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RECOGNIZE THIS MAN?
E'S “NO STRANGER TO LOVE™®
Rov Avers is recosmized as a master on the subjech
of love by everyone who hears his soulful songs -
Iry his extraordinary career Roy has made a gile-
edged name tor himselt as a performer, composer,
arranger, musician and producer, and his musical
dexerity ]'l.l\‘-prl".in| his tame o )iz, R&B, Pu[\;lnl_l disco
s silky, sexy voice and his unique approach
following for
v Roy Avers album. An h his new hit
The ke i his new album is on its
ray uccess for Roy Avers
ROY AYERS,
SNOSTRANGER TO LOVE'THE MAN
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FREE FOR ALL

GUIDES AND BOOKLETS

*A Guide to Small Appliance
Cookery with Potatoes. Write to:
Idaho Potato Commission, P.O.
Box 1068, Boise, [daho 83701.

sAn introduction to Stereo—A 16
page booklet that explains the
ABC's of high fidelity. Send a
stamped, self-addressed envelope
to: Yamaha Audio, P.O. Box 6600,
Buena Park, Calif 90620.
sBurpee's New 1980 Seed
Catalog—The new 184 page com-
prehensive planting and growing
guide with over 1300 vegetables,
flowers, shrubs and trees. Burpee
Seed Co., 4760 Burpee Building,
Warminster, PA 18974

sChocolate Lovers Handbook.
Write to: Chocolate Manufacturers
Association of the U.S.A,, Inc.,
Suite 1900, 40 W. 57th St, New
York, N.Y. 10019

sNew York State Travel Guide of
Hotels, Motels and Resorts. Write
to: N.Y.S. Hotel and Motel Associa-
tion, 141 W. 515t St., New York,
N.Y. 10019.

sSpring Lamb Recipes, Tips and
Ideas. Write to: New Zealand Lamb
Co., Inc., 925 Westchester Ave.,
White Plains, N.Y. 10604.

eNursery Catalog—Provides infor-
mation on various plants and
flowers. Write to : Kelly Brother's
Nurseries, 225 Mapfe St., Dansville,
N.Y. 14437.

sWheare They Lit Up New York—An
especially helpful  guide on in-
teresting areas of New York. Write
to: Centennial Observances, Room
1631-S, Con Edison, 4 Irving Place,
N.Y. 10003.

APPLICATIONS FOR
SCHOLARSHIPS

Bell Labs sponsors engineering
scholarship programs each year.
Bright, energetic and enthusiastic
minorities and woimen are en-
couraged to enter the engineering
profession. The financial side of
the support coming from Bell Labs
includes tuition at selected
undergraduate schools, room and
board (or a living allowance) and

funds for required texts and sug-
plies. BLESP also provides summer
employment for 10 or more weeks
at an appropriate Bell Labs loca-
tion, where the students are given
the opportunity to work with a Bell
Labs engineer. Applications must
be received by March 1. Write to:
BLESP Administrator, Bell
Laboratories, Room 3A-431, 600
Mountain Ave, Murray Hill, New
Jersey 07974, (201) 582-4587

JAZZ CONCERTS

sJan 9, 16, 23 & 30 at 12:30 pm
with the Jazzmen. Donnell Library
Center, 20 W. 53rd St, Man.

eJan 22, Cofloguum IlI: An open
forum featuring 3 drum-
mers—Horace Arnold, Billy Hart
and Freddie Waits. 3-8 pm: Clinlc, 8
pm: Concert. Lucy Stone Hall,
Rutgers University/Livingston Gol-
lege, New Brunswick, N.J. (201)
932-4150.

sJan 29, 8 pm: The Legendary
“Classic" Innovators: Doc
Cheatham, Panama Francis, Sam-
my Price and Slam Stewart. Lucy
Stone Hall, Rutgers University/Liv-
ingston College, New Brunswick,
N.J. (201) 932-4150.

COOKING CLASSES
IN CHINESE CUISINE

Jan 13, 2 pm: The Hunan Garden
Restaurant will conduct a class on
the preparation and cooking of
Hunan dishes. 1 Mott St, Man.
732-7270.

EXHIBITIONS

= Con Edison Energy
Museum—The age of elec-
tricity—past, present andg
future—comes alive. Tue-Sat 10
am-4 pm. 145 East 14th St.
460-6244

THEATRE

Jan 17-21, 7:30 pm: The Third
World Teen Drama Class
“Abraxas" presents two
pfays—'‘Home Cookin" and "Our
Sides.” Henry Street Settlement,
Louis Abrons Aris for Living
Center, 466 Grand St., Man.
766-9334.

FREE HELP EVERY DAY

The Visitors Bureau Information
Center, 90 E. 42nd St, is open every
day of the year, 9 am-6 pm. Maps,
brochures, folders, pamphlets and
warm welcoming words are ab-
solutely free.

WORKSHOPS

sJan 8—What Every Woman
Should Know About Computers.
Herman A. Washington, Associate
Prof., Data Processing, LaGuardia
Community College.

sJan 15—Martin Luther King Birth-
day Program: The Movement and
Where It's At. Staff and quests.
*Jan 22—Women and Housing
Discrimination. Wilhelmina Banks,
Deputy Director, Open Housing
Center, Fair Housing Project.
sFinancing Higher Education for
Working Women. Emile Roberts,
Coordinator of Community Ser-
vices for City University, and Cidy
Bailey, Director of Financial Aid,
Polytechnic Institute of New York.
Two sessions will be held on each
of the above dates: 12;10-12:50 pm
and 1:10-1:50 pm. Friday
Workshops, 10:30 am-1:30
pm—Focus on resume writing, ef-
fective interviewing and job search
techniques. Sandra Beck, instruc-
tor. Career Planning Workshops:
sJan 9—Setting a Job Objective
sJan 16—Evaluating Experience
sJan 23—Resume Writing.

*Jan 30—The Interview Sessions
between 5:30-7:30 pm. Women's
Center for Education & Career Ad-
vancement, a Program of the Na-
tional Council of Negro Women,
Suite 201, 198 Broadway. 964-8934.
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Highlights

The Dance Theatre of Harlem

Sarah Vaughan

Betty Carter

Ron Bunn, Publisher of "‘Roules,” will
make a guest appearance Jan 3, 10:30 am
& 10:30 pm on WPIX's “"Black Conversa-
tions"'— Orde Coombs, Host.

Betty Carter will perform Jan 11 thru
13 at The Botrom Line.

Pearl Bailey and Loule Bellson will per-
Jorm Jan 15 at Radio City Music Hall.

Chris Connor will sing Jan 7 thru Jan 13
@t the Grand Finale.

Bill Evans will performt on keyboard
Jan 15 thru Jan 20 ar the Village
Vanguard,

Meter Flumes

Cecit Tavlor will perform on keyboard
Jan 15 thru Jan 22 ot Fat Tuesday's.

Count Basie and His Orchestra will
perform Jan 18 at the Village Gate.

Gerry Mulligan will perform Jan 22 thru
Jar 26 a1 Far Tuesday's.

The Dance Theatre of Harlem will
perform Jan 9 thru Jan 27 at City Center.

Helen Humes will sing Jan 28 thru Feb 9
at Marty's.

Sarah Vaughan will pecform Jan 31 at
Avery Fisher Hall, Lincoln Center.
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Hear ye! Hear ye! All you freaks rise and
get down with the rulers of the floor,

Fatback and “King Tim ITI2pecsonaicy joci

With their hit, “King Tim 111
(Personality Jock)." Fatback
gets vou into the funkiest, rap-
pingest groove vou've ever been
in. And with cuts like “You're
My Candy Sweet"” and beautiful
ballads like “Love In Perfect
Harmony," Fatback's hot new
album fits right in with

every mood.

"K.iﬂg Tim IH”(I’crsonaIily Jock)
Fatback’s"“XII”
On Spring Records and Tapes.




DIS(

Discc- as a music and lifestyle has
yet to be defined, even though we
have been dancing and listening to it for
almost five years. There was a time when
it was just called dance music—music
that made you get up and move even if
the moves weren't exactly rhythmic.
Then the disco era emerged and with it
the disco artist, lavishly designed and ex-
pensive discotheques, disco departments
in both record companies and retail
outlets and disco charts. Records
entered the disco charts, “‘crossed over”
1o pop charts, or vice versa, leaving
radio station program directors in a state
of confusion. Singers like Donna Sum-
mer, previously relegated almost ex-
clusively to the *‘rhythm and blues”’
charts, entered the '‘disco charts,"
crossed over to the “‘pop™ charts and
penetrated the predominately white rock
and pop radio stations. Also, rock
singers, such as Rod Stewart, were able
to revive their careers with disco-

oriented rock/pop fusion concoctions.
In a nutshell, disco has created a maze
of confused concepts in a music world
that up until now had pretty well-drawn
boundaries, marketing targets and con-
cepts.
As part of my ongoing attempt to

unravel this puzzle, 1 talked with
Sylvester, the disco troubadour whose
new album, “*Living Proof," recorded
live at the San Francisco War Memorial
Opera House, is currently making the
rounds.

Sylvester's description of disco music
is short and snappy. ‘‘Disco is the beat,
the sound, the thump of the drums and
bass.” When he talks about disco, one
gets the distinct feeling that he is talking
about not merely a form of music but a
frame of mind as well, a state of perpetual
happiness that remains oblivious to the
world around it. Sylvester, it seems, thrives
on disco. *I love disco music a lot. 1 go
out a lot and I dance a lot.”

SYLVESTER:
BEYOND THE GIMMICK

No wonder then that the San Fran-
cisco Examiner refers to him as “‘the em-
bodiment of disco, also its voice; and its

style and stance, too."

Sylvester further explains: *‘I want to
do things that are fun. I enjoy what | do
and other people enjoy it. It makes me
feel something. That’s what's important

to me.""

When Sylvester speaks of disco as
possibly a distinet music form, one gets
the feeling that when you strip away all
of its shallow glamour, disco is just plain
dancing music, music that, in one shape
or another, has been around tor a long
time. It has been embellished, of course,
by commercial entrepreneurs who have
created disco formula recording prin-

ciples, disco wardrobes, ad nauseam.

‘'Basically, disco is just a word,"”
Sylvester lays it on the line. *‘The word
in Spanish.

‘disco’ means ‘record’

That’s all."’

Sylvester has been a part of the West

Coast music scene for quite some time,

at first developing a cult following in the
small nightclubs of San Francisco as a
“The
outrageous gay-
oriented act that could only find full ap-
preciation in such liberal-minded urban
centers as San Francisco, Los Angeles

member of the singing group

Cockettes''—an

and New York City.

But it wasn't until the disco era rolled
around that many people were introduced
to the man and his music. Sylvester was
propelled to disco stardom in 1978, when
the album “*Step 11" was certified gold and
discos around the country bombasted
patrons with You Make Me Feel (Mighty
Real) and (Dance) Disco Hear, Sylvester
mania didn’t subside as the follow-up ef-
fort *‘Stars,”’with the hit single l/Who

Have Nothing) continued the pace.
This
Sylvester

giant pink fan.

Sylvester remembers that night as if it
were only vesterday. *'I remember exact-
ly what was going on and how [ waz feel-
ing at the time. It's very special to me."’

new-found fame brought

television appearances and
prestigious bookings both here and
abroad. But the culmination of his suc-
cess was probably his SRO performance
at the San Francisco Opera House on
March 11, 1979. The city’s Supervisor
Harvey Britt, successor to the murdered
Harvey Milk, read the proclamation nam-
ing the date “‘Sylvester Day,” while the
disco star pulled up a stool and ex-
travagantly cooled himself off with a

ROUTES, A Guide 10 Black Entertainment
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The invitation said coyly, “‘black tie op-
tional'' and Sylvester recalls, **There was
everything there from evening gowns to
heavy black leather. Straight, gay,
black, white—everything." The picture
on the cover of “Living Proof* which
shows patrons on an entrance plank at-
tests to the diversity of the audience and
also symbolizes the artist’s ever-
broadening appeal.

Three of the four sides of "‘Living
Proof,” the live album recorded that
night, feature the highlights of an even-
ing that rocked the opera house to its
core. The performance included his
trademark tunes, as well as interpretations
of the work of other musicians, including
Allen Toussaint's Happiness, a laid-back
dance number that fills you with tension,
while urging you to get up and slip into a
mellow rock or Patty Duke.

**] liked that song the first time |
heard it, when the Pointer Sisters did it,
so we put it in our show." Sylvester is
always sure to say ‘‘our'’ show because the
“Two Tons O' Fun' (Martha Wash and
Izora Rhodes), with their swinging gospel
backups, are an integral part of the
Sylvester stage experience. He also uses
their talents to pay tribute to gospel as the
roots of much of contemporary music. At
a concert at New York City's Roseland, he
led Rhodes, Wash and his pianist Eric
Robinson in an unaccompanied hymn. He
introduced the song, saying, “If it wasn’t
for this kind of music, all the fabulous
background singers you hear in disco
would not have happened.”

Sylvester should be heartened by the
fact that he can do more than just croon
disco and that he can find a job singing
long after styles and trends have once
again changed. For one thing, he has the
heart and spirit to make ballads
work. He sings, plays piano and writes
and arranges much of his material,
working closely with one of the most
creative forces in contemporary popular
music, Harvey Fuqua, the original
Moonglow and co-father of the Motown
Sound.

Sylvester says that he isn’t directly
affected by any one musician “‘although
there are certain musical styles that |
lean toward, not because of anyone in
particular, but because the style has been
expressed through a particular per-
former, and 1 am able to hear it and to
do it.”

“1 come out of gospel,” he explains,
“‘which is the basis of all black American
music. My transition from blues to jazz
to disco or whatever is easy because it all
comes from the same foundation.”’ He
learned the rudiments of gospel at an

Svivester and Betie Midler

early age, being raised in a large, church-
going family that he now refers to as
“‘upper-middle-class black bourgeois.”
He was considered a *‘child wonder'* of
the gospel by the time he was eight, tour-
ing the gospel circuit on the East Coast
and in the South. Svlvester's active
musical life also dates back to his high
school days when he played the violin in
his school orchestra.

“I Jove all kinds of music. The only
kind that I'm not ready tor at this point
in my life—not saying that [ won't ever
be—is country and western.”” But he
quickly qualifies the statement by inter-
jecting, ‘*Still, 1 have my favorite coun-
try and western artists, like Dolly Par-
ton. | love her music.”

[ ask Sylvester if there are any musi-
cians that he especially wanis to work
with. His answer is a bit surprising.
“Donpna Summer, Aretha Franklin,
Benny Goodman, Sarah Vaughan,
Carmen McRae, Esther Phillips; I'd like
to work with a lot of people, but none of
it has come to pass as of yet."”

I am struck by the diversity of the list
Sylvester presented. “'I want to do things
that are fun,”* he responds. **] said that |
like all kinds of music. Constantly
creating and having fun. That's impor-
tant to me."”

People respond to music and to enter-
rainers differently, depending on which

part of the globe the interaction occurs in.

There are always comparisons made on
how American artists are received here
and abroad. Many recording artists
from the United States, particularly
black jazz musicians, report that they are

/

received better in Europe than at home.

‘'We've performed in South America,
Great Britain, France, Germany, Italy
and Spain. Anywhere we have perform-
ed in Europe, there has been a better
reception than in the United States,"’
Svlvester asserts. ‘‘European
audiences,"” he believes, “‘are a bit more
sophisticated. They come to be enter-
tained.

Once you are heard and loved there
you can go on and on performing. I'm
sure that long after. my career is gone
here in the United States, 1 could still go
to Europe once a year and be
successful.”’

Little does Sylvester know how true
his statement and how far-reaching his
popularity really is. I was in the Soviet
Union this past summer, and among the
disco jams heard in Moscow and its en-
virons was his monster hit You Make Me
Feel iMighty Reaf). 1 heard the song
again a few days later in Dushanbe, a
small Muslim city in Soviet Central Asia,
close 1o Afganistan and China.
Although the guys and gals at the local
record hop weren't doing the Patty
Duke, they were enjoying Sylvester and
this thing called *‘disco’ in their own
way.

This brings me back to the word
“disco."” Sylvester and | never really
drew our discussion of its meaning to
any substantive conclusion. But in the
meantime, like the good people of
Dushanbe, I'll listen and dance to his
music just like evervbody else.

—Ronald Tyson
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—— ROUTES Staff —

Exclusively

Executive Search in Data Processing,
Communication, Word Processing and

Sales Executives

\_ Anthony Craig Vice President

N

Call Today for appointment!

Act Associates

419 Park Ave. South
New York, N.Y. 10016

212-889-2485

" Ower 10yrs experience
In Data Processing at
all levels of management

~

LISTINGS

BROOKLYN

Brown Sugar
433 Sumner Av
574-5615

Ecalasy
527 Easlern Pxwy
756-6800

Gooly's
685 Broadwuy
3880488

The Red Plum
520 41h Av
439-TO73

BRONX

Club Fanlasy Island
2268 Grand Concourse
Disco Fri-Sat $5
minimum. Swimming
pool, thealre, game
roormn, sauna, bathing
sull and jacke! rentals.
Casual

3648972

MANHATTAN

Adam's Appla

1117 Firsl Av/82 St
Casual, lwo gance
floors: gingles
downslalrs, couples
upstalrs. Minimum
varies nightly{$6-§12)
371-80850

Callibran

18 W. 27th St. Wed-Fri 5
pme-untll; Sal 10 pm-6
am. Ladles 23 and over,
Ganls 25 and ovar
689-2960

Cofton Club

666 W. 1251h St
Mon-Sun 10 pm-4 am,
$10 admission; Ladies
admilted free on Sun
and Mon

MO 3-7880

Entrance

22TE. 56 51

Shows Tue and Sun at
2:30; Wed-3a1 330 &
11:45 pm. Cover charge
varies. Disco after mid-
night. Mon cockialis
only

421-5511

Hippopotamus

405 E. 62nd St
Jackels and lias re-
guired. $12 Cover
charge. Open 10 pm-
4 am daily

4BE-1566

Hurrah

36w 625

Disco with rock & roll
and punk music. Annual
mambership $100. Wad
& Th 11 pm.4 am; Frt
Sun 1Y pm-5 am
Members pay $5 ad.
mittance all days, free
on Sun, Gues!s pay $8
Wad-Th $10 Fri-Sun,
586-2630

ice Palnce

57 W, 57th St
Age:18 and over
Open 10 pm-4 am
B838-8657

fllusions
24 E 22nd S1
B74-9177

Impansma

240 W, 52na St

Age: 21 and over. Daily
9 pm-4 am; Fri-Sat

9 pm-6 am

765-8085

Justines

500 Eighth Av

Jackels required. Age
25 Genis, 23 Ladles. Fri
Sat §5 Minlmum

G.G. Knickerbocker

128 W. 451n 51

Open Mon-Sun 9 pm-4
am.Sun:Th 7:30 pm-
until, 2 arinks minimum
aler @ pm

246-1898

Lait's

161 E 541h St
Age 2} and over
2230540

Le Cocu

152 E. 551h St

Cisco Tue-Sun 10 pm-
dam. Casual attire. Fri-
Sat #8 minimum. Age
21 and over

3711559

Le Fartalle

200 W. 481h St

Duplex dance emporiym
with an excellent sound
syslem and lounge Suf-
roundings Draws a
wall-dressed, malure
ctowd. Froe bulfel Th 5
pm-8 am($6)

5820352

Le Frook

32T E. 481h 51

$10 Cover charga—all
arinks are frea

Fri-Sat, 10 pm4 am
Casual atlire

759350

Laviticus

45 W. 33rd St

Jackels required; Age
25 Gents, 22 Ladies
Disco: Fri & Sat. Trc (ive
enlerfainmant. Minioogm
$5.87 Wen & Fri

Manhalisn

1438 Third Av/E3 5!
Tue-Th 8 pm
Fri-Sat 10 pm

Sun 8@ pm

TiT-4144

Waw York New York

33 W. 52nd §1

Casual atlire Age: 18
and over. $15 Cover
charge. Open daily

10 pm+4 am, excepl Sun

2452400

Pegasus

1230 Second Av
Jackets required. Age
26 Gants, 23 Ladies
535-8004

Rellections

40 E. 58th St

Bi-teval gisco wilth
cocklall area high atop
Ihe dance floor, Fri-Sal
\0 prm4 am. Lunch and
cocklails. Mon-Fri
Noon@ pm

888-2365

Reginas

502 Park Ay

Mon-Sat 10.30 pm-4 am
Cover charge Mon-Th
$10, Fri-Sa1 $12
Reservalions required
Jackaels and lies for
man and avening allire
for women

Thursdays

57 W. S8th St
Excitingly dec
muitlleval spo
ing and dancing from 10
pm. Informal altire
open for lunch & dinner
an-rmm

Trude Heller's

gth and Av of \he
AMericas

Cover charge $5 and 2
drink minimum al
lables

254-8146

Xenon

124 W 43rd 51

Open Mon-Sun 10:30-
6 am,

Cover charge §12
221-2680

QUEENS

Geminl

21.20 Queens Bivd
Kew Gardens
5209808

Lemon Tres
70.34 Austin 51
Foresl Hilis
263-28%0

Auling Class 1

80-05 Marrick Biva
Jamaica

Age: 25 Gents, 23
Ladies. Jackels re-
quired. Open 11 pm-5:30
am._ $5 minimum

63588572

SUBURBAN

Ruling Class |

142 So. Fourth Av

M1 Vernon, N.Y
Disco and Restlauran!
914) 6680220

NEW JERSEY

Zanzlbar
430 Broad $1
Newatk
1201)643-8338
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hear Millie

Whenever |
Jackson let loose her cutling

monologues, [ think of my cousin
Verne.

Everybody has a Verne in the
family—especially if you grew up in the
traditions of a middle-American
neighborhood like 1 did. Verne was the
older of the Kids. She would be the first
to get married and move 1o another part
of town.

Yerne was earthy and seldomly
hypocritical, quickly telling it like it is
with a bitingly honest sense of humor
that was as dry as the desert. Her home
would hardly ever be on the list of Sun-
day afternoon family visits. Every now

and then, you would hear through the
grapevine that her old man was giving
her a hard time. We'd giggle at the
stories that the twe of them were seen
running down a dirt road hurling
obscenities at each other. A sigh of relief
would overcome the kinfolk the day she
got “‘that no good bum™ out of her
system.

But as we got older and entered bud-
ding adolescency, we found ourselves
confronted with the true facts of life. All
of a sudden, we discovered that Verne
was a symbol of strength, wisdom and
endurance—the kind of stuff that made
her a Rock of Gibraltar, a heroine.

Millie Jackson, as an entertainer, has

MILLIE JACKSON:
“X” RATED

created that kind of image for herself,
Her sharp, street-wise stature is that of a
woman from the school of hard knocks.
Her wit and self-confidence {sometimes
ill-defined as being ‘‘bitchy'’) has
become a source of inspiration for
young, troubled and lovesick females
and a good number of males.

“['ve heard all the stories,"" Millie
quips, as she unwinds in a chair at her
midtown Manhattan office for an inter-

view with Rouies.
*In Detroit, a man hollered from the

audience, *She’s not taking care of her
homework!” So I asked, 'Are you taking
care of yours?' His lady responded with
an emphatic 'no!" And they started
arguing back and forth until finally I
said, 'Come up here,” and they came on
stage 1o air out their problems. She was
a young girl, and he was an older guy.
So | said, *Well, you've got an older
fellow here. Does he partee’?" | said.
‘Well, you've got a kind of older guy
here, and those floors are kinda hard on
his knees. Why don’t you just sit her on
a dresser? They agreed and then left the
concert arm in arm. They didn'1 even go
back 10 their seats.”

Everv once in a rare while, a member
of the audience, caught up in the Millie
Jackson spirit, may even get the best of
her. She shared one such incident with
me: ‘““We were finishing up a tour, and I
told the audience that my horn players
were on their last night. I told the crowd
they had to leave because after two years
with me you gotta be pareeing, other-
wise il’s bad for my reputation. A guy
from the audience shouted oul to me,
‘Do you need a horn player?' And |
said, 'Yes, but you must come to the
stage so that I can check your lips out
first.”

*‘He got up out of his seal, came o
the stage, pulled out his teeth and said,
*And I don't bite!”" 1 swear, he was stand-
ing right in front of me with his lowers
in one hand and his uppers in the other.
That one got me. Everybody fell out in
disbelief. But | guess that's the kind of
reaction I have with people.”

Millie’s directness and sound logic
have also created scary moments for
her. **This one girl came to our show in
Chicago and wandered backstage 1o tell
me she had spent her last money getting
to the concert. She threatened to commit
suicide if I didn't help her. She insisted
that I was her last resort.”” The woman,
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Millie explains, clung to a man who recal-
ly didn't want her and treated her accor-
dingly. ““I just told her point blank that
the man wasn't worth it—no man is
worth it. He sure isn't worth Killing
vourself over. You'll find another
man,"

Whether it helped, Millie doesn’t
know and never found out, But she con-
cedes that the incident had her terrified.
*‘Man, that scared the living daylights
out of me. | even took her phone
rnumber and later tried to call her.”

Many men have accused Millie of
breaking up their “happy' relationships.
More than once, she has had a stranger
walk up to her and charge, ““If it wasn’t
for you and those records of yours, me
and my old lady would still be together.
Butl no. She was always sittin' around
playing that junk."

Then there is the man in Brooklyn
who keeps sending her letiers.“He
thinks I'm spying on him."’ It appears as
though the stories in her albums,
“*Cavght Up,”” “Still Caught Up,"
'Feeling Bitchy'" and *'Get It Out 'Cha
System,"’ are tracing chapters of his
life.

A small scar on her forehead has also
led 1o repeated rumors concerning
Millie’s reputation. Often it is im-
mediately associated with some bizarre
incident that in all likelihood was pro-
voked by her ‘‘get tough'' image from
stage and record.

**Actually, 1 got that scar in a car acci-
dent,”’ she explains with a boisterous
and gleeful laugh which contains that
tell-tale draw] of her native rural
Georgia.

Millie laughs a lot when talking about
the contradictions between her onstage
and offstage personalities. That laugh
could easily be taken to reflect a
I-don’t-give-a-damn attitude, but if you
observe her closely, you find it is more
likely to serve as a securitly blanket for a
singer seeking to maintain a sense of sanity.

Millie says that most of her audience
are “‘lower income people and about
90-100 percent black. 1 guess that's
because they understand me and 1 talk
their language.”

She finds it amusing that white
patrons who wander into her shows en-
joy her performances almost equally.
“They like me when they see me, bul
most of them just didn’t know that | ex-
isi—except maybe for a few used-to-be-
hippies and the underground music peo-
ple. But I'm getting quite a few gays
now, 100. They've got men problems
also, you know.,""

“But | would say that basically the

philosophy of my performance comes
from my environment and not necessari-

ly from personal experience. Having
grown up in a black neighborhood, 1 can
relate to the problems and 1 speak in a
black language,' she explains.

She assures me that in reality she just
enjoys being herself, *'I don't want to be
a superstar; otherwise, | may just
become the kind of Millie Jackson that
everybody thinks [ am."

I spoke with Millie again shortly after
her duet album with Isaac Hayes hit the
stores. This time, she reclined in her
chair and announced, “'I am mellowing
in my older age. I am being nicer these
days. Only when | am really provoked
do I go off."*

models and singers. Well, I listened to
that b.s. for a while, and when I had
enough, | said to her, ‘Come with me, 1
got something fascinating to show you.’
I took her to the ladies’ room and whip-
ped her ass—just to show her that I was
not one of those little ladies she thought
was such a ‘'star’ that 1 had forgotten
how to knock her out."

Somewhat perplexed by her candor, 1
seek 1o cover up my puzzled look by
quickly asking, now will the rea/ Millie
Jackson please stand up!

““My grandfather once told me that
you have to have al least two faces to
survive,” she explained.''l have since

Beriy Wright, Babty Humphrey, Anng Horsford & Millie fackson

Then the lady threw me for another
ringer. As | was waiting for her in the
lounge, | overheard her tell some friends
about how she got thrown out of the
Wienerwald restaurant around the cor-
ner because she had asserted herself to a
manager who had been disrespectful.
She recounts the incident as we relax and
then giggles, 'l guess now you are going
to think that the two Millie Jacksons are
going to merge."’

Millie assures me, ‘‘No, | haven't
been in a gang fight, but if you push me,
1 will defend myself. 1 am not that much
of a lady that ! won’t know how Lo
knock the stuff out of you if you mess
with me.”

It seems that not (00 long ago a young
lady, seeking to put Millie down in front
of the singer's male companion, came
face (o face with the *‘other” Miss
Jackson. ‘‘*We were sitting in this
restaurant, and the girl kept lrying to
put me down, saving to the man that
hefher companion] had never had a real
woman and that he only hung around

discovered that in the record
you need at least four—because you
need that many cheeks to turn.”
Whatever mood Millie Jackson may
be in temporarily, you've got to hand it
to her: she's got her head on straight and
can call most of her own punches (par-

don the pun, Millie). She heads up her

own production company, Keishval
Enterprises, Inc., the driving force
behind the Miliie Jackson/lsaac Hayes
duet album, **Royal Rappin’s.”

That album introduced us to a
mellower Millie, but she feels, *'1 wasn’l

all that nice, but | also didn’t want to

destrov Isaac’s image either. So we met
halfway. He got a little bit dirty and I
got a little bit clean.”

Millic was happy with many of the
album’s cuts, simply because they were a
result of the duo's down-to-earth spon-

taneity. The tune Do You Want To

Muake Love, an old couniry standard,
which the two of them turned into a
lover’s tour de force, was a case in point.

“‘'We really didn't know what to do

industry

|
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with it. 1 had done the song on an
album, and lsaac had known it as a
country tune. [t was only supposed 10 be
the b-side of a record. So, we figured,
‘Who gives a hell what we do with it?"
We didn't even know the mikes were on
when we went into the studio and stared
to sing and rap. We were just jiving
around. When we gol serious with the
recording, it didn't work right. S0 we
printed the one where we were playing
around."’

| suggest to Millie that the tune work-
ed better for the two than the previous
cut, Feels Like The Firsr Time. *“That's
simple,”” Millie shoots back. *“It's hard
to say it feels like the first time when you
haven't really had any!™"

Millie Jackson products can rely on
instant recognition and guaranteed
minimum sales because of the following
she has created through her string of
successful albums and her fiery stage per-
formances. But she is guick to tell you
that her recording career didn't just hap-
pen overnight. She started singing in
small nightciubs in 1964, and it wasn't
until 1971 that she signed her first recor-
ding contract. In fact, one might say
that fifteen years of stage experience are
the key to her longevity.

After so many vears on the road and
almost ten in the studios, Millie Jackson
speaks of the music industry with great
authority and conviction. Of course, |
couldn’t resist the tempiation of soun-
ding out her feelings abourt disco.

“*1 hate disco because it is
monotorous. [0 is boring,”” she an-
nounces.** And today all the record com-
panies are crying because disco isn't sell-
ing. You hear it 24 hours a day, and its
blocking the space on the airwaves.™

“You have FM radio stations that
have gone totally disco with uninter-
rupted shows. People can tape the top
ten off the radio. So why go out and buy
an album that might only have one song
on it that vou like it anyway?,"" she sur-
mises, Millie speculates that the recent
wave of record company lavoifs (“‘and
not just the errand boys' she
underscores) are proofl of disco's
floundering. **They bought up all this
junk that they can’t get rid of."

Millie, however, doesn't take a merely
one-dimensional view of disco. There is
disco-muzak and then there are the
message songs. ‘°1 think [ Wil
Survive has survived,” Millie notes. **It
has lyrics and as long as vou do songs
with lyrics and people can dance 1o
them, vou're sull safe."”

What she doesn’l appreciate is what
she calls computerized disco music.
“You know the sirings are going to
come now and play for eight bars and

then fall out; then the horns will come in
and play and then she [the singer] will
sing again about an hour from now."
Millie has one word for it: boring.
“After an hour of this music you can go
crary from all that boom-boom. Ever
since ‘Ring My Bell," everything is now
going ‘beesoom...becoom...beeoom.” It
only has one beat on it. At least before
you would get some syncopation. Now
it's just beepom!""

There have been some positive
developments as a result of disco, Millie
notes. **It got a lot of black artists play
on pop stations they normally don't
get."" But she is very quick to add that
“*It has also gotten a lot of people with
no talent a hit record.™

[n fact, Millie has come to the conclu-
sion that disco has hurt the balladeers in
the industry . ““Nobody wants to go see a
disco singer. They do nothing. You say
to yourself, *Oh well, | bought this
record, but this is very boring to look
at.” They realize, *I'm not dancing now.
I have to actually sit bere and fook at
this boring song.""”

On the other hand, the actual singers
in the industry, who used to work small
clubs five or six nights a week, can’t find
zigs because their ¢clubs have been turned
into discos.

“f said to her, ‘Come with me, I gof
something fascinating (o show you.’
I tock her to the ladies’ room and
whipped her ass—just to show her
that 1 was not one of those litile
ladies she thought was such a 'star’
that [ had forgotten how ro knock
her our.”’

Millie blames the public for part of
the problem. **They accepted it, hecause
they were willing to pay the same money
to go in and dance to the same records
all night that they could have danced to
at home.""

If there is such a thing as "“live”” enter-
tainment in a disco, chances are the act
will lip-synch their way through the
show, unless, as Millie notes with a
smirkish grin, “*vou want to go through
the expense of hiring a light company, a
choreographer and some dancers who
will throw you around in the air while
the music is doing all that other stuff.
But who can afford it? In many in-
stances, this is your first record and you
won't gel more than maybe $2500 a
night—and vou're going to hire a light
company for $30007"

Another reason for disco’s
phenomenal takeover could be found in
its acceptance by the white record buy-
ing public, Millie speculates. “*White
people can dance to it. If you are going

four beats (o a measure, they've got to
hit one of them. What we were doing
before was off time to them. This is the
first thing they have been able to do
since the Twist.”

Millie also recalls that there was a time
“*when the little rich white kid, if he
came home with a black record, " would
be scolded for “*hanging out with those
heathens—unless il was Mat King Cole
or Sammy Davis Jr., and later it was hip
to have Stevie.

But now since disco, you can come
in with these same artisis’ records. and
parenis won't consider it a ‘black’
record, but a ‘disco’ record.”""

l.ooking ahead, Millie feels that music
will change rapidly. **Within the next
year, [ would say, music will go back to
being very radical, like the radical songs
of the Vietnam War where evervbody
was preaching about unfairness.” She
feels the handwriting for such a change
is on the wall. **Disco is a happy music.
We all dance and we sing. Bu! now rhat
we are feeling the economic crunch, all
the hatred will come back out. How long
has it been since you heard of the last
cross burning?'” she asks. “‘The
economy is getting bad and somebody’s
got to be blamed. Nobody will say,
‘Yes, I'm the reason.'’

Exhibiung some dark humor, Millie
interjects, "*Even if it ever came to where
the whites and the blacks and the Puerto
Ricans all got aleng, they'd all pick on
the Eskimos."’

After sitting across from Millie for
several hours listening to her
philosophies, I return home to examine
the tracks of her new double album,
recorded live at the Roxy Theatre in Los
Angeles, The lady breathes fire and
brimstone with every note. I try
desperately 1o sort out the real Millie
Jackson from the stage character. I
finally give up, realizing that Millie
Jackson is a synthesis of everything she
stands for, on stage and off. Of course,
her stage character is embellished with
lines and jokes aimed at the funny bone.
But like Richard Prvor, there is a
message in whatever she does, no matter
how ridiculous. Maybe she's a genius
who has stripped away the walls of in-
security that each of us build around
ourselves and has hung our wash out 1o
dry without us even knowing it.

Anyway, it's nice to know that my
cousin Verne, with all her ups and
downs, has been immortalized on vinvl.
And maybe Millie Jackson has brought
home the realization that there is a little
bit of Verne in all of us. |

—Amadeo Richardson
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Music Review

ONSTAGE

Cissy Houston can best be appreciated
either in church or in the sedate surround-

ings of an intimate nightblub. That
may sound contradictory or even

sacrilegious to some, but Cissy has a way
with lvrics and melodies in both genres
that is uniquely captivating.

Her gospel style is impeccable and as
fiery as a Pentecostal ceremony. At the
same time, she can sink her teeth into a
secular ballad with no less fervor.

Cissy’s ability to float between these two
mediums is truly uncanny, as she proved
during a recent engagement at Les
Mouches’s restaurant/nightclub. Belting
out sengs of love, disappointment, joy and
frustration, she virtually turned the evening
into a rousing praver meeting. Her
diction is clear and her message direct.
She needs no choreography and gets her
point across standing solemnly at the
microphone. This she proved with her
renditions of such standard tearjerkers
as Tomorrow from the Broadway
musical *“Annie,’”’ Dan Hill's Sometimes
When We Touch and He Ain’t Heavy,
He’s My Brother.

Wisely, Cissy staved away from disco,
ignored the formula material from her
last CBS-released album and chose in-
stead to rock the audience with some
“old time’’ religion when the occasion
called for heavy action. She shook the
West Side eatery, packed with fans and
admirers, right down to its foundation.

Jerry Butler made the second annual
benefit concert for the United Negro
College Fund worth every penny of the
ticket price. The *‘lce Man'" came on
stage, following a rather lackluster per-
formance by the otherwise titillating
Marlena Shaw, and with a flick of the
wrist, his voice held at times in suspend-
ed animation, Butler brought down the
house,

Butler, dressed in a bright but simple suit,
hit it off doing what he does best; stand
ing there tall as a mountain, he sang
with such personal depth and feeling
that each tune became a dialogue bet-
ween you, the listener, and Butler, the
singer.

He shocked us all during his in-
credibly sensuous rendition of For Your
Precious [Love, which took on an
unusually lusty vet eerie feeling. Butler
stepped to the foot of the stage and,
unaided by any electronic gadgetry, pro-
ceeded to warm the hall with his soulful
timbre. The house rose to the occasion.
Then, in an almost teasing fashion,

Butler moved around to the left and
then to the right of the mike, always
keeping at a safe distance. Despite his
playful manner, he delivered some of the
purest vocal interpretations of love and
caring that I've heard in quite some
time.

Two of Butler’s former singing part-
ners from The Impressions, Fred Cash
and Sam Gooden, didn’t fare quite as
well when they brought a revamped ver-
sion of the legendary group into
Leviticus the week before.

The vocal blend of former Impres-
sions’s lineups, where sweet melodies
flowed from their lips as smoothly as ex-
pensive amaretto, was markedly absent
from this performance, which featured
relative newcomer Reginald E. Torian.
But it would be rather difficult anyway
for three guys to produce the kind of
sound and excitement that the ten-man
strong Impressions captured in their

RECORDS

n"/.

Two of the most tantalizing singers in
the business have come together to serve
you up one big dose of vocal intimacy.
Millie Jackson, the blues-gospel
dynamo, unpited with Isaac Hayes, ‘‘The
Black Moses,”” for a special album,
*‘Royal Rappin’s."’

Considering the individual styles of
these two artists, this album could have
been a monumental flop. Millie can be
rough—very rough— when she breaks
into a rap. And Isaac can be devastating

heyday. Perhaps some of the blame
should be placed on the inadequate
sound system the men had to contend
with. But the group also looked bad.
They need a choreographer, a light man,
a costume designer and a musical direc-
tor who will tell them to drop those over-
done, trite dialogues about what they are
going to do with their women when they
get home.

The Impressions, whose act never
really got off the ground, remained
steadfastedly behind their mikes even
though a barely half-filled house was
emptving out little by little. If nothing
else, their performance for this hard-to-
please New York audience was a tribute
to the group's perseverance to keep
the dream alive and prevent it from turn-
ing into a nightmare. For this, they
deserve credit and respect.

Amadeo Richardson

-

tn his own subtle way. So, the two could
easily have each gone off on separate
tangents, never 1o find a meeting of the
minds, not (0 mention the hearts.
Nothing doing. They prove to be a
natural combination—at least from the
sounds of this Jackson-produced outing.

Both sides of the album are basically
soft and gentle, carefully avoiding any
reference to disco. Their relationship
grows quickly, and on the album’s se-
cond side, they pop the inevitable ques-
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tion, Do You Want To Make Love.
Then, with preliminaries out of the way,
they embark on a personal, [0-minute
lover’s journcy on intricately linked
songs penned by Jackson, If T Had My
Way and If You Had Your Way, which
convincingly syvmbolize the give-and-
take of human refationships.

The rappin’s are quite humorous and
sensitive and, most importantly, are
delivered in a sophisticated style that
makes the whole encounter believable,
or better yet, delectable.

Millie Jackson and Isaac Hayes: Roya!
Rappin 's—Spring/Polydor PD-1-6229

Melba Moore loves doing things in a
grand fashion. So, when the pressures (o
put out a disco album became irresisti-
ble, she hired none other than Pete
Bellotie to do the production honors.
Bellotte, of course, is one of the creative
powers behind the recording success of
disco-queen Donna Surmnmer.

However, despite Bellotte’s efforts
and Melba's thoughtful, self-penned
tunes (neatly arranged by another Sum-
mer stalwart, Thor Baldursson},
“Burn'" misses the mark. Or to be more
blunt, it is outright boring.

Melba's vocal range is hardly applied
here to give this one-dimensional ven-
ture credibility. Even though Melba tries
to disguise her voice on a couple of
tunes, somehody left their creative juices
at home.

The album’s pick single, Miss Thing,
(an over-used gay cliche) has Melba
sounding like Mick Jagger. This song
might become popular, but [ doubt if
many people will appreciate its strictly
commercial motive.

Melba Moore: Burn—Epic JE36128

Scherrie Payne and Susaye Greene,
formerly of The Supremes, also have a
solo album out. Finally they have been
allowed to write and produce their own
material.

“Partners™ is one of the most in-
novalive works to have been released by
Motown this year. Susaye, who 1s ex-
traordinary, possesses five full octaves
that are hauntingly evocaltive of the late
Minnie Riperion. She writes her material

1o suit her voice and knows how to ar-
range the keys to tease the most gutteral
sounds or highest operatic phrasing
from her pipes.

Scherrie Payne is also a very 1alented
lady, with a strong, eartiy voice, richly
textured and more commercial than her
partner'’s.

The single Leaving Me Was The Best
Thing You've Ever Done has a lot of
spunk, but the absolute clincher here is
Susaye’s Luvbug, an outrageous takenff
on the Ray Charles style. Ray, in fact,
chimes in as the mean little *‘luvbug”
himself.

[ first previewed this album over a
midnight snack, and when Susaye
soared all over the musical ladder on the
hallad When The Day Comes Every
Night, | nearly choked on my ham sand-
wich. Take the song, Susaye. Take
evervthing I've got. Wow.

Scherrie Payne and Susaye Greepe:
Partners—Motown M7-920R 1

Listening to Barry White's latest ven-
ture **I Love To Sing The Songs I Sing, "’
one honestly can’t help but wonder if the
Maesiro hasn’t written himself into a
rut.

The cuts on this album are in-
distinguishable from previously released
material. Barry White's lush production
ingredients are all there, but the feeling
of deja vu has now become rather
nauseating.

The album's strongest cut is, oddly
enough, of a stripe least associated with
the singer. f Love To Sing The Songs [
Sing is a jumping little burner which
sounds as though it came straight from
the Smokey Robinsan School of Music,
Detroit, Michigan, 1963.

I would hate to predict that Barry is
past his creative prime, but this album
fails dismally 1o give even a shimmer of
hope thar he is on the brink of latching
on to something new.

Barry White: [ Love To Sing The Songs
[ Sing—20th Century Fox T-590

The ('Jays are one of those groups
who have refused to lie down and play
dead. They created a theme song for
peace in 1972 with their classic Lave
Train. But not too long after,
somewhere along the musical rails, their
train, like the Sifver Streck, hit a buffer
at the depot.

Now they seem to be back on the right
track with “‘ldentify Yourself,’" a long-
overdue effort. And again, they are hit-
ting us with a message. And it's strong.
Idenrify Yourself, the title cut, asks very
straightforwardly: “*Will you destroy or
will you help?...Do you bring peace,
do vou bring war?"" and draws the only
logical conclusion: ““There ain't no in-
betweens."" Heavy stuff.

Kenneth Gamble and Leon Huff (who
else) wrote this telling opus, and the
O'Jays sing it challengingly, conveying a
deep sense of urgency that rips right
through a solid, thumping and pro-
vocatively heavy rhythm arrangement.

However, much of the album’s other
material consists of cute little love tunes
and standard disco-schlock. These songs
are not particularly demanding butr work
well thanks to the O Javs's sirong com-
mand of wvocal harmony and color.
Among the ballads, Hurry Up And
Corme Back recaptures for me the kind
ol sensitivity associated with one of my
favorite O'Jays ballads from [972 —
Who Am I,

The OQ’Yays: Tdentify Your-
self—Philadelphia International
FZ£36027

While much is being said about the
future of disco, one thing seems (o be
clear: disco will have to make some
creative changes or it will be doomed.
The enormous stockpiles of impersonal
disco material atrest to this fact.

Who then decided to rape the all-time
classics of Sly and the Family Stone and
rework them into the most mediocre of
disco arrangements on “Ten Years Too
Soon''?

The album's producer, John Luengo,
could have come up with guite an in-
teresting concept of a “*disco-ized”’ Sly,
but what we have here is devastating.

In an effort to retain some measure of
authenticity, the original Sly vocals have
been preserved, as have some of the
horns. But the sound, Slv's landmark
fusion of rhythm and blues and rock
that first jelled on Dance To The Music,
has been flattened and literally driven in-
to the ground with a pounding boom-
boom, save for a few hand claps and
timbales. Instead of resurrecting Sly,




this album has buried the man’s music
six feet under. Sly classics like Sing A
Simple Song, Everyday People and
Stand never sounded so monotonous.

I beticha more albums could have
been sold by simply re-releasing the
original material, perhaps using the
latest studio gadgetry to enhance the
sound rather than to smother it. Did
anyone bother to consult Sly or his
Family Stone on this?

Sly Stone: Ten Years Too Soon—Epic
JE35974

Amadeo Richardson

Hank Jones has a reputation for being
the most self-effacing member of the
musical Jones family, which includes
famous siblings Thad and Elvin. Never-
theless, he is a consummate pianist. [
had the opportunity to fully appreciate
the range of his skills during his tenure at
the Sherry Netherland’s bar a few years
ago. Hank handled requests for
Debussy, Ellington and the latest pop
tune with equal grace and sophistica-
tion.

““Love For Sale—The Great Jazz
Trie,”" Hank Jones’s latest outing, of-
fers such standards as Love For Sale,
Secret Love, Glad To Be Unhappy.
Someone To Watch Over Me, Autumn
Leaves and Gee Baby Ain't I Good To
You, all no-nonsense selections. Love
For Sale starts with an energetic vamp
that is taken over by the left hand and
leads into an arrangement with manly
appeal. Someone To Walch Over Me
with its lush harmonies and Glad To Be
Unhappy with Buster Williams’s tasty
bowed counterpoint are also worthy of
praise. Both Buster and Tony Williams
give wonderful support, and the mixing is
good. The result is flexible and refined
music of the highest order.

Hank Jones, Buster Williams, Tony
Williams: Love For Sale—The Great
Jazz Trio—Inner City IC 6003.

Toshiko Akiyoshi is known these days
primarily as a first-rate bandleader,
composer and arranger. One rarely gets
a chance to hear her keyboard technique
anymore. So [ imagine ‘‘Dedications,”’
Toshike's new album, will be welcomed
by her legion of long-time fans, (Two of
her most earnest admirers included Bud
Powell and Hampton Hawes.)

Toshiko is the direct heiress of Bud
Powell, Her playing is unadulterated
bebop. Lightning runs highlight Solar
and Tempus Fugit. She serves up fan-
tastic triplets and grace notes reminis-
cent of Bud and Richard Davis, Jr., as

hits,

well as block chords a la Red Garland,
on Oscar Pettiford’s Swinging Till The
Girfs Come Home. Toshiko excels on
fast tempi, and you'll appreciate her
treatment of fsrael and Two Bass Hits,
compositions rarely performed in the
1970s. [T must confess, however, that
after listening 1o Hank Jones, [ find
Toshiko a little dry. While Hank Jones
apts for mellowness, Toshiko Akiyvoshi
chooses flash. In the long run, Jones's
economy of means achieves more of an
emotional impact.
Toshiko Akivoshi Trio:
tions—Inner City 1T 6046,
Gospel tunes rarely become national
even though an overwhelming
number of black singers have their rools
in the church. Tomato, that eclectic
record label, which releases everything
from rock to avant-garde jazz and con-
temporary music, must be commended
for supplying us with a whole series of
gospel tunes in ‘A Way Out Of No
Way.”” Not too many companies would
take that chance. Frances Moore wrote
all but one of the selections and is the
young lady whose photograph graces the
back cover. Much of the album has
power and drive, especially on The
Blood and I Can’t Let You Down. Stevie
Wonder's [ Wish 4 Way Out Of No
Way is dome with funky bass and organ.

Dedica-

Jesus Is cannot help but evoke images of
Aretha Franklin, although 1 find
Aretha's way with lyrics more exciting
than what is offered here. On the whole,
the album is pleasing but perhaps a trifle
too commercial for gospel purists.
Frances Moore and the Fast St. Louis
Gaospelettes: 4 Way Our of No Way-
Tomato, The John Daniels Gospel Series
TOM -70260.

The motivations behind
“Individuals*’ are unabashedly cormmer- |
cial. | imagine someone's out to peddie
“straight"" jazz artists (Woody Shaw,
Dexter Gordon, Bebby Hutcherson and |
The Heath Brothers), whose selling
potential is nothing for tycoons to gloat
over, by sluicing them down in an out-
pouring of fusion material (Ramsey
Lewis, Jaroslav, Tom Scott and the
like). The approximate ratio on this two-
fer: three funk for one jazz selection. As
in any grab bag, some iy good and some
{s bad. Funk lovers may find redeeming
values. My guess, however, is that these
CBS artists are too mismatched to truly
satisfy anyone. As for the dull com-
ments between each tune, 1 find them a
real turn off.

Jazz Greats From CBS Records: [n-
dividuals—Columbia A25512. &

—Isabelle Oriiz |

u*ﬂ*

24 East 22nd Street

NEW YORK CITY
infor: 473-9695

New York's Most Talked About
TRI-LEVELED DISCO |

We Cater All Special Occasions
Birthdays ® Weddings |
Office Parties ® Press Parties # etc. ;
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MUSIC

JAZZ

Hazel Scott
Tue-5al

Bobby Cole
Sun-Mon

All Baba

Firal AviSGth S0
sag-4710

Dalla Griffer
TivSun

Bive Boaok

713 51 Nicholas Av
BE804685

The Boilom Line
15 Wesl 4th 51
Z28-B300

Ted Woingart
Maon-Fri

Cals Coca

RAE Seventh Ay
3540010

Sammy Price
Sun-Man
Alberia Hunfer
Tus-Sal

Tha Cookery

21 Univerally Pl

GT4-A450
Dizzy Gillesple
Deéc 3-Jan 5

Cecll Taylor
Jart 15-Jan 19
Gerry Mulligan
Jan F2Jdan 28
Fat Tuesday's
1590 Third Av
S33-TRO2

Loumall Margan
Maor-Sal

T pm-10 pm
Allila Zoliar

Mon, 10pm-3am
Chuck Wayne Trio
Tugs, 10 pm-3 am
Joa Puma Tric
Wead Sun
Gragory's

1149 First 4y

o T B 3

Jazz st the Public
Thaater

425 Lalayeite St
S08-T150

Lynn Gliver
Won

Naw Yorkars
Tises

Cy Colsman
Wit

Sol Yaged

T

John Booker
Frl

Slompers

Sat

Sol Yaged Quartet
Sun brunch
Pacemakars
Sun

Fied Biares Too
Third Avifith 5t
ATE-C440

Jos Mason

Mon & Tu

Sherry Winston

Th & Fri

Henry Bradlay
Wed

Aandy Weslon

Jan 912, 1613
Kenny Brawner & Raw
Sugar

Jan 1315

Ms. Lorenzo & Trlo
Jan 20 & 21

Eddis Haywood
Jan 23-26
Syncopation

15 Waverly Place
Z228-8032

Count Basle
Jan 18

Buddy Rich
Jan 25

Village Gats
Hieacker and
Tnosmpsan Sis
GRE-5120

Mel Lawis Big Band
Jan 7, 14,21, & 28
Rad Rodney Quintet
‘maturing Blily Mitchell
Jan B-13

Blil Evans

Jan 15-Jan 20

Elvin Jones Quintet
dan 22.27

Les Konitx

Jan 26-Fab 3
Village Vanguard
178 Seventh Av 50.
255.5037

JAZZ CLUBS AND
CABARETS

*ManhattanfUptown
& Wealside

Angry Squlre
278 Saventh Ay
242.9066

Breszin® Lounge
AmMsterdam Av (Bael
140 & 144 8i5)
JEEEETA

Brady's
T8 Colembus Av
A50-2200

Cliltord's Lounga
151 W.T2nd S1
874-8565

Eddie Condon’s
144 W 34th St
2658277

488 W. Broadway
488 W Broadway
605700

Harlem Farlormance
Cantar

Savanih Aw137th 51
B62-3000

Mikell"s
TR Columbus Av
B84-B832

Sha Sha House
T35 w.amh 81
TaB-75847

Studlo Wis
151 W.21a1 St
243-92TH

Swas! Basil
BE Sevenih Av So
2421785

Waest Booridock
Tanth Avi1Tih St
G29-0845

Wast End Cale
2911 Broadway
G66-9180

+«Manhatten/Eastside
& Downtown

All's Alley
TT Greens 51
226-9042

Deawing Room
510 Grasnwich 51
4318478

Jazz Emparium
Filin Awit2th St
BTS-4720

Jazz Mania Soclely
14 E 23a St
AT7-3077

Knickarbocker Seloon
S SR
228-8490

475 ‘355:;' j

Lainis's Room
Playboy Chub
5 E 5Mnh 51
T82-3100

Motivations
476 Broome 51
2282108

New Rican Village
101 Av A
ATEGE0%

Soundscape
500 Wes! 5Znd 51
JU 66300

*Queens

Echo

137-35 Northern Blvd
Fluahing, Gueans
9511111

Gerailds
237402 Lingen Blvd
TI2-a%00

Jagr Fri-Bat

LISTINGS

«New Jaraay

Quillvar's

21 McBride Av
Woal Patarson
{201] B84-05AD

NEW ACTS AND
SHOWCASES

Tha Ballroom
458 W Broadway
ATIEIET

The Bushes
AW, T35
BTa-B0G1

CONCERTS

Sarah Vaughan
Jan 31, B am
&vary Frahar Hall
Lincadn Cantar
B51h S Broadway
SH0-2630

The Magn!ficest
Christmas Spaciacular
Thru Jan 8

Snow White

Jan 11-Mar B

Radio City Music Hall
Aockalaller Canter
246-4800

Chris Connor

dan T13
Grana Finaly
210 W, TOth 51
A62-80TY

Anita O'Day
Thiu Jan 12
Helan Hurmas
Jan Z8-Fab §
Marty's

Third Avi?3ra St
245-4100

Colloquim 11
Jan 22, 38 pm. Clinec

mers—Horaca Arnold
Billy Hart & Froddia
Waits

Rulgos Univessily!
Livingsion Collage
Mew Brunswick, M.J
018324150

The Legendary
“Classic'”
Innovators:Doc
Cheatham, Panama
Francis, Sammy Price &
Siam Stewar.

Jan 28, 8 pr,

Lucy Sions Hal

Autgers Univer
Ingston Collage
Wew Brunswick, N.J
324150

kv

Brookiyn Collage Per-
cussion Engemble,
Jan 13

Brookiyn Colisge
Hadfom Av and Av H
Hrooklyn

TBO-5006

Lioriel Hampton

Jan 31, 8 pm
Brookiyn Academy of
Music

&36-4100

MOVING?
We can help!

Mail to: ROUTES
Box 767

Flushing, MN.Y. 11352
Old Acddrass (if label not available)

Old Name
Mo. & Streat
Box/Rt./Apt.
City

State

Zip

If you'ra moving, please lol us know 4 wiiEhs in

advance

Alloww 6-8 weeks for delivery.
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I he Starship Enterprise is on yet
another leg of its five-vear mission

1o “‘boldly go where no man has gone

befere.”” The regular crew is on the
bridge. In the middle sits Captain Kirk,
the Anglo-Saxon hero. At his side are the
faithful Dr. Spock, the pointy-cared
Vulcan and the irritable Dr. McCoy.
Looking like a pair of bookends, a Rus-
sian and an Oriental technician stand by
the forward controls.

Over on the upper lefi-hand corner of
the television screen, however, appears a
statuesque figure that was the real
reason my friends and I dutifully spent
our adolescent Friday nights glued to the
tube—Supercompetent Licutenant
Uhura, In a TV landscape barren of

black sensuality, Uhura was a cool, effi-
cient turn-om.

Her sex appeal was never overt. She
was a model woman: career-oriented,
professional and maturely attractive.
To me, Ubhura was the stuff teenage
dreams are made of.

Nichelle Nichols, the actress who em-
bodied this strong vision of
womanhood, was born in Robbins, II-
linois, where she developed an early love
of the theatrical world. **As a child, [
was always writing plays and getting the
neighborhood children to perform them
in the street,’” she reminisced in an inter-
view with Roules.

Her first break came at the age of
16, when the legendary Duke Ellington

NICHELLE NICHOLS
“STAR TRERING”

arrived in Chicago for a series of
nightclub dates, Nichelle had
choreographed 4 ballet 10 one of his
musical suites and was able to present it
to him. Ellington was so impressed that he
incorporated the number in his stage
show and subsequently hired her as a
dancer/singer.Suddenly she found
herself singing with Billy Stravhorn and
the other great musicians that were
always gathered around Ellingion.

Her next step up the ladder was a
featured spot in the New York produc-
tion of Oscar Brown Jr.'s “Kicks and
Company,' in which she had to sing,
dance and act. Nichelle feels that the
versatiity she acquired from her stage
and nightclub experience has been her
greatest asset, “*The problem of *What
will [ do if there are no black parts?’ has
never bothered me,"” a confident Ms.
Nichols declared. *'1f there were no
paris, ['d just rake to the nightelub cir-
cuit and sing or dance."

The next major breakthrough for
Nichelle came when she was cast in Otto
Preminger’s *‘Porgy and Bess"'(1959).
“I had been signed on as a singer, but
the set broke down. So 1 went te Canada
for some nightclub engagements, and
when 1 got back to Loz Angeles, the
parts had been recast.”” The casting
department, however, auditioned her as
a dancer and she was back in the film. in
which she shared a graceful dancing se-
quence with Sammy Davis, Jr., who
portrayed Sportin' Life.

During the filming, Nichelie
developed an amusing and understand-
ing relationship with producer Prem-
inger, who is notoriously known for his
manner of intimidating actors. “*[ saw
through his manner and knew that it was
just an act of his own, ‘At heart,” | told
him, *you're really a very nice man.’ He
wagged his finger at me and demanded
that 1 not go spreading such rumors
around the set...Later it became a runn-
ing joke between us that he would trv to
calch me not smiling. But he never did.”’

Other film roles followed, but nothing
significant presented itself until Nichelle
landed a supporting role in the television
action series “*The Lieutenant.”” The
series was produced and written by Gene
Roddenberry, who later created “‘Star
Trek.” 'The Lieutenant™ contained
the kind of message script that helped
spark the *‘Star Trek™ cult. Rod-

—
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Casr af "Srar Trek— Fhe Monios Prrene

denberry always stayed with the idea of
having a message in the story. *‘[ think
that is how it should be,"" Nichelle con-
curred. '‘However, the message
shouldn't overpower the stary but com-
plement it."

In 1966, Nichols was cast lo play
Licutenant Uhura in **Star Trek.”” The
series’ inceplion wds a rocky one,
especially when the network announced
s early demise. Petitions and write-in
campaigns immediately got under way.
Students from the University of Califor-
nia in Los Angeles went so far as (o go on
2 midnight march o Paramount's
studios to protest the cancellation.

For Nichelle too the series was
something special.""The fans believed
and still believe in those characters. The
fan mail was incredible,”” she said, look-
ing back. "*We were affecting people's
lives positively. This seemed especially
irue among young coliege-aged viewers,
For most of the actors in the series,
those roles were the highpoeint of their
carcers, The serics had sort of locked
many of us into parts forever, even if we
went on to do other things."

Her **Star Trek' experience spurred
Nichelle's interest in the nation's space
program. [During our interview, she
recalied that NASA made a presentation
at a 1975 “*Star ‘Trek™ convention in
Chicago. "*It was then that | begar to
educate myself. [ met some people at
NASA headguarters and asked if 1 could
get a puided tour of a NASA
operation.... | saw that the space pro-
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gram affected all our lives very positively.

If the public knew more about the
space program,’” a reflective Nichelle
continued, “*‘they would understand that
monies given to it serve all the people.””
Because of her keen interest, she is now
a member of the Board of Directors of
the National Space Institute and has
become part of NASA's recruitment
campaign 1o aliract more women and
minority members into its astronaut
training program. She also heads her
own production company, “*Women in
Maotion,”" and has made a film for the
Smithsonian Institute’s Natdonal Air
and Space Museum entitled **What's In
It For Me?" Nichelle has even been an
observer aboard a Kuiper C-141 (a
modified airplane that serves as an air-
borne lab) on a mission designed 1o
monitor the atmosphere of Saturn and
Mars.

Nichelle is convinced that her ac-
quired knowledge of outer space will
add new dimensions o her performance
in the just-released movie version of
“Star Trek,” directed by Robert Wise.
According to Nichelle, the movie, which
depicts the Enterprise crew ten vears
later en route to a special mission, will
present many new dimensions to the Star
Trek saga.

Nichelle Nichols may not be my idol
Lieutenrant Uhura in real life, but I did
find her to be a very articulate, talented
and accomplished lady.

—Nelson George

Media Review

Just Above My Head.
By James Baldwin. 597 pages.
Random House. $12.95.

At the ripe young age of fifty-five,
author James Baldwin has produced a
mammoth testimonial to the many
segments of his [ife, the life of America
and the lives of black people.

In "“Just Above My Head,” the
author’s latest novel, Baldwin has
retcurned to the subjects he knows
best—black life in Harlem, the Church
and how it affects its members. But the
book does not confine itself to Harlem
alone—ir wanders to Atlanta,
Washington, Birmingham, Africa,
Korea and France.

Throughout this expansive (597 pages)
work, Baldwin's familiar theme of
love—its absence and its misuse—sur-
faces again and again. Love enters and
disrupts the lives of all the book’s cen-
trai characters. These include Hall Mon-
tana, the chief narrative voice, and
Hazll's brother Arthur, an acclaimed
singer, more popularly known as “The
Soul Emperor.”" Arthur, along with
Red, Peanut and Crunch, is a member
of the youthful Trumpets of Zion gospel
quartet. Narration is also provided by
Sister Julia, the child preacher, who,
after being raped by her father, leaves
the pulpit to try her hand at modeling
and prostitution, She journeys to
Africa, like a pilgrim in search of a
home, only to return disillusioned to the
States to begin a new life as a Yonkers
housewife.

By involving us in the heartaches,
trials and triumphs of these characters,
Baldwin sends the reader on an emo-
tional roller coaster that never seems to
come to a halt. Baldwin’s writing attains
dizzying heighis when he describes the
love scenes between Arthur and Crunch
and plunges to the depths of raw
bestiality when he depicts the violation
of Sister Julia. At times, the language in
the novel seems to flow on and on like
the River Jordan. But just as the reader
begins to be lulled by the fluidity of the
prose, the sordid reality of life rears its
head, warning us that we are about to
drown.

In all of his previous books, Baldwin
has relied heavily on black religion as
one of his central themes. And *‘Just
Above My Head™' is no exception. Here,
the author cleverly undermines the myth
that God is some blue-eyed, white-
haired being who sits in heaven waiting
for his children to come home. To use a
familiar biblical expression, Baldwin has




once again and bravely so ““put his bread
on the water." He recounts in his
wriling the intimate details of his life
with tenderness and eloguence. Sister
Julia’s experience is akin 10 Baldwin's
own childhood as a “*pulpit sensation.”
Moreover, the localities of the nowvel
trace Baldwin's stomping grounds as an
expatriate and political activist,

In a political and social sense,
Baldwin's readers will not find much of
the vehemence that characterized such
earlier works as *‘The Fire Next Time""
and **No Name in the Street.” Instead,
they may detect him working with a new
form that perhaps only he can define,
Although Baldwin's hostility and rage
towards white America are still in
evidence, there emerges from this man
whio has been in the forefront of much
of this century's change—a cry for love,
a cry for people, both black and white,
1o iry to communicate with each other.
Only then, Baldwin believes, will
America have a chance (o survive.

However, “Just Above My Head,"
more than any other Baldwin work, ex-
ists on a personal rather than a political
level. Baldwin bestows upon all the
characters in the book a protective,
fatherly concern rooted in compassion
and understanding. Bui he recognizes
too that parents cannot protect their
children forever; children must, at some
point in their lives, go out and face the
world. Thus, the author aptly moves his
various child characters—Arthur,
Crunch, Peanut, Sister Julia and
Red—from the dawn of childhood to the
eve of adulthood.

What Baldwin does with these
characters, how he makes them act and
react, evokes a nervous kind of pain and
anguish. He portrays his older
characters as visionaries who tell their
children what their eyes have seen, The
pain that comes through their voices is
the same pain that Baldwin's sensitive
eves have seen and a pain that he is still
reckoning with.

“*Just Above My Head'’ abounds with
the plaintive cries of black despair.
While the book may not be considered
Baldwin's masterpiece, it certainly
testifies to the author’s poetic eloquence
and his consummate ability to make the
reader feel,

“*Just Above My Head™' signals both
an end and a beginning for James
Baldwin, The book is the work of a
teacher who has spent the last 30 years
observing and living the black ex-
perience. In “Just Abaove My Head,™
James Baldwin is repeating cries that
have gone out for many years—cries for
love and salvation-—cries that still, even
today, hover just above our heads.

Kip Branch

Since the pubiication of Alex Haley's
*‘Roots,”” there appears to be an in-
crease in the number of books published
by black authors, This is definitely an af-
firmative step toward tapping the grow-
ing readership market among blacks. In
addition, the reading material that has
become more readily available is infor-
mative and interesting for readers of all
colors.,

Haley's literary success enriched our
lives with imformation about our past
struggles and victories. From this
milestone now blossoms another reveal-
ing glhimpse of black heritage. Watch for
the upcoming publication of ““Some
Time Ago" by photographer Chester
Higgins, Jr., and writer Orde Coombs,
It is an historical portrait in black, white
and sepia tones of black Americans
from 1850-1950. This one is destined to
become a collector's item. (Doubleday,
320, June, 1980 publication date).

Despite some recent progress, there
sometimes are those unforeseen sethacks
that occur, especially to new authors,
The fate of "‘Spoonbread and Straw-
berry Wine,'" an Anchor Press/Double-
day publication, is a case¢ in point.

[ had a chance recently to chat with
co-author Norma Jean, who was taking
a short breather from the promotion of
the hook, which is the result of seven
vears of rescarch that included traveling
hundreds of miles to visit with relatives
in Alabama, North Carolina, Ohio and
Virginia. Norma Jean and her sister
Carole have put together a collection of
recipes, rare photographs, health and
beauiy secrets, as well as a recollection
of special family celebrations and
rituals

The hook was

released in  mid-

November, 1978. Because of the huge
response, it was sold out before
Christmas of that year. Perhaps the
book's sudden unavailability in retail
outlets was due to Doubleday’s limited
printing of it, having made a faully
prediction of the book’s sale potential.
In any event, the apparent marketing
Blunder forced Norma and Carole 1o
postpone all scheduled promotion of the
book, which meant cancelling television
and radio talk shows, lectures and
speaking engagements.

Finally, by the end of February [979, a
new shipment was available. But
because of a time lapse of approximately
two and a half months, sales and interest
had dropped off. At that point, the
women foresaw rthe book dving a
“‘premature death'" and decided to take
to the roads to revive and re-promote it
themselves.

Norma pointed out that most large
publishing houses usually allot six weeks
of promotion for any new book,
especially when the authors are new to
the market. She feels that these com-
panies do not wage an aggressive enough
promotional campaign for most books
by black authors. The large publishing
houses, she asserted, view the black
market as representing a very small
percentage of their overall sales.

Thanks to the authors' determination,
the future of the book now [ooks much
better. A paperback edition will be
released by Fawcett in February, 1980.
Fawcett will also oversee its promotion
and hopefully avoid previous mistakes.

Keeping with the flow, | am happy to
say that in November, 1979, Naomi Sims
put another book on the market, en-
titled “How (0o be a Top Model”
(Doubleday, $12.95). Ms. Sims wrote
the book in a question and answer for-
mat in which she talks abour such topics
as the history of modeling and TV game
show modeling. There's also a section that
provides health, beauty and excercise
tips. Moreover, Ms. Sims offers ad-
vice on the nitry-gritty of how to find a
job, put together a portfolio and spot a
good agency,

Ms. Sims's previous best-selling book,
“All About Health and Beauty for the
Black Woman," was published in
Tanuary, [976. It's a f[ully-illustrated
encyclopedia-type home reference book.

While on the subject of beauty,
LaVerne Powlis, the beauty and health
editor for Brides magarine, has a first
published work on the market, entitled
“The Black Woman's Beauty Book: A
Complete Guide to Great Looks”
{Doubleday, $§12.93). ,

Amanda Anderson

— —
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MEDIA

TELEVISION

Spaclals:

*»Channel 2

Jan 2, 9 pm: Ohms

Jan 5, 8 pm: CBS News Hour an the Mid-
dle East

Jan 9, 9 pm: Saizure

Jan 14, 8 pm: Your First Kiss Charlle
Brown

Jan 20, 6 pm: Super Bowl Game 14

Jan 24, 9 pm: People's Choice Awards

sChannel 4

Jan 9, 8:30 pm: Live from Studio 8H
Jan 27, 28, & 29: Martian Chronicles

sChannel 5

Jan 1, 10:30 pm Tournameni of Roses
Jan 3, 8 pm: Tarzan and His Male

Jan 6, 8 pm: Road to Moscow

Jan 6. 11 pm: Wolper

Jan 7, 11 pm: LATER.

Jan 10, 8 pm: The Grass i1s Greener
Jan 13, 9 pm: Woman o tha Year

Jan 18, 7:30 pm: Super Bowl Special
Jan 20, 9 pm: Shirley Bassey. Number |

*Channnel 7

Jan 18, 3 pm: American Music Awards

*Channal 9

American Film Theatre:
Jarn 28, 9 pm: A Delicate Betance

*Channel 13

The Dick Caver Show(8:30 pm):
Jan 1: Tony Perkins, actor

Jan 2: The Heath Brothers

Jan 3: John Houseman, actor
Jan 4; Pater Hail. Director

Jan 28, 9:.00 pm: Conversaticns about the
Dance. with Agnes de Mille and Jotirey
Ballet

FILMS

Fourtesnth Annual Flimmakers' Expo
Jan 24, 25 & 26.2 & 7 pm

New Schoo! Auditorium

66 Fifth Av

Man

Jan 27, 10:30 am & 3:30 pm
Metropolitan Museum of Art

B1s! SUFitth Ay

Man

LISTINGS

COMMUNITY PROGRAMMING

«Positively Black—WNBC{Channal 4) Sat
1:30 pm. Carol Jenkins & Gus
Heningourg.

*Black Naws—WNEW(Channel 5) Sat 10:30
pm. Bill McCraary & Marion Etoile Watson.

o [ke It 1s—WABC(Channel 7) Sun, 1 prm.
Gil Moble.

*For You Black Woman—WABC
{Channel 7) Sun 2:30 pm. Alice Travis.

sBlack Conversations—WPIX{Channel 11}
Th 10:30 am & 10:30 pm. Crde Coombs.
Jan 3, Guests: Ronald Bunn, Renee John
Sandy, Robert Tate, Jr.

DISCO TV

sAmerican Bandstand —WABC(Channal 7)
Sat 1230

=Dance Fevar—WPIX(Channel 11) Sat 7:30
pm.

=Soul Allve—WPIXIChanne! 11) Sat noon.
=Soul Train—WNEW(Channel 5) Sal 1 am,

Bralds

Wash 'n Wear Cut

Y

KReves West
Hair Fair Salon
Harlem YMCA. 180 West 1.35th 8t

Braids

New York City. 690-1450.
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ART

Behind the brick wall of a
renovated Harlem brownstone,
new discoveries from the annals of
America’s fashion history are being
unraveled—facts, figures, drawings and
samples showing the wealth of creative
talent offered to the fashion world by
black designers and seamstresses., These
discoveries belic a widespread misconcep-
tion that black people are newfound talent
in the field of fashions.

Several years ago, a woman who knew
betier set out to correct this myth. On
Sunday, Oct 21, 1979, Lois Alexander
completed her mission to present to the
world a museum that captures over a
century of the colorful and fascinating
world of biack fashion. On that day in
October, the doors of the Black Fashion
Museum, located at 155 West 126th Street
in Harlem, were opened to the public.

The museum, which rests in the
shadows of the modern Harlem State
Office complex, is the product of a
labor of love. Witness, for example, the
parlor's charming turn of the century
decor accentuated by its shimmering,
wavy patterned wallpaper, the polished
wood floor and the mahagony wood
trim around the doors and windows.

One of the first museum pieces L0 ar-
rest the eye is a line for line copy of the
inaugural gown worn by Mrs. Abraham
Lincoln. It was made by a black
seamstress named Elizabeth Keckley, a
former slave who bought her freedom by
sewing. (She created the First Lady's
gowns the entire rime Lincoln was in the
White House). The dress is executed in
electric blue velvet, with white satin and
black lace tcim on the off-shoulder and
elbow. (The original is on view at the
Smithsonian Institute in Washington,
D.CH

The parlor floor collection also in-
cludes a brown taffeta four-piece ensemble
made in the 1850z, on loan from the col-
lection of Mrs. Ann Lamb Davis of
Greensbore, North Carolina. From that
same donor, the museum acquired 2 white
silk  two-piece ensemble with  fringe-
trimmed bodice and bustle and an authen-
tic brown, orange and white print slave
dress (circa 1865), which is now part of the
museurn’s permanent collection.

GLORIFIED THREADS

Also on display is a child’s white
christening robe and slip, made in 1918 by
Beulah Carter. Mrs. Carter also donated
an ecru pointe d'esprit wedding gown
designed in 1895 by Annie Hauer of
Brookiyn. Other fashion gems include a
“white series”” of 16 dresses made in 1888,
lingerie dresses circa 1920 and a handker-
chief lawn dress.

When the tour of the parlor flogr is
completed, visitors are invited to ascend
the carpeted staircase to the museum’'s
third floor contemporary clothing col-
lection. The most compelling piece in
this group, for more reasons than one, is
the yellow and black nylon ‘Sunday-go-
to-meetin’ floral print dress that Rosa
Parks designed in 1955. Mrs. Parks never
201 to wear that dress, as she soon after
found herself in the middle of the
historic Montgomery bus boycott that
launched the civil rights movement in
the South, propelling a young preacher
named Martin Luther King to its helm.

Inauguration Guwn by Elizuberh Keckley

— - i
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Rosa Parks set the wheels in motion
when, tired after a hard dayv's work, she
sat hersell down in the restricted section
of a bus and refused to relinguish her
scat. She was arrested, jailed and the
rest is history,

Other items of interest are a white
satin wedding gown from 1937, by Leona
P. Thurman of Kansas City, a white
ostrich-feathered and embroidered lace
gown by Millicent Taylor and a stunning
fire-engine red satin gown with
rhinestone straps designed by Bernard
Johnson of MNew York City.

Also featured on this floor is a display
tribute to fashion designer Ann Lowe,
who created and executed the wedding
gown worn by Jacgueline Bouvier when
she married John Fitzgerald Kennedy.
Ms. Lowe, the great granddaughter of a
white plantation owner and a black
slave, is now in her ecighties, partially
blind and lives in Harlem. Several of her
creations are on display ar the
Metropolitan Museum of Art.

Various costume illustrations created
by artist and curator Ted Smith add coi-
or and atmosphere to the exhibit space.

The museum’s gala October opening
brovght out dozens of famous and not-
so-famous, as guests and well-wishers
from around the country joined in the
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christening. A proclamation was issued
by Governor Hugh Carey and Borough
President Andrew Stein decreeing the
day “‘Black Fashion Museum Day’' in
Manhattan. Civil Court judge-clect
Bruce M. Wright performed the ribbon
culting ceremonies.

The Black Fashion Museum is an af-
{iliate o©f the Harlem Institute of
Fashion, which was founded by Lois
Alexander in 1966, A $20,000 grant from
the Mational Endowment of the Arts
enabled Ms. Alexander to embark on a
cross-country tour to find garments,
memorabilia and donations of museum
quality to add to the collection.

The Black Fashion Museum will serve
as a repository for items conceived and
executed by black designers and items
worn by famous black personalities. Ms.
Alexander has the costumes [rom the
Broadway version of ““The Wiz" stashed
away 1n an adjacent building and is
looking to acquire garments from such
entertainment  luminaries as  Sammy
Davis, Jr. and the Supremes. The
museum’s offerings will be of both a
temporary and permanent nature,
Donations, financial and material, are
always welcome and are tax-deductible if
made out to the Harlem Institute of
Fashion.

Dolores G. Wright

Art Review

The National Council of WNegro
Women recently sponscored a two-day
conference entitled “‘Black Women in
America.”” One of the discussions dealt
with the subject of black women in the
arts. Dr. Leslie King Hammon, Dean of
Graduate Studies at the Maryland In-
stitute of Art, was the moderator, and par-
ticipants included Mary 8. Campbell,
Executive Director of the Siudio
Museum and Linda G. Bryani, Director of
the Just Above Midtown Gallery.

...The Visual Arts Resource and
Research Center Relating o the Carib-
bean (VARCRC) has moved from 22
East 54th Street into temporary quarters
at the Phelps Stokes Fund art [0 East 87th
Sireet. VARCRC Director Marta Vega
has announced that the center will
follow up their highly successful pro-
gram on the African diaspora in the
Caribbean with an exhibition of work by
Abdiaz Nascimiento at the Taller
Boricua in Januarv. In conjunction with
this exhibition there will be a symposium
called “*African Diaspora and Ritual Ex-
pressions.”” Contact VARCRC at (212)
427-8100 for more information.

...I hope that vou didn’t miss the ex-
hibition **Afro-American Traditions in
the Decorative Arts'” which closed at the
Museum of History and Technology in
Washington in December. This was the
last stop of the national tour which had
been organized by the Cleveland
Museum of Art, with funding provided
by the Cleveland Chapter of LINKS,
Inec.

...Artist Al Hollingsworth was the
recipient of the Man of the Year Award
from the South Bronx Branch of the
NAACP.

...Artist Benny Andrews will
moderate a panel on “Making It in the
Arts’ at the annual meeting of the Col-
lege Art Association, to be held in New
Orleans lan. 30-Feb. 2 a1t the Hvan
Regency Hotel.

...Do vou know abour the African
American Museum  Association?  Join
today and become involved with black
art institutions all over the country.
Membership is 525 a vear. Contact the
AAMA at 20 Walnut Avenue, Boston,
MA., 02119,

...[Do you have an ‘artifact’” or event that
you would like covered? Send all perti-
nent information to Lowery Sims, oo
Routes Magazine, 230 West 4lst Street,
New York, NY [0036.

L owery Sims
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MUSEUMS

=Uptown

American Museum

of Matural History

T SUC.PW.

8731300

Mon-Sal 10 am-4:45 pm
Wad 10 am-8 pm

Sun & Hai 11 am-5 pm
Exhibitions: Thru Mor
1B—Gaid of Ei Dorado:
The Heritage of Colom.
bim Thru Feb 10—The
Art of Balng Huichod
Thru Jan 2T —Amafican
Gem Stons Jewelry Cal-
section. Thru Jan
31—Tha Dowery Em
biroidery af Gresce Thru
Fab 26—South Wes!
Weaving: The Spanish
Traditlen. The Peaople
Center—3al-5un 1-4:50
pm: The People Center
teachas anthropology to
all mambers of The lami-
Ty Vhioisgh antariaining
weskand prasantalions
Tours: Mon-Fric 1:30, 2 &
2:30 pm: Wad 6:30 p:
Sat 10 am-Noen, 1303
pm; Sun & Hel: 11 am:
Noon & 1:30-3 pm.
Towrs ol selected ex-
hibitlons ara given by
Irained voluniaers
Haydan Planetarium
—Thru Jan 8 Star of
Wandar”. Man-Fri 2 &
3:30 prn, Wed 7:30 pm,
Sat & Sun 1,2.3,4 pm

Asla House

112 E. B4th S1.
PL1-3210

Mon-Saf 10 am-5 pm,
Th 10 am-8:30 pm,

Sun 1-5 pim. Jan I7-Ma:
IB—Ch'ing Dynasty
Coslumas

Clolatera

Fort Tryon Park
2233700

Tu-Sat 10 am-4:45 pm,
Sun 1-4:45 pm

Center lar Inter-
Amarican Relatlons
BA0 Park aviglth 51,
249-5650

Tu Sun 126 pm

Jas 15-Mar 30—FRaallsm
fram Latin America.

Cooper-Hewitt Museum
Fifth awilit S1

BE0-8HE8

Weakend Saminars, Ex
hibitiona: Thru Feb
J=Furniiufe Collaction
Thiu Jan G— Smithso-
nian. Exhinit contalng
models of ships. planes
iraing; Tools; meaasuring
ins{ruments; taxiiles
and costumes: political
memorabilia; Ealant
miodeis; weapons and
other itema of profec-
lons; toys and games;
furnlivre and housshaold
vlansiis: coms and

postage stamps, paint-
ings and prints; éx-
amples of ancient
crafts; Indian and
African artifacts,
‘oasils, gems and
minergis

Jan 22-Apt B—0cean
Linars

Jan 23-Mar 30—=Tilas

Frick Collection

1 E. 70th S1.

2B8-0700

Tues-Sat 10-6 p.m.; Sun
16 p.m

Guggenheim Mussum
Fittn Aw/ED 51
BE0-1373

Tue 11 am-B pm, Wed-
Sun 11 am-5 pm.

Thru Jan 2—Joseph
Bouys

Jan ii-Mar 8—Ad
Heinnardt and Color
Jan IB-Mar 8=8ritish
Art Now: &n Amarican
Farspectiva

Intarnational Cenler
of Photography

Fifth Av/34 St
BE0-1TTT

Dally 11 am-6 pm, ex-
cept Man

Thru Jan B— Alget's
Gardans and Henri
Cartier-Brasson

Jan [-Fab i0=—_Lou Bedn
alain & 20 American
Phatographers

Japan Houso

A3 E. 4Tth BL

BAZIRE

Daily and waskends |l
am-5 pm; Fri ta 7:30 pm
Thru Feb I0—Japan
Photagraphs, |858-1005

Metropoiilan Museum
of Ant

Fifth AwiE2 5t

E£35.7710

Tue 10 am-4:45 pm,
Wad-Sal 10 am-4:45 pm,
Sun 11 am-4:45 pm
Thru Summer 1980
Fashions of tha
Hapsbung Era: Austria-
Higngary. Thiu Jan &
Japaness Celemics
Iraen the Tanakamang
Collegtion. Thru Jan 20
Eilgt Porter: Intimate
Landscapes. Thru Jan
27 17th century Dutch
and Flamian drawings
from tha Aobard Lahman
Collectiofn, Thry Jan—
Samuel Coll Presents
Three Pratods for Cear
Micholas. Thru Feb 3
Ciyfiard 5till: Painlings
Thru Feb 10—Greak Arl
al the Aegaan lslands.
Thru Jan: Annual Baro
gue Chrisimas Tree and
Cracha Display

El Musso dal Bardo
1230 Filth Aw
B31.7272

Tuss-Fri 10:303 am-4:30
pm, Sal-Sun 11 am-d4
pmi.

Museum of the
American Indian
Broadway at 155 St
283-2420

Ti-Sal i-5 pm Sun 18
pm

Closed Maon & Hols
Thru Feb 28—Litjoko
dolis

Museum al the City

of New York

Fiith AwiiD3 81,
5341672

Tue-Sat 10 amH pm
Thry Jan 13-=Exhib|-
thon: Hundreds of Dolls
Thru Feb I7—Pakniings
al NYC: Philip Asisman

Mationsl Biack
Arnerican Historical
Museum

10 W, 139 §1,

263-9189

Tue-Sun 11 am-5 pm.
Exhigits and arifacts of
blacks in American
history.

Neaw York

Historical Soclaty

T SUC.PW

8733400

Tue-Fri 11 am-5 pm, Sat
10 am-& pm, Sun 15 pm
Thru Feb 20 Auvduban
and His World—original
walercolors by John
Jamas Auduban, Jan
iT-Ape |—TilFamy Silves

Studio Museum

In Harlem

2033 Fifth Av/126 St
427-5350

Tum-Frl 1046 prm, Sat-Sun
1-6 prm. Thru Jan 27
Aichard Mac Donaid
warks In clay. Jan-Mar
Barciay Hendricks™ pain-
g

Whitnay Museum

af American At

15th SUMadison Ay
40653

Thru Fab 10, David
Smith: Tha Drawings A
pm. Thiu Jan & Masami
Terachka exhibils: alx-
tean walercolor Imsges
that are ironic mixiures
al the cuflures of his
native Japan and
adopted Ameriza. Thru
Fab Z4: Matuika-—sixty
warka by the artist

(1918-1838). Thru Fab 24:

Freston Dickinson

18EE- 1830 Thru Jan

&7 —Andy Warhal: Por-
tradis of (hg TO8. Thiu
Fabti 10—David Smitn
Drawings. Jan 3 thmu
Mar 3—Mautice
Prandergast: Concenlifa-
tian

*sMidtown

africen Amarican
Institute

B33 UM, Plaza at 47 St
B40-5668

LISTI

Mon-Fri 8 am-% pm, Sat
11 am:5 pm. Thiv Feb
2—aArt For and By
African Chifdran:
Games, toys, dalls, pug-
pets and wall hangings
made for Kids

American Craft
Musesum

44 W. 53 51

70800

Maonm-Sal 10 am-5 pm,
Sun 1 pm-5 pm.
Thru Mar 16: Young
Americana:
MatalEnamel

Americen Mussum of
Immigraticn

Statue of Libany Na-
tional Monurmant
Libariy laland

T32-12368

Circie Line-Siatue of
Libarty Farry laaves Bal-
tary Park 84 pom. aviry
day.

Museum of American
Folk Art

48 W, 53 31

LT1-2474

Tua-Sun 10:30 am-5:30
pm, Th 10:30 am:8 pm
Tnru Feby 24— The Art D!
tha Weatharvans

Museum of
Breadcanting

| E. 5 5t
52474

Tue-Sat. noon-5 pm

Musaum of Modaern Art
11 W 53 51

8586100

Eri-Tu 11 am-8 pm;

Th 11 am-9 pm.Thru Jan
2R —Marc Chagall
Prints

Thru Feb K= Bulldings
for Bas! Products

Fab 4-Mar i§—Pallock
on Faper

Fab B-Apr | —Eilson
Gray

Fab 13-Aps i—Printad
Arl since 1905

Natignal Art Mussum
of Spart

4 Pann Plaza &t 33 51
Madison Sguara Garden
284-8127

Twa-Sat 10 am-8 pm

Nikan Housa

G20 51t AxfSOtR 51
586-3807

Toe-Sat 10-6 pm

Jan 30-Fab M—Iceland
Ruriksson;

h‘}ﬁl pnos/CalamBans
Fah 20-Mar jd—Mardi
Gras/Sattwile

PFlarpont Morgan Library
20 E35th 51

BA5-0008

Tue-Sal i0:30 am-5:00
pm; Sun -3 pm

Thiu Fab 15—Tha
Pirajas of PEnzance

ART GALLERIES
Afra Arts Center

2191 Adam Claylon
Powall Bivd

Daily 8 am-8 pm
B31-3922

The Alte:mnative
Center tar
International Arts
24 E Fourth 51
473-68072

Black Entarprise
285 Madison Ava
AE-83N

5.7 p.m. daily
Thiu Fab 14 “Self-
Portrail™

Burgess Collection

of fine Art

530 Rivarside D122 St
By mppoinimant oniy.
S3R-980T

Cingue Gallery

2 Astor P

Tues-Sat, 1230-5:30 pm
284-9626

Thiu Jan 11 Cingue AF
tinls Serias

Cordler and Ekatrom
A0 Madison Avi7E 5t
Tue-Sat1, 10 am-5:30 pm
YUua-8857

Gatlery 62

National Urban Leagues
500 E 62nd 51

AdL- 8500

Thiu Jan 11! The Chikd

Grey Art Gallery and
Student Centar

33 Washingtan Pl
588-T602

Tue-Th 10 am-E:30 pm.
Wed 10 am-8:30 pmi, Sat
1-5 pm

1Z. Timbe Gallery

58 East 86th 5t
38160

Tye-Gat 10 am-5:30 pm
Spacialiring in Affican
pimitive ar.

Japan House Gallery
1270 Lexinglon Av
288-3341

Thru Feb 20 Japan:
Phalographs 1854. 1305

Laver House

Park AvlGatn Sl

Man-Fri 10-5 pm & Hols
I8 pim

dan T-2: Ward Nasse
Jan 25.Fab II: Staten
island Artiats and Crah-
sman

Fab 15-29: Black Arists
Coalition

Randall Gallaries
B23 Madison Avid St
E2B. 2097

Th 58 pm. Fri_ Sat
9r30-5:30 pm

Vogue Art Gallery
141 E. 62 St
EHE-006T

NGS

i

ROUTES, A Guide 1o Rlack Entertainment 23




FASHION o o s oon

In today's highly competitive job
market, personal grooming can im-
press a prospective emplover as much as
vour resume, expertise and intelligence,

Whether vou are looking to work in a
department store, an advertising agency
or in government, personnel managers
often feel your personal appearance
reflects how you think about yourself
and those around you.

Because Zagobi Beauty Care Centers
recognize the importance of good
grooming, they offer total beauty
fashion care for women and men of all
ages. The centers, established in 1975 by
Laura Rodriguez and Phyllis Pitts, pro-
vide professional analvsis, suggestions
and personal assistance to help the black
men and women of today Lo create new
and exciting images.

® i -
“Our concept of total beauty care is
designed to reflect our client’s feelings
and desires and to maximize
self-esteem,”” Laura Rodriguez explain-
ed in a recent interview, For Zagobi
centers, that means helping clients
choose their individual look through
consultation on hair, nails, skin care and
fashion.

A client's day at Zagobi may begin
with a haircut, set and manicure for $25.
For those with more time and money to
spend, Zagobi offers a sauna, massage
and a fashion boutigue to help give
you ‘‘the toral look.” This may cost
anvwhere from 5160 to 5200, but if
“looking one's best™ is important to
vour professional and personal life, it
may well be money wisely spent,

Zagobi centers are pioneers of sorts,
offering middle income black clients a

unique type of beauty care treatment
that up until now had been reserved
mainly for the well-to-do.

“Qur clients range from lule old
ladies in Forest Hills o Teddy
Pendergrass...and each one receives the
same carefully regulated attention,”” Ms.
Rodriguer emphasized.

Al least 25 percent of the centers'
customers are men, who are introduced
t0 an innovative line of German-
manufactured beauty products offered
exclusively at Zagobi, These products,
called biostetiques, were especially
created by Ms. Rodriguez and are com-
posed of scientific compounds and
natural ingredients that can change hair

texture without damaging ir,
In the area of skin care. Zagobi offers

clay masks, wheat germ and seaweed
masks and a facial wash composed of
sea kelp which removes impurities from
the skin quickly, leaving the face
moisturized and refreshed.

Zagobi's unusually high ratio of male
clientele reflects the immense pressures
that are now being put on men 10 “‘look
good.” **During the 1960s,"" Ms.
Rodriguez explained, “‘men had large
Afros which obscured their features. To-
day, men are cutling their hair closer to
their heads and the emphasis is on the
clean-cut style. While women can always
use makeup to hide flaws, men cannot,”
she continued. “‘This is why we
sometimes suggest face waxing instead
of shaving. It leaves no razor bumps or
stubbles.””

Staff members will also offer some
very important pointers on hair care,
Zagobi's specialtv, Maintaining healthy
hair, by choosing the right conditioner,
the proper haircut and having a trim
every six weeks, is the key 10 keeping
your stylish hairdo—stylish.

“Every look is not for evervone,"
Ms. Rodriguez went on, “but there is a
look for everyone. If a hair shaft is too
weak and chemically damaged from
straightening, we would not encourage a
client 1o have a cornrow.”’

Instead, they might suggest a Gerry
Curl, which is achieved by applying a
mitd relaxer that gently changes the tex-
ture of the hair to leave it in short,
glistening curls, known popularly as “‘the
wet look."”

Although Ms. Rodriguez conceded
that men give her less problems in the in-
itial beauty consultation than women,
Zagobi's fashion boutique caters ex-
clusively to the feminine gender. Qutfits

L
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Mrotgs by Kegge Werila

range in price from $40 1o S60. Fvervone
who comes in for “‘the total treatment™
is welcome to relax and watch the
fashion show in the salon’s plush and
cozy atmosphere.

Zagobi has one location in Marhattan
at 170 West 23rd  Street (call
212-675-8169 for appointments) and rwo
locations in Forest Hills, Queens: 106-11
Continental  Avenue (544-2700) and
70-54 Austin Street (544-6383). There’s
also a Zagobi Beaurty Center in
Philadelphia at 1722 Walnut Street
{215-346-3828).

Ms. Rodriguez, who runs the centers
and rears a family at the same time,
plans to open another beauty center in
Washington and ulimately hopes to
“expand throughout the United States
and abroad.”

Deborah A. Giflam

Fashion Review
The Accent’s on You

For years, fashion editorials have told
us: “‘chic is...style is...fashion
is...fashion dictates...fashion com-
mands...what's in...what's out...what’s
hot, what's cool, what's cold...what’s
good and what's bad....”’

As if that weren’t encugh, slick
magazine articles have besieged us with
“‘the beautiful people...the radical
chic...the ‘now' people...the
trendy...the upwardly mobile...and
quiet quality.” It all sounds like a hard
sell,

With so many do’s and dont's, so
many radical changes and so very many
rapid transitions, the consumer
understandably becomes quite confused.

Now that fashion no longer changes in
seven year cycles, it appears thai the
“‘arbiters of fashion' are floundering.
Check out the Paris collections of all the
established designers these past four
seasons. One need only look at the pages
of Vogue, Essence, Women’s Wear Dai-
{v, Men's Wear, [.'"Uomo and ‘W' to
learn that even the hippest and richest
are catching hell trying to find out**what
is in!™

Perhaps it is time for the individual to
rake a good look at the individual.
Perhaps we will then discover what is
“right”” for ws. It is time we began to
regard fashion and style as not dictated,
predicted and demanded by others but
rather in the light of our own tastes,
lifestvies and physical attributes.

Alflow me to reiterate that “‘more
money than taste'' prevails as often as
does ‘‘more taste than money."’ I opt for
the latter. Just look at paceseiters like
Josephine Baker, Gladys (Mrs. Lionel)
Hampton, Lena Horne, Diahanne Car-
roll, Dionne Warwick, Leontyne Price,
Bill ‘*Bojangles’’ Robinson, Cab
Calloway, Ron Dellums, Billy Eckstine,
Billy Dee Williams and Bobby Short to
witness the results of knowing what
works for the individual. These stunners
have had as much savvy to know what to
wear as what nor to wear. If these folks
were ever afflicted with midriff bulge,
cellulite, knock knees, unsighily legs
and/or ungainly feet, they were never
emphasized, if ever seen! Dressing well
has never been directly related to follow-
ing the trends completely.

Follow the example of the pacesetters,
Discover you! Make fashion work for
vour body, face and Ilifestyle.
Remember: the best barometer is when
you are told ““You look great’ and not
“That’s a great outfit.” 5

— Bernard Johnson
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Al a time when few black actors
| are finding steadv work, [rving
Lee can count himself among a small,
lucky circle of peers who have overcome
immensea racial barriers to obrain regular
employvment in the insecure world of
shiow business.

For nearly three years now, Lee has
played detective Calvin Stoner in the
long-running soap opera ‘‘The Edge of
Night."” At the same time, he has been

raking in impressive credits from the
Broadway musical stage, where he per-

formed in A Broadway Musical,"
“Ain't Misbehavin,” ' “*Pippin’ '" and
“"Rockabye Hamletr."”

All this sounds verv impressive, but it
hasn't always been smooth sailing for
[rving. Earlier this vear, Lee had a
short-lived starring role in **A Broadway
Musical,”” when the show closed after
one performance. Yet rather than

EA I RE IRVING ALLEN LEE

becoming discouraged, Lee began direc-
ting a play by Woodie King (while
simultaneously appearing in **The Edge
of Night"" and standing by nightly for
Ken Page and Andre DeShields in
“Ain't Misbehavin® ™).

Once when Andre was on a week's
vacation and his replacement couldn't
cut it, Irving had 1o sing and dance his
way through 32 songs each night—after
a hard day's work in front of the
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camera. “‘It was the most difficult thing
I have ever done, but I enjoyed the hell
out of it,” he reminisces.

Irving Lee was born in Harlem 31
years ago but doesn't look a day over 19.
“I have lost so many jobs because I was
told thar [ was too yvoung,” he laughs.

As a child, Lee often spoke publicly in
church, preparing for what he thought
would be a ministerial career. As a
youngster, he wrote and directed his
own plays, and after graduating from
high school, he took up acting and direc-
ting at Boston University.

Soon after graduation, Lee toured for
two years with “Godspell.” During the
next two years, he portrayed the leading
player in the Broadway musical “'Pip-
pin’,”” repiacing Ben Vereen. “‘After ten
rehearsals, | made my debut on Broad-
way,”’ Lee recalls, “*‘Ben had won the
Tony. Then, during a matinee, the an-
nouncement was made, *The rele nor-
mally played by Ben Vereen will be
played by Irving Lee.” | was shaking and
sweating bullets,'" he recollects, ** as the
entire theatre moaned, ‘ohhhh,
nooooo!™™ Lee went out on stage and
did his best. At the end of the perfor-
mance, the entire cast received a stan-
ding ovation. Lee’s inspiring baritone
voice and exceptional dancing helped do
the trick.

The role which has given him the
greatest exposure, however, has been
that of the 22 vear old television cop on
“The Edge of Night.”” A soap opera
part is ideal for actors, he notes, because
it provides a consistent income. 1t allows
them to pursue other projects ““which
may add to their growth but don’t pay
money.’” Directing showcases is one
such project of interest (o Irving.
“Ultimately, [ want to dirgct,” he
reveals. In the past, he directed the
nightclub act of Formerly of the Har-
lettes, Bette Midler’'s one-lime backup
group, as well as local showcases in New
York City and Boston.

Lee is a man of unrelenting ambition
who apparently never ceases lo paolish
his craft. He plans to continue to study
acting because ‘‘an actor probably will
not get consistently good roles until he’s
about 36 vears old. It takes a certain
amount of life experience before an ac-
tor's perception and his ability to ex-
press that perception can hit the same
peak at the same time."’

Lee speaks intelligently, choosing his
words with care. He says he envisions ac-
ting as a means to influence society,
rather than as simply entertainment.
Portraying the character of Calvin
Stoner has given the actor an acute sense
of accomplishment: *‘I have been able
to get him accepted on the same terms as

Franciy Ficheri Debarah Sooon) and Ieving Allen Lot Deteciive Staner

the white characters...lt became impor-
rant to show that he was 8 human being
on egual terms with the other
characters.”

Initially, Lee was one of two black ac-
tors in the series. Since he became the
only black actor on the program, some
uncomforiable situations have arisen.
These were undoubtedly aggravated by a
statement from the head writer declaring
that ‘“*black actors don't have soap
opera technigque' —whatever that is
supposed to mean. Lee's self-confidence
has helped him brush such backward in-
nuendos aside. Because soap operas,
with their preponderantly white middle
class characters and wvalues, don’t
generally faithfully articulate black ex-
perience, Lee has consistently strived to
maintain the freedom to make script
changes. Furthermore, he has put
pressure on the writers and producers
“to either bring in black writers or to
broaden their scope and learn.”

Lee's expressed frustration with soap
opera writers leads me to ask what he
thinks of the possibility of an all-black
soap opera. Immediately, enthusiasm
lights a fire in his eyes. **1 think it would
be a wonderful idea... You could get into
the enormous complexity of growing up
in the ghetto, of being a minority in a
society that historically has not thought
very highly of you. There is such a
wealth of emotion to be explored.”

His excitement, however, is quickly
tempered by a sober assessment of reali-
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t¥v. "'l don't think ‘the powers that be’
are willing to accept such a series. They
will tackle a black issue in a two hour
movie and show the film once or twice,
but [ don't know if they can be con-
vinced to senialize black life and present
it every week or every day...America
should be washed out and hung up to
dry daily...”

Lee is also skeptical about the future
of black entertainment because he
believes that America’s “‘curiosity'® with
blacks has been sated. He feels that
while the civil rights movement helped
make black skin beautiful, Hollywood
and Broadway cashed in on its “*market
value.'" That, of course, has brought a
greal many blacks into what had former-
Iv been a predominately white mrena.
But Lee points out that today the climate
has changed radically for the worse. The
market for black talent has shrunk and
in some areas doesn't even exist
anvmore,

Irving feels that **a new awareness has
to be created by young artists who pro-
tested in the 60s.” Today's youth, he
worries, hardly know the names of the
civil rights heroes of only ten years ago.
““If vou ask teenagers today who Stokely
Carmichael is, they have no ideal'” he
snaps, holding down an inner rage.
“That is one of the reasons why | want
o train artists. [ want to heighten their
sensitivities, their awareness and their
desire to do something for the world.”*

Ken Simmons




Theatre Review

Predominately black Broadway shows
haven’t fared too well on The Great
White Way this season. The first of
these to open and close this fall was
Vinnette Carroll's *‘But Never Jam Teo-
day,”" an all-black musical [oosely based
on the popular fairy tale *‘Alice in
Wonderland.” The show lasted all of
one week and had {o close because of
sparse attendance...Earlier in the
season, “‘Daddy Goodness,"" starring
Freda Payne, Clifton Davis and Ted
Ross, was rumored to be the next huge
Broadway smash. But after preview runs
in Philadelphia and Washington, D.C.,
the big move 1o Broadway was abruptly
cancelled. The Motown-backed produc-
tion received unfavorable reviews in
both cities and was continually plagued
by major staff changes. The marquee at
the Winter Garden Theatre which
heralded the play’s opening was removed
two weeks before its scheduled
premiere...Rehearsals for “Together, A
Carver Celebration,”” have been
postponed until early 1980, The musical
dramatizes the life of George
Washington Carver, the black Missouri
scientist who rediscovered the peanut.
Donald McKayle was to have been the
director...So far the most promising
theatrical venture of the season appears
to be “‘Comin” Uptown,” by Philip
Rose and Peter Udall. The ail-black
musical opened recently at the Winter
Garden Theatre. This liberal interpreta-
tion of Charles Dickens’s ““A Christmas
Carol”” will feature Gregory Hines
(“'Eubie’’) as Scrooge and a cast of
thirty-two singers and dancers...Geof-
frey Holder, director and choreographer
of “Timbuktu,"” last season’s colorful
musical fantasy, and Tony Award-
winning director of **The Wiz," is off to
Dallas to work on a new Broadway pro-
ject that is expected to travel north to the
Big Apple soon...Bernard Johnson,
known to the Broadway and film world
for his creative costume designs, is back
from the West Coast, taking a slight
breather after getting Deniece Williams's
act together and taking it on the road.
After the new vear, Bernard will design
and choreograph upcoming Hroadway
productions of “Indigo,”" ‘‘Suddenly
The Music Starts,”” and ‘‘Bojangles,’””
starring Ben Vereen...Ellen Steward's
LaMama E.T.C., the world-famous off-
Broadway theatrical complex in the East
Village, recently celebrated its 18th an-

niversary. LaMama Theatre has launch-
ed the careers of many Broadway, televi-
ston and film professionals....

—Raymond Patterson

Everybody knows what an arduous time
black actresses historically have had in
obtaining decent roles. Even Cicely
Tyson, who has finally attained recogni-
tion as one of America's foremost
dramatic actresses, struggled for rwenty
years before she reached her present
status. Her case is an exceptional one.
Quite often, veteran black actresses
shoot into the limelight by capturing one
plum role only to subseguently fade into
movieland or theatrical oblivion. The
careers of Beah Richards, so rich as Alex
Haley's old aunt in “Roots [1,"" Juanita
Moore, “‘Imitation of Life" 's mother
par excellence and Fthel Waters, Julie
Harris's friend and surrogate mother in
“A Member of the Wedding"' bear
witness to this all too prevalent trend.

Bul times seem to be a changin'.
Nowadays, there are a substantial
number of black actresses who have
gained a certain measure of success,
prominence and sieady employment
while still in their twenties and thirties.
Nowhere is this more evident than in the
theatre.

Dee Dee Bridgewnater's first success
was as a jazz singer, having warbled with
such greats as Thad Jones, Mel Lewis,
Dizzy Cillespie and Max Roach. Her
three albums were well received, and
she's won Downbear’s Vocalist of the
Year poll twice.

It was Dee Dee’s musical career that
first brought her Broadway notice. She
was awarded a Tony for her portrayal of
Glinda the Good Wiich in “The Wiz,”’
in which she sang ff You Befieve. She
must have believed in something,
because it wasn't an acting performance
s0 much as the good fortune to sing the
play's climactic ballad which won her
the coveted award. There were whispers
in 1975 that the members of the Tony
nominating committee had intended to
choose Clarice Taylor or Mabel King
{the other witches) over Bridgewater but
couldn’t tell the two apart.

Now appearing in “The 1940s Radio
Hour,"* Bridgewater is one of the most
memorable clements of the sweetly sen-
timental show. Her Rose of Rio  and
Night and Day numbers smolder as her
character adds black glamour to Broad-
way. Even if she never enacts a dramatic
role, Dee Dee Bridgewater has made her
mark on the Greal Black and White
Way,

Dee Dee’s co-star in the film ““The
Fish That Saved Pittsburgh'’ is Debbie
Allen, who has thus far bubbled under
full-fledged stardom. Josephine Baker
told her she was the only one to play her
as a young woman, but the film
biography was never made.

Debbie returns to Broadway as
Anita—the old Chita Rivera role—in the
revival of ** West Side Story,"" due in
February. The role made Rivera a star,
won an Oscar for Rita Moreno and
should be a good vehicle for Allen, no
matter how old the martertal may be, Her
flash and spunk are perfect for the role,
and with the electric Hector Mercado as
Bernardo, she should tear up the stage
with fireworks that will make the Fourth
of July look like mid-January. The two
of them should make even contact lenses
steam up.

Talk of success always entails con-
sidering the compromises that were
made along the way. The theme was
developed in a television movie entitled
“Haollow Image,” which was broadcast in
June. Haittie Winston played Ivy, a
popular singer whose romantic and racial
ties occasionally came undone. Winston
herself doesn't have the problems—
she's deliriously happy being married to
arranger composer-pianist Harold
Wheeler and well remembers fainting
while picking cotton in Mississippi. Twelve
years ago, she was a founding member of
the Negro Ensemble Company (NEQ),
and after several Broadway shows, she is
right back with the Ensemble Company
this season. Her roots are strong.

Hattie is an exciting singer. Her night-
club act three years ago was one of the
best of that season. Recreating some
fond memories, she opened with **I Got
A MName,”" doing away with the notion
of invisibility for good. She closed the
evening with a rocking version of By
The Time 1 Get To Phoenix,”” which
made you ready to buy tickets to
wherever her little heart wanted to roam.

The NEC's first show of the season,
Dan Owens's misconceived “‘The
Michigan,”" let Winston laugh and cry
with fellow con artist Douglas Turner
Ward, but to little honest effect. She
might have better luck with the second
play in the series, “‘Home" by Samm-
Art Williams (the actor whose play
“*Brass Birds Don't Sing"’ comes to off-
Broadway next yvear, hopefully with the
same power as it had ar the Manhattan
Theatre Club last season). Winston will
co-star with L. Scott Caldwell and
Charles Brown.

—Curt Davis
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Dance

Having completed a successful New
York City season, the brilliant Alvin
Ailey Dance Company will embark on a
cross-couniry and Canadian tour in
February. So, all you dance lovers in
Washington, Philadelphia, Ambherst,
Boston, Detroit, Tulsa and many other
cities “‘put your feet to the beat’’ and go
see this exciting company. They display
elegant funk and boast stars the likes of
Judith Jamaison, Donna Wood, Dudley
Williams and Clive Thompson. This
dynamic troupe has also just signed on
the “*gquicksilver’® Daniel Clark and the
‘*Apollonian’’ Roman Brooks, a former
member of the Dance Theatre of
Harlem. If you missed the recent Alvin
Ailey American Dance Theatre season
here, it was truly a loss. It was quite
wonderful.

[f pointe (toe) shoes are your bag or if
they are not, it simply doesn’t mal-
ter—you must visit the New York City
Center on West 55th Street any (if not
every) night from January 9th through
the 27th. This is when the glorious Dance
Theatre of Harlem will be in residence.
This company is making history by do-
ing what many said could not be
done—DTH’s women actually dance on
their “‘tippy toes.”’ The dancers also ex-
cel when they pull of their shoes and
dance barefoot.

Classical dance enthusiasts will be
happy to know that DTH will be danc-
ing “*Swan Lake—Act II'" during their
City Center residency. Casting Odette
and Siegfried should pose no problems
for this company of beautiful and
technically strong men and women. The
DTH production is being staged by
Frederick Franklin.

If you think that **Swan Lake’’ is the
only bit of spice that DTH will offer in
January, think again. Franklin and the
great ballerina Alexandra Danilova have
staged ‘‘Paquita.’’ Those who like their
ballets modern shouldn't miss the up-
coming American premiere of Glen
Tetley's “*Greening,”’ to be performed
by DTH. This is a mixed-media ballet
originally choreographed for the Stutt-
gart Ballet. DTH will also stage a few
wonderful revivals, including Lester
Horton's “*The Beloved,” Jerome Rob-
bins’s ““Afternoon of a Faun,"” George
Balanchine’s ‘‘Serenade,”” (who can
forget the look of those gorgeous black
women when the curtain rose!), Arthur
Mitchell’s “Holberg Suite”® and Talley
Beatty’s “‘Caravanserai.”’

Do not miss taking advantage of this
current dance season—it’s bound to be
an event,

— Walter Raines

LISTINGS

ON BROADWAY

A Chorus Line
Shuberl Theatre
225 W. 44th 51
246-5990

Ain't Misbehavin'
Plymouth Thaatre
236 W, 45tk St
730-1760

Annie

Alvin Theatre
250 W. 52 nd St
757-8B46

Bant

MNew Apollo Theatrs
234 W, 43rd S
821-8558

Batrayal

Tratalgar Thealre
418t 51 W. of Bway
921-8000

Botte!

Majestic Thaalra
ddth 5t W. of Bway
246-G730

Comin' Uptown

Winter Garden

1634 B way

2454478

Al: black casi in Jarz,
gospal and disco muskca

Dancin’
Broadhurs! Theatre
235 W. 4dth St
247.4636

Dracula
Martin Beck
302w 451h St
246-8363

Evita

Broadway Theatra
1681 Broadway
247-3600

King ol Schnorrers
Playhouse Theatra
358 W, 4Bth St
541-9820

Loose Ends

Circle in the Square
501h S5t W. of B'way
977-9020

Mummenschanz
Bitou Theatre
209 W. 45th St
221-8500

Night and Day
Anta Theatre
245 W. 52nd 51
246-8270

Oh! Calcutta!
Edison Theatra
240 W, 47th S1
757-7164

Oklghomal
Palace Theatre
1564 Broadway
757-2628

On Golden Pond
Century Theatre
235 W. 46th 5t
354-6644

Paler Pan
Lunt-Fontanng Thaalte
it B'way
BB8-5565

Romaniic Comady
Barrymora
243 W, 47th 8L

546—0390

Strider

Haelen Hayes Theatre
210 W 4BLh 5t
2466380

Sugar Bebles
Mark Hellinger Theatre
51zl 51 W. ¢! Bway

23RT?

Sweenay Todd

Liris Theatra

ftat 51 W. ol B'way
586-6510

Telbels and Her Demon
Brooks Atkinson Theatre
256 W, 47h St

245-3430

The Bes1 Little Whorehouse
in Texas

46th St Theatre

226 W. 46th St

246-0246

Tha Elephant Man
Booth Thaatre
222 W 45th St
245-5989

The 1940s Radio Hour
S1. Jamas Thealre
246 W 4aih 5t
395-0280

They're Playlng Our Song
Irmperial Thealre

249 45th St W, of B'way
265-4311

OFF BROADWAY

Allca Through

The Looking Glass
The First All Childran's
Thealre

47 WL B5En St

B73-6400

Thru Jam

Home

Thry Jan B

La Grima Dal Diablo
(Tha Devils Tears)

Jan 10-Feb 3

The Negro Ensemble Co.
1 Marks Flaynousa
133 Secand Av

G74-3520

Head Qver Heels
Thru April

Mixed Nuls

Jan 20-Apr 13

The Richard Morse
Mima Theatre

224 Waverly PI
242-0530

On Midnight,

Friday The 13th

New Heritage Repertory
Theatre

43 E. 125th 51

876-3272

Fri & Sal 8 pm, Sun 4 pm
Thru Jan

Salt Lakn City Skyling
O Jan 4
Anspachs
Marie & Bruce
O ng Jan B
Mawman Thealre
Goose & Tom Tom
Jpening Jar 9
Qid Prop
Riclctetia
Cpaning Jan 16

u Esther Hall
Sorrows of Steven
Cabare!
Tongues
The Other Stage
The Publie T
ans

Thaatra

1 la o)

God's Trombones

Thry Jan &
The Telephaone
Jar 12 213

The Slgn In Sydnay
Brustain's Window

Jan 17

Music Concerl

Jan 27

Flchard Allen Canter

Jan 11, %2, 16, 19, 25, 26 at B
gim; Jan 13, 20, 37 at 7:30
T

*Brooklyn

Sistuhs

iliday Theatra

DANCE

The Dance Theatrs
of Harlem

City Centei

131 W 55th St

Jan 9-Jan 27
245-8969

Nat Horne Muslical Theatra
Jan 813, B pm

Mal Jan 13, 2 pm

The Small Dance Co.
Jan 7, 15 & 20, 8 pm
To Kunaga Dance Ko
Jan 16 & 18, & pm

Mat. Jan 24, 2 pm.
Pauline Konor

Dance Consorl

Jam 23, 24, 26 & 28 4 pm
Mat. Jan 27, 2 pm

The Du Moumement

Jari 30, 8 pmi

Kelly Roth & Dancers
Jan 3t 8 pm

Thaatre of the Aiverside
Churah

F2IEh SYRIvarsicde Dr
B64-2029
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TRAVEL o

January and February are excellent
| months to take a very different and
interesting winter vacation. Try Brazil
during this period, when the entire na-
tion becomes a gala festival. In an at-
mosphere of gaiety, pageantry and fan-
rasy, visitors can momentarily discard
their problems and surrender to the in-
fectious excitement with complete aban-
don.

Three popular events which occur at
this time are: Carnival, a wild and
magnificent extravaganza that annually
draws millions eof spectators from all
parts of the world to Rio de Janeiro, the
Festival of Yemanja, an awesome tribute
to the Goddess of the Sea; and the
Festival of Bontim, a purification rite at
the Church of Bonfim,

These rituals, introduced in Brazil by
African slaves in the 1500s still play an
important role in the religious practices
of the people of Salvador, the capital of
Bahia, a coastal northeastern state. I
was to this region that the Portuguese
dispatched ships of slaves to work on
sugar plantations, which explains the
region’s present large concentration of
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blacks. Modern day black Brazilians
have preserved much of their cultural
heritage in music. painting, sculpture
and in folklore, which includes such
figures as Mae Preta (the Black Mother)
and Negro Velho (the Old Black Man).
Also preserved i1s a profoundly
Africanized Brazilian Carholicism.
Therefore, one can combine fun in the
sun (Brazil is famous for its ideal climate
and beautiful beaches) with a rich,
fascinating cultural experience.
Beginning on the Friday before Ash
Wednesday, Rio becomes four days and
nights of festive splendor. Carnival is an
event staged in hotels, streets and public
squares and in a display of huge, color-
ful floats, lavish costumes and elaborate
headgear, some rtowering several feet
high. Rio's street parades bring together
thousands of people wearing glittering
sequined shirls, crinoline gowns and
clusters of beautiful ostrich feathers.,
They carry streamers, banners, colored
pompoms and a rainbow of masks
mounted on staffs. Elegant costume
balls last until daybreak, and then move
to the streets and onto the beaches, Car-
nival is the time when evervbody

'—a native of

“Carioca’
Rio—and dances wildly to the hvpnotic
beat of the samba.

The top attraction and greatest single
show of the entire carnival is the Grand
Parade of the Samba Schools. Thirty

becomes a

thousand dancers, acrobats and musi-
cians fill the streets, playing catchy sam-
ba melodies especially composed for the
occasion, and each school competes for
the championship of the Carnival. With
an incredible ease of movement, their
hodies rock, twist and sway as they per-
form intricate steps rehearsed the entire
vear.

Originating in the black-populated
districts, the samba schools are an
outgrowth of the dancing parties given
by Bahian women who came to Rio in
the second half of the 19th century. Asa
tribute to those revered ancestors, each
samba school on parade has a group of
fancy-clad Bahian women enact a story
independently of the other revellers. The
first samba school, called “'Let Them
Talk," was founded in the 1930s in the
Estacio de Sa district. Others soon
developed, adopting enchanting names
such as ““We Do What We Can,” ““The




First Stop,"" “Every Year We Parade
Better'' and **The Gossiping
Neighbor.”" These were early names of
the now legendary Mangueira, Portela
and Salgueiro. The schooels are now in-
extricably woven into the fabric of
Brazilian culture and are responsible tor
Brazil's most typical folk music: samba

Preparations for Carnival go on all
year,and on weekends one can visit the
yvards where schools rehearse. Most
hotels have information on the locations
of the important schools and will tell
vou how to get there. Remember that the
carnival season is extremely popular,
and hotels are usually fully booked by
late November 1o mid-December. Alter-
natives are renting an apartment or stay-
ing with friends, but, as a last resort, one
can sleep in the streets, which is not an
uncommon practice, After a long night
of dancing, some participants simply
drop to the pavements o catch a wink,
blink and a nod before  the next day's
events,

There are also deluxe, first class and
moderately-priced hotels. Those along
the Copacabana and Ipanema beaches,
where most tourists go, are wsually ex-
pensive. On Flamengo Beach, near the
black part of town, are the moderately-
priced hotels.

MNearly all hotels serve either Euro-
pean or American style breakfasis. Rio
restaurants Featuring international
cuisine are, for the most part, expensive,
while those which specialize in Brazilian
eooking are generally less costly. You'll
need to be well nourished to keep up
with the festive pace and take in all the
sights and sounds, so indulge vourself.

On New Years Eve, hundreds of wor-
shipers gather on Flamengo Beach to
pay homage to Yemanja. Dressed in
white, participants sing and dance to ex-
citing drum rhythms. Candles are lit,
and the beach is transformed into a spec-
tacle of white figures illuminated by

flickering beacons. At midnight,
everyone rushes into the water Lo receive
the blessing of good luck for the new
year from the Goddess.

In Salvador, the Festval of Yemanja
takes place on the beaches of Rio
Vermelho and ltopoa on the second of
February. Worshipers, also dressed in
white, offer flowers and gifts to the god-
dess in return for special favors during
the year. Loading several boats with
flowers, they row out 1o sea (o cast them
into the water. Others stand on the shore
and set adrift bouquets with written re-
quests tucked inside. From a distance,
the ocean looks like a floating floral
quilt. Mirrors, perfumes, ribbons and
combs are also set alloat, I they are ac-
cepted by the goddess, the worshippers
believe that their wishes will be granted.
However, should any of these offerings
drift back 1o shore, it is considered a bad
CHTET.

Starting on the Thursday preceding
the third Sunday in January and lasting
for ten days is the ceremonious festival
called **Washing of the Church of Bon-
fim."* Groups of women wearing color-
ful regional dress and carrying jugs with
flowers and water come to the church to
symbolically wash down the steps.

Bonfim Church is to the people of
Bahia what St. Peter’s is to the Romans.
This ceremony is an expression of the

deep faith Bahians have in “‘Nosso
Senhor do Bonfim.'" In the church,
there is a room of miracles, where
wooden, silver and plaster reproductions
of parts of the human bady are hanging
on the walls. These represent the
miraculous cures performed by *‘Nosso
Senhor.”” The activities culminate in a
night of dancing and celebration.

Mot to be missed is Candomble, a
form of voodoo with African rituals
dating back to ancient times. Here,
women, dressed in  white, dance
frenetically 1o one of the fastest beats to
be heard anywhere. They stomp, writhe,
and whirl, working themselves into a
trance waiting for the spirit of Candom-
BHle o enter their bodies., One woman is
chosen 1o receive a crown and scepire.
Visitors can wilness these public
ceremonies which are usually held on
Sunday nights around 8:30 pm. Some of
the most important Candomble terreiros
{temples) are Eugebho Velho, Voo
Alfapya, Menininha do Gantois and
Olva do Alekato.

Rich in African traditions, Salvador
possesses other places of cultural in-
terest. Largo do Pelourinho on Alfredo
de Brito Sireet is the place where
thousands of slaves were once sold. The
Museu da Cidade, Pelourinho 3, has an
interesting  collection  of  Candomble
figires  in costumes  weaponry  and
houses the world's largest collection of
African ceremomal headgear for
women. For folklore shows, one can go
to the Centgro-Folclorico da Bahia at
the Praca Castro Alves, where Bahian
dances are presented daily.

In Salvador, there is the Model
Market, where unusual products and
handicrafts are sold. These include fish
nets in various colors, voodoo charms,
unusual musical instruments, statues of
the Gods of Candomble, vases, jugs,
jewelry, wood carvings, ceramics and
trinkets. Salvador also has beautiful
beaches of pale gold sand and charming
tropical 1siands, where one can escape
the din of the city to experience tranquil,
unspoiled nawure. There are several
popular  nightclubs  that  offer  both
regional and continental dishes, but one
ought not leave Salvador without sam-
pling authentic Bahian food.

A word of caution: English is rarely
spoken in Rio or Salvador. If vou don't
speak some Portuguese, an interpreter is
essential. Bahiaturisa, the tourist board
on Rua Mariscal Floriano [, Canela, pro-
vides interpreters. In Rio, they are a little
More expensive.

So, brush up on your samba steps,
and go experience one of the great
festivals on earth. |

Estelle Epps
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DS

‘ hildren often have difficulty

concentrating in school. But they
don’t seem to have any problem focus-
ing on a television set for hours at a time,
to be inundated with cereal ads, inane
computerized cartoons and pure com-
mercial garbage.

Up until now, parents have had to
wage a frustrating, losing battle with the
networks over who will have the greater

THE BOOB TUBE GROWS UP

influence over their children. Switching
the dial of the television set has become
a rather useless endeavor, when almost
all the stations’ bills of fare are served up
from the same corporate executive kit-
chen. turning the set off entirely will bring
no end to parents’ headaches either,
as the wails of their children soon rival
the decibel level of the screeching from
the screen.

Parents, take heart. Help is on the
way. The 1980s are about to usher in a

drastic widening of home video op-
tions—a change that will not only
transform the living room into a video
classroom but will enable parents and
children alike to have coroplete control
over what is watched, when it is watched
and actuallly how it is watched,
Electronics experts agree that the
television set will soon become the an-
chor for an entire family of home video
components—much the same way the
phonograph evolved into the stereo
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component system. In the near future,
families will be able to purchase video-
casselte recorders, video-disc players,
video games and at-home optical video
cameras 10 insure quality education and
entertainment programming in the
home.

The higgest breakthrough will most
likelv be in home video instruction, as
satellite TV systems, cable TV and pay
TV bring more educational programm-
ing into the nation’s Hving rooms. Video
cassetie recorders will be used more for
““time shift,’” which enables viewers to
record programming for playback at a
later date.

But the most versatile at-home learn-
ing tool promises 1o be the video-disc
player, which allows TV watchers total
control over the manner in which a pro-
gram is seen—either in slow motion,
frame-by-frame, frecze-frame or instant
replay.

Video-disc players may even be on the
market as early as the latter part of 1980.
Magnavox, for instance, plans to in-
troduce its model, **Magnavision,”” in
retail stores shortly. The $775 player
looks like a sophisticated phonograph
unit and plays pre-recorded discs which
resemble records. A tiny laser light beam
in the player picks up images and sound
from the disc and relays them to your
home television screen.

No needle or stylus ever touches the
dis¢, so that repeated handling (by kids
with sticky fingers) or constant use
won't wear out or diminish video-disc
quality. In addition to producing a bet-
ter picture than that available on most
TV sets, the video-disc’s stereo sound
tracks can be played on your home
sfereo system,

The real educational value of video-
discs resides in the svstem’s easy-to-use
features. One of the many advantages of
the system is that it permits vou te learn
at your own pace. Slip on the '*Math
That Counts'’ disc. Run through the ex-
planation, 1f you don't understand
something, replay it until you do, Witha
“how-10"" disc, such as “*How 1o Play
Tennis,” wvou have complete control
over the speed of the action, s0 you can
study stroke rtechniques at varying
speeds, even frame-by-frame if you
wizch,

Analyze the way O.J. Simpson slips,
tackles and turns corners, simply by
stopping the action and viewing it in
slow motion. Another valuable feature
for educational use is the *‘freeze"
technique. Each of the 54,000 frames on
a half-hour disc can be found and
isolated because cach is indexed (like
with microfiim). This means each frame
can be studied independently, for as
long as desired, without the jiggling ef-

fort experienced with projectors. Thus,
great art masterpieces can be isolated for
study, and frames of underwater
treasures can be frozen.

Educational discs will include such
varied topics as the solar system,
weather and working women. In addi-
tion to the instructional material, dozens
of feature films will be available.

The video-disc joins other innovations
in video technology as one answer for
parents and consumer groups who have
been voicing complainis about the quali-
ty and content of commercial television
programming,

As video alternatives become more
popular in the home, and lower prices

make them more readily available to a
broader buyership, greater variety of

pre-recorded instructional material and

programming can be expected. For ex-
ample, by utilizing the video-disc’s two-

channel audio capability, discs of live
musicals or concerts could be produced.
Other disc possibilities include programs
with questions on one channel and
answers on the other or English on one
channel and a language you want to
learn on another.

Not only will the advent of the video-
disc change the viewing patterns of your
family, it will undoubtedly also force the
networks to rethink their programming
philosophy.

Hair by

JOHN ATCHISON

SALON

44 West 55 Street
New York City, 10019

Telephone: (212) 265-6870
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LEARNING CENTERS

=Manhattan

American Museum of Natural History
Central Park West79th S1

879-1300

The Discovery Room: Sat-Sun 12
MNoon-4:30 pm—Thru the use of
touchable specimens and imaginalive
“Discovary Boxas,” this aroa 15 especially
designed for young people to enjoy a per-
sonal learning experience in natural
science and anthropelogy. Youngstars
mus! be 5 years old and accompanied by
an aduit. Slarting at 11:4% am, iree tickels
are distribuled on a first-come, first-gerved
basis at the first flcor Information desk,
Alaxander M. White Natual Science
Centar; Tue-Fri, 2.4:30 pm. Sat-Sun 1-4.30
pr-—This canter infroduces young pecple
1o the plants, animals and rocks of New
York City. A slaff membar |5 always pre.
sent 1o assist ang explain. See Arl Listing
for additional activibies

ChHdren’s Art Carnival

62 Hamilton Terrace. Man

234-4093

Fren: This program for childmen includes
photography, sewing, titmmaking, figure
drawing, painting, madlng and carear tran-
ing {4-18 years and up!

Coopar-Hewitt Mussum
2 E 91sf St

BB0-6864

See Art Liating

« Brogklyn

Beciord Stuyvesant Restoration Corp.
Canter for Art and Cultura

1360 Fuiton St

636-1398

Permanent Gallery Museum for children’s
an

Jan 23 \hru Feb: Photo exhibil from The
Repubhc of China

Brooklyn Musaum

188 Eastarn Pkwy

G26-5000

Wed-Sat 10 am-5 prm; Sun Noons pre. Thru
Jan §—Peter Milton:Prints; and a NY
Album, Thru Jan 13—12 Brookiyn
Photographers

Jan 20-Mar 2—Brookiyn "8(

New Musa Community

Musaum of Brookiyn

1530 Bedford Av

7742900

Tues-Fri 210 p.m Sat 106 Sun 15

Jan 17, B pm: Mansoor Sabres in concert,
toilowed by & 'eciure by Babalum Akyun
Jan 819, 48 prmc Registration tor Winter
classes in music and an. Jan 27, 12-3 pma
Musicians' Forum. Classes are aiso hald in
athnic drums, trumpets, frombone, &l
dance, drama and other subjecis,

»Bronx

Bronx Museum of Aris

I8lst/Grand Concourse

681-6000

Morn-Fri 2 am-5 om. Sun roan-4:50
Thru Jan 30: Devastationifesumection: The
South Bronx
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Bronx Zoo

Fordham Rd & Southern Blvd
2205100

Daily 10 am-4:30 prm.

Museumn of Bronx History
Balnbndge Ave. & E. 208th St
gil-5300

Sat 104 pam, Sun 15 pm

=Staten island

Institute of Arts

and Sclences

75 Stuyvesant PIWall St

72711358

Tue-Sal 10 am-5 pm, Sun 2:5 pm. Thiu Jan
20: Exhibllions: African Tribal An.

*Cusans

Storefront Museum

162:02 Libarty Av

Jamaica

5235199

A museum of black history and culture.
Houses exhibitizns of African and contem-
porary arl. There are also art workshops.

Metropolitan Museumn ol Art

Junior Museum

Fifth AvB2nd St

873-5500

Tuesday/\Wednesday atternoonfevening pro-
prams for families: Workshep (—5:30:6:30
pm. Ages: 5-12. Hour sessions in drawing,
painting, sculpture or construction, based
on discussions, of ariginal works of art in
tha museums collmclions. Tickels 51
‘materials provided) Meat in the Junior
Museum Library. Jan 8, Shapes and colors;
Jan A Lines, Lines, Lines; Jan 15, Skat-
ching: Jan 18, Cutouts; Jan 22, Paper Cen-
structions, Jan 23, Color and Collags; Jan
29, Lings and Shapes; Jan 30, Sketching
Constructions; Gaflery Tatk—7-8 pm. Each
week 4 different Museum collection Is
discussad. Mee! al the intormation desk In
the Greal Hall, Jan B, Modern Painting; Jan
15, Greek Art; Jan 22, The Court of the Sun
¥ings; Jan 29, Knights in Armar. Weekand
activities: Looking/Sketching—Sal, 11 am
in the Junior Museum Library. Age: 515, A
siide show presentation and discussion of
& and artists in the museum’s gollections,
Than participants look for, find angd skelch
from ik onignal works of art In the
museum's galleries. Art Tells A Story—Sal
and Sun 1 & 2:30 pm in the Junior Museum
Library, Age: 5-15. A slide show presenta-
Yo discusalon of why and how artists
have illustrated ceraln stories. Using a
preparad map. they find the stories in
wiginal works of art i the museum’s
galleries. Gallery Walk—Sat-Sun, 130 &3
prrc Jan 5, Sunlight and Candlelight: Jan 6,
Samson and the Liom Jan 12, English Por-
traits; Jan 13, The Trojan War; Jan 19, An
Istamiz Palace; Jan 20, Musical In-
strumegnts; Jan 25, Greak and Roman
Jewelry. Jan 27, Dancers, Studio
Waorkahogs—Sat-5un, 1:30 & 3 pm in the
Junior Museum Studio. Age: 512, Hour
sessn 0 pa 10, sculpture, drawing,
printmaking or coitage. based on discus-
¢long of original works ol arl In [he

ML allections, Tickets $1. dan 5,
Painting Mignt and Day, Jan 6, Fantastic

LISTINGS

Clay Animals; Jan 12, Color and Al-
mosphere; Jan 13, Collage; Jan 19, Paper
Sculpture; Jan 20, Inventing An Instrument;
Jan 28, Wlre Sculplure; Jan 27, Paltems in
Caolor, Fitn Showings—Sal, 10:30 am, éx-
cepl Jan 12 The First Hundred
Years{History of Museum). Sat, 12 noon,
except Jan 120 Flims on Greek Arl.

Jewelry Exhibit:Jan 26, 11 am-4 am: In-
structors Kulicke-Stark Acaderny of Jewalry
Ant will demonstrale classical jeweiry

SHOWS AND EXHIBITS

*Manhgttan

The Dance Theatre of Harlam

466 W. 152nd St

£90-2800

Open house every tirst Sunday of the
month, Instruction in ballet, modern and
ethnic dance.

The First All Children’s Theatra
37 W. 85th St, 2nd FI
873-6400

Ganeral Motors Exhibit

GM Building

Fifth Ayi58th St

486-4518

Research, auto, appllance, engingaring
and futlure devalopment axhibits.

J.C. Penney Company

1301 Av of the Americas

957-4840

Daity 9:30 am & 2 pm. Free guided lours
of corporate headguarters, visits o mer-
chandise lasling center, displays and
exhibits.

The New York Experlence

McGraw-Hill Bidg{Lower Plaza)

Av ol Ilie Americas

896-0345

Mgn-Tn. 11 am-7 pm. Fri & Sat, 11 am-8
pmy; Sun, Noon-8 pm. Sixteen screens,
45 projectors, 6B special effects prasant
the story of N.Y.C. pas! ana presenl,
Shows hourly

s Brooklyn

New York Aguarium

W. Bth S1 and Surf Ay

Coney Isiand, Brooklyn

Daily 10 am: Giant sharks, whales, elec-
triz eels, dolphins, penguins and many
other varighies of sea animals,

Prospect Park Zoo
Flatbush Av and Empire Blvd

*Bronx

New York Botanlcal Garden

Bronx Park

1g5th St & Southern Blvd

220-8700

Daily 10 am 1o dusk. Offers garden
crafis program for childran.

*Queens
Queans Zoo & Children’s Zoo

111th St & 56th Av
Filughing Meadows Park




EAUTIFUL MEMORIES BEGIN HERE AT,

We Irvite You to Came Visit our Showroom Featuring
The Latestin:

WEDDING ALBUMS

{imponed & Specal Designer Seres)
Alsa Foreign Language Wedding Invitations in

FRENCH e SPANISH e [TALIAN

*Speciolizing In "Your Own” Photo [nvitations in
Black & White * Full Color |

Boro Hall Area People Come Up and Visit Us On Your Next Coffee or Lunch Break!
—QOther High-Quality Invitations & Announcements For Any and All Occasions—

* Engagements * Birth ¢ Teq, Party G Club |
* Anniversary * Sweet Sixteen * Thank You Cards
¢ [ar Mitzvah * Graduation * Calling Cards
¢ [Baby Showers * Ordination * Sympathy Cards etc.
—We Have It All—
LARGE ASSORTMENT OF 5TYLES = Designs ® Colors b Poper Stochs * Porchments » Coris » Velours = Sanins * Wetlooh

Krome Kote * Foils « Denim & Legther Designs = Monograms * Gold G Silver Lettering * Die Cut » Genuine Copper Plate =
Heliograved * Vogue Detigns * Duwogroved ¢ GoldSeals » Sacred Designs » Embossing = Photo Offset

WEDDING ACCESSORIES: Brides Plonning File » Wedding Cake knives & Sewvers * Crystal Goblews « Siver Goblers = Fall
Ashrrays/Coasters * Wedding Coke Dogs * Nophin Rings » Goom's Cake Doxes » [ide Prayer Dook * Drde & Groom
Garers * fing Deorer Pllows '+ Maoss Dooks » Strers « Wedding Memaony Albums  Maroge Cedtificate Cover

Attention, Dusinessmen and Professionals We Hawve A Full Line Of
* [Business Forms * Envelopes * Letterheads * Business Cards ¢ Sales Bocls *Restaurant
Checks * Labels * Tags ® Decals * 5igns ® Posters ® Donners ®* Duttons e
Plastic 1.D. Cards * Calendars ® Promotional Give-Aways ¢ And Much More
Professional Designers, Artists and Typesetting On Premises To Help You. ... -

212098-8009 sweree

OPEN DAILY: 10 am o 6 pm

Mari-Fri
Comwenient Domo Hall Location
All Trains, Buses and Murmcipal
Parking in Areq

Wisit Qur Shownoom

Sulte 205 44 Courr Street

Brooktyn Heights, M.Y, 11201

[comer Joraleman 51.)

Cpposite: Borough Hall &
Municipal By fdings




DINING

Rewrar Wiseky

I he Old World mystique has always

intrigned Americans, Indeed, this
pation has carried on a long-standing
love affair with all things European.

French culture, in particular, and
specifically French food, has always
represented the epitome of good raste,
Every city has at least one French
restaurant where the *‘creme de la
creme’’ congregates 1o enjoy the finest
cooking this side of heaven. While most
foreign restaurants (alian, Chinese, In-
dian} have Americanized their menus,
the French restaurant has kept its menu
shrouded in the mystery of a foreign
language. Not only are the dishes hard
to pronounce, what they are and how
they are prepared defies the cooking
comprehension of most laymen chefs,

However, the intricate style of prepar-
ing classical French food is beginning to
lose ground to a simpler, faster method
of cooking. Succulent cuts of meat are
no longer being overwhelmed by ex-
cessively rich cream sauces; instead, they
arc quickly sauteed and enhanced by
lighter, more delicate ones.

This nouvelle cuisine, just lately in-
woduced in the U.S., has caught on
quickly with our diet-conscious public.
Some erroneously label it as low-calorie
food. Bul while this new style of cooking
is certainly lower in calories and
cholesterol than its traditional counter-
part, it is definitely nen diet food.

The number of restaurants featuring
this nouvelle cuisine is limited but grow-
ing, and some will prepare it to orderif a
call is made sufficiently in advance.
Most of those that specialize in it cater
to the posh East Side cafe society, busy
midtown executives and tourists attracied

e
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to the more famous establishments.
However, tucked away on a heavily com-
mercial block in the City's Chelsea section
is the Second Edition Restaurant, which
offers its patrons a tasty and reasonably
priced intreduction w the latest wave in
French gastronemy.

Billed as New York’s most “‘novel"
supper club, Second Edinon, as its name
indicates, has & literary theme. On its
menu, which is presented in book form,
appetizers are "‘Prologues,” salads are
““Essays,"* soups are “Outlines,” en-
trees are ““Creat Expectations,”’ desserts
are “Epilogues,”” and the wine list is
called “*The Grapes of Wrath.” There is
a reasonable amount of latitude in the
selecton of food, bul the owners would
like to broaden the menu even more as
the number of regular patrons increases.

In a recent interview, head chef
Michael Moran explained that the new
style of French cooking has been preatly
influenced by the Oriental method of
preparing food, in which certain basic
steps are accomplished in advance, so
that the [inal cooking process takes only
a few minutes. An appropriate example
is the Second Edition’s Escallopes of
Veal Chasseur—an exceptional com-
hination of scallopini, tomatoes,
mushrooms and shallots. The gravy
makes full use of a pan stock, which is
complemented by a previously prepared
base. The guickly sauteed meat pnever
loses its distinctive character to the
sauce, which contains no cream. Long-
grain and wild rice, cooked to a perfect
consistency, and crisp, tender broccoli
that retains its bright appetizing green
color, so often lost to overcooking, ac-
company the veal entree.

SECOND EDITION

Another Routes recommendation is
the Cream of Broccoli soup. Although it
is rich with butter and cream-—the
staples  of traditional French kit-
chens—it is not so heavy as to diminish
the enjoyment of later courses. The
house salad consists of a generous por-
tion of crisp letiuce and fresh ripe
tomatoes, A small charge for blue cheese
dressing is worth the extra expenditure.

In contrast with the near-divine, there
were some disappointments. The Shrimp
Scampi was fresh but served without the
famous butter sauce laced with garlic,
making it too dry and flat. A well-aged
Gruyere cheese elevated the French
onion soup from palatable 1o savory.

[f the diner is able to venture into the
epilogue of this delectable tome (dessert,
that is), Chocolate Mousse, Buttermilk
Carrot Cake¢ and Pumpkin Cheesecake
are on hand for one’s perusal. If vour
1asie runs to the more delicate, lighter
type of pasiry, the Pumpkin Cheesecake
will be more 10 your liking. The Butter-
milk Carrot Cake had a heavy, shredded
consistency and may be too filling after
consuwming a large meal. The mousse was
not reviewed but provides a lingering
tempiation (o return,

The Second Edition prides itself on
the freshness of its food, which is pur-
chased early cach morning and in-
dividually prepared to order. Daily
specials vary according to availability,
Reservations are strongly recommended
s0 that sufficient quantities are on hand.

The freshest, most exquisitely
prepared tood, however, loses some of
its appeal 1 not served in the ap-
propriate atmosphere. The Second Edi-
tion pampers its clientele with fresh-cut
flowers, plants, candlelight, soft music
and pink linens. Original artworks,
which are for sale, adorn the exposed
brick walls.

Whether you are a gourmet or a gour-
mand, the Second Edition's a-la-carte
menu (prices for the various entrees
range from %4.95 to0 310,95, for desserts
from $1.50 to $3.75) will accomodate
you, The Second Edition is located at
251 West 26th Street (between Seventh
and Eighth Avenues). All major credit
cards are accepted, and parking is free
after 7 p.m. The restaurant is operating
on an abbreviated schedule, so one
should phone in advance (924-2944) for
lunch or dinner reservations. fit.

—-tina Seabrooks




MANHATTAN

Blue Hawali
134 Thirng Av

wonFri Supper Club enter

tainmant, Sal Disco.
260- 7590

Branaerie

100 East 53rd 54
& la carla

Lifr, 8375

O i, $4.75

AE BAGHDCMC
Opan 24 hours
TE1-4840

Tha Callar
7O ¥Y. B8th 51
Columbus Ave

B66-1300

Chashirs Cheese

319 W. 51st &1
English cuising
delicious cheéess BouUpR

and sliced steak A la carle

L: 86.75-517 50
[ $9.75-510.50
TES-08 18

Tha Cockeyesd Clama
1678 Third Av

G4 SE

Sealood fare. nautical
dacor

£4.00-37 .00

Cash anly

Aesarvalions suggesied
E3f-L121

Catton Ciub

666 WY 1251h SI
Sunday Brunch 10 am-
4 pre. Opan daily

Afl migjos oredil caTos
et

Davld's Pot Bally

98 Chrigtopher 51

Intimata atmosphére
Daficious crepas, omabels
hall pound hamburgers
AuUMasous b8 Chaam
goodigs. $2.95-55 .50 Cash
only. Open unlil 5 am
24384814

Dobson's Restaurant

341 Columbuas AwTain 51
L: 53; 085 AEN.MC
accapiad. Rasarvalions e
Quired

3620100

Elaphant & Casfis
68 Greenwich Ay
Greal omelels and

guicha exceplional dessens

A |a carlg §24
AE BA CH DG accepled
2431400

Esthar Eng
18 Pell 51
s-’.

capled,
7340750

Fasthers Rastauran
24 Filth Ash 5t
Sidewaih cafe ang gas
g AE,DC B MC
6720750

29, AEBA, DC CHMC ac
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Ganghts Hhan's

187 Colwmbus A«/B9th 5t
Chudint and colorful

L ir$2; D: Ir $12.

AE V.0 MC acaepled
Feservations suggested.
5852134

Glesson's

Fublle Housa

400 Columbus AvTIA 51
Figh, fowl and besal
speciailien. L: fr $33.25

O Ir $5,98. AE Acceplad.
HT4-8726

Hamn of Plenty
81 Charlas 5t
Lives up 10 18 fame,

Bouiheen lood specialliey

Dinmes ondy —3$8.50-315.50
AE BAMC
2420636

Hwa Yuan
Szechuan Inn
40 E. Broadway
Infoamal diming.

Exceliant besl and scalions

and Mmoo goo gal pan
dishas
G66- 55345535

Jdack's Nest

310 Third AwZ3 1d 52
Traditional soul food
54-57. MCAEV
H0-THD

The Jamalcan
432 Bduth Awi10th 51

Jamascan food speciallies
and sealocd dishes. Dinner
oniy, #£,0C,Y MC. Ressiva-

fions suggesiad.
Ba2-326

dewal
1279 Firat Ax89th 51

wWarm atmosphers; inlanma:

tional menu. AE.DCV MC.
TaT-3T38

Jock's Place

2IED Bavanih Av

Dpan frodn 3 pm dailly. Con
linantal and soul cuisings
283-6268

La Familie
2017 Fifth Av

Long established soul food

BEDEIE
E34-0080

ia Teblits

65 W, 73rd S1

Itafian causising. All mapar
credil cards acoepbed
aTa-320

Los Panchos Cafe
& Reslaurani
MW 7a 5
Sganiash cukaing
BE4-8378

Main Strest
75 Gresnwich Ay

Aegional Amarican cuisine

B528-1579

Marvin's Gerden
2274 B wayEnd 5t
AEMGCN accepled.
799-0578

Museum Cate

388 Columbus Ay
Casual, artsy & colorful
L: $2.50-5. 00 D:85-510.
T24.7508

OCenophills

473 Columbus Av

Sun brunch $4,95.87.95
D: §7.95-812.85
580-8127

The Only Child
226 W. T9th 51

Good Southern food
BT4-BATT

Parentheses

362 Columbus Av
Continental culsine
AEMCV

7876922

Pasch Tras

S5T W.1251h St
Southern food &y
masonable prices. Cash
only, 864-8310

Poletti's

2315 B'way/84th 51
Excellent taitan
culsine. A la carte
D:$4.50-58.50

AE DC.V MC. Resarva-
{ions suggasied

SB0- 1200

Rene Pujal

321 W. 518! 5t

South of France
cuisine. Quist ang al-
maospheric, L'38.50-88.75
D:$13.00-516.00

AEDCY Haservatlans
requined

246-3023

The Red Baron

201 Columbus Aviggth
American and Gontinen-
1al cuisines.

LEA 508675,
D:36.00-510.00

AE,DC.V MC

TH0-B000

Red Rooster
2354 Saventn Ay
283-9252

Rikyu Japanesa
Restaurant

210 Columbus Av
TOL-TA4T

Ruskay's

325 Columbus Av75th
Warm. candiehght
dupiex dining ar
sidewalk cafe. B: $1.7%
L53.00; O:511.00. Cash
cnly. Open 24 hours on
L: on waekands only.
BTa-EI

LISTINGS

Sea Fare of

the Asgesn

25 W. 56th 8t
Exceptional sealood

L. $9.25 and upy b
£0.25-820. AE,CB.DC MC
5810840

Second Edition

251 W. 28th 51

Franch afd f;,_'.nl;|r|t"l1.ﬂ!
ciisines. AEDC MGV
B24-2024

Taco Viila

368 Columbus Ay
Mexican pulsing.
L:§2 50-83.50 O:
$5.50-86 95 AE MC.V
Ba0-Ta26

Teachers

2240 Brway/Bist 5t
AE DT MC
7873500

Top of tha Park

C P.Wugih 5t

{Mlop a2 G 3 W
Bulidingi

Spactacular view, 0on-
tinantal serdics, Intema
tional menu, O
$12.95519.50

AEDC CB.V M. Aessar-
vations requimd
333.3600

The New Smalls
Paradise

Z204 Savanin Ay
Breaxfasl, lunch, ginner

288725

QUEENS

Carmichasl's

117-068 New York Blvd
Good hame cooking,
aspeciglly salmon crd
quaiie braakias! and
Biscuits

T123-6008

Lobster Tank

Seafood House

134-30 Norhern Bivd
Cory slmoaphere. Great
wahstar and sleak.
A55-9220

BRGOKLYN

Gege & Toliner

374 Fulton 51

A Brookiyn landmark
openad in 1ATE Shil
sarving excellant
Amarican dighas
Famaus Igr steak and
sasfoad

AE.DG.MC.V

ars-s

La Villa Casa Starlca
225 Manth St
Unusuyally stmaspitens
Fine food, manu varies
dally

Dinnar only
5109551295, Resana
Lians fegueired
TBE-5883

PEACH TREE

o BTV N Ml P W 0 R P
e Bemter

“René Sujol”

Hestaurant Francuis
"Magnificent Food served in o
French-country-inn atmosphere”

Luily:h » Cocklails « Dinner = Affer 1h§alu
Private Porty Room . d

Closed Sun.

321 W 51 S5t., NYC Res: 246.3023 or 974-9076
[etntutarnininzetnleta :

—
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//Mr. Richard Hair Design

Mr. Richard 5
Is pleased to announce :
The )
& 3
? 1 2]
: Grand Opening -
31; of his
E_J New Fashionable Salon
§ Full Service Salon
Hair Designs
=
by ;‘J
® &
c Richard
o I
= (212) 751-5150 2
E 790 Lexington Ave g
g New York, N.Y. 10021
f For
=

/

Women, Men, Children
ubiseq HeH pieyoiy 1N /
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Ken Reveodd

More often than not, the media,
whether electronic or print, seems im-
pervious to our needs and feelings, Policies
and decisions that affect our lives are made
by executive boards who are not
representative of society's broad spec-
trum. However, some encouraging in-
roads are being forged along the
hailways of America, Incorporated.
Recently, WABC-TV empowered Can-
dace Caruthers, its former Editorial
Director, with a position that will enable
her to influence in-house policy. Ms.
Caruthers has been named Contributing
Producer of the station’s live, weekday
morning series, ** A.M. New York.” In
her new position, Ms. Caruthers will
participate in all phases of program
planning and production, as well as
supervise the recruitment and booking
of talent. She will be responsible for
miniseries and remote broadcasts,
specializing in segments related to
political and comrmunity interests. Phil
Boyer, Vice President and General
Manager of WABC-TV, commented on
Ms. Caruthers’s move into the program-
ming area, Mr. Boyer noted, ““Candy’s
involvement within the New York tri-
state area has given her a wide range of
contacts and broad experience dealing
with key issues and problems facing our
region. This will be an invaluable asset
to our morning program by giving it a
more local approach.”

On the other hand, to do battle with
America, Incorporated requires a totally

Candace Caruthers

different type of talent and attitude.
Toughness, broad community support
and dedication are but a few of the tools
needed when one enters the political
arena. Diane Lacey, a name familiar to
most activists, is a battle scarred but
never-say-die fighter on behalf of the
powerless. For the past fifteen years,

she has been an activist in health and
mental health issues. She also worked as
Director of a Comprehensive
Neighborhood Health Center in the
South Bronx and served as Special Assis-
tant to the President of Health and
Hospital Corporation. Her efforts were
justly rewarded when she was appointed
a member of the Board of Directors of
the New York City Health and Hospitals
Corporation. (The Board makes policy
for seventeen municipal hospitals with
approximately 44,000 employees and an
annual operating budget of over two
billion dollars.) Of her appointment,
Ms. Lacey noted that **The Board must
make very difficult decisions in the days
ahead, and I am prepared to seek solu-
tions which will not compromise quality
health care for New York City residents
served by the HHC.” In addition, she is
also the Public Affairs Director at radio
station WWRL. In this capacity, she
oversees the station's editorial program-
ming and acis as a liaison between the
station and the community.

While most of us may be baffled by
the complexiiy of the media, there are a
few that walk through its maze with
valiance and confidence. Ken Reynolds
is such a man. As the National Publicist
for Special Markets at Polydor Records,
Imc., Mr. Reynolds is responsible for
securing media outlets for all black ar-
tists contracted by Polydor. The ac-

complishment of this task demands
from the taskmastef an all-around
knowledge of the different facets of the
press. It is the possession of this
knowledge that enables Mr. Reynolds in
his position to become an interlocking
link in the chain that holds together the
careers of such artists as Millie Jackson,
Gloria Gaynor, Isaac Hayes, to name a
few. The credentials that he brings to
this new post reveal an array of

achievements —Associate Director Press
Information and Artists Affairs at CBS
Records, Account Executive, Howard
Bloom Organization, and Vice Presi-
dent, Take Out Productions, Artists
Management Firm.

\

Diase Lacey
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I he outlet pass is on its way down
the court even before the re-
bounder gracefully alights on the floor.
A dribble around the back, between the
legs and a twirl, and the player is air-
borne, releasing the ball at the height of
the jump. The ball whizzes through the
hoop, fluttering the net ever so slightly.
Who has executed that masterful move?
Is it Ear]l Monroe? Is it Tiny Archibald?
No, it’s Janice Thomas doing her thing
for the New York Stars of the Women’s
Professional Basketball League.

Now in its second year, the Women’s
Basketball League has already expanded
from eight teams to a league with fran-
chises in fourteen cities. With bigger
arenas to play in this year, with better
players and experienced coaches, the
league has assured itself of ever-growing
fan interest and support.

Our local franchise, the N.Y. Stars,
exemplifies this growth better than any
other team in the WBL. Last year, their
home was lona College’s field house
(capacity 3,000), in New Rochelle, N.Y.
This year, the N.Y. Stars will play eleven
games in the main arena in Madison
Square Garden: six games as part of a
doubleheader with the N.Y. Knicks and
five solo appearances. The balance of
the season’s games will be played in the
Garden’s Felt Forum.

To make the team more competitive
(last season the N.Y. Stars finished se-
cond in the Eastern Division), the front
office has signed on experienced free
agents and promising draft choices. Ex-
Olympian Gail Marquis, Denise Craig,
the second leading rebounder in the
league last season (the Stars Althea
Gwyn led the WBL), and Gail Tatter-
son, who was the league leader in field
goal percentage (64.6%), are some of
the top free agents in the team’s re-
juvenated lineup. Draft choices Sharon
Farrah and super-shooter Pearl Moore,
the all-time highest collegiate scorer
(4061 points), men included, will add
even more firepower. These additions,
along with the return of Althea Gwyn,
the league’s top rebounder (17.3 per
game) and third highest scorer (23.2
ppe.), Kave and Faye Young, those twin
hotshots, and all-point guard Janice
Thomas, may very well make this a
championship season for the N.Y. Stars.

But a bigger arena and a gallery of
superstars do not alone produce a

championship team. A third ingredient
is needed: the coach. Ii is he who must
mold all the team’s different com-
ponents into a smooth working unit.
This task will be the harness of the man
known to N.Y. basketball fans as Dean
““The Dream’ Meminger. Dean brings
to his coaching duties some very im-
pressive credentials. One of the only two
high school players to make the all-city
team 3 years in a row (Kareem Abdul-
Jabbar was the other), Meminger was
the star of Marquette University's team.

BASKETBALL:

NOT FOR MEN ONLY

Under coach Al McGuire, he led the
Warriors to a National Invitational
Tournament championship at Madison
Square Garden in 1970. Subsequently
named the most valuabie player in the
N.LT., Meminger returned to New York
as the number one draft pick of the New
York Knickerbockers and Wwas very in-
strumental in helping the Knicks capture
a championship in the 1972-73 season.
While still a Knick, he shared backcourt
duties with Walt Frazier ahd Earl
Monroe. Later he was traded to Atlanta,
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with whom he creditably winded up his
playing career.

Plaving under coaches Jike McGuire
and Red Holzman helped Dean to form
some winning theories about coaching.
Meminger views leamning the fundamen-
tals, conditioning and a hard-line
defense as the formula for producing
victaries this season. ‘‘Naturally,
coaching women will be challenging for
me,’’ he says. “Women players aren’t
quite as developed as males in terms of
understanding the concept and nuances
of the game of basketball. If we're going
to have women playing professional
basketball, the fans are bound to expect
a certain level of play. If we don’t give
spectators a quality game, we won't
have any fans in the stands. [ expect 10
mold a disciplined tecam-oriented club
that will bring another championship Lo
New York. One of the things I'm trying
to develop in our players is toughness, a
mental and a physical toughness. There
are times when a player can compensate
for lack of expertise by being mentally
tough. But if you don't have the mental
toughness, vou're not going to develop it
overnight,”* the rookie coach em-
phasizes.

How do the women players react to
working under a male coach? (lronical-
ly, all of the WBL coaches are male, the
better women coaches having opted for
college basketball which has also grown
significantly in stature in recent years.)
The players express the greatest respect
for Dean’s ability as a coach. Several of

&

()

Cmach Degn “The Dream Meminger

the Stars note how he tries to improve
their game rather than to change it.
Denise Craig points out that “*Dean is
teaching us the things we don't know.
Whatever you don't know, he'll teach.
He's a hellified coach.”

The players all are very optimistic
about the WBL's second season. All-pro
Althea Gwyn confides, **I’'m really ex-
cited about our progress. The leazue is
growing and women's sports are on the
rise. We're playing in the Garden this
vear, 100, which is very significant, By
allowing us to play there, the men have
shown that they finally take us women
players seriously. Last vear,'" she con-

tinues, “‘a lot of people had the attitude
that we were a freak show, but by the
end of the season, they learned to ap-
preciate our game and became really
dedicated fans."

Although there are no Dr. Js or
Abdul-labbars in the WBL, the future
looks promising. One potential star can-
didate is Janice Thomas, whose shake
and bake moves are an exciting and in-
tegral part of the Stars’s winning ways.
Dean comments, “*J.T. is just a natural
leader out on the floor. She makes
things happen for the N.Y. Stars.” The
former Long Island University player
was an all-star for the WBL's East Team
last season and also led the circuit in free
throw percentage (.778). But the Stars
really have no individual stars because
every game, win or lose, is a team effort.

Coach Meminger, confident of the
team's chances this season, states with a
smile, *‘If we're going o struggle, let us
struggle early in the season.” His
primary concern is that the team should
not peak too soon and thus burn itself
out before the playoffs, In the past,
Meminger has won championships play-
ing in high school, college and NBA
reams. If the N.Y. Stars win the coveted
trophy this season, Meminger’s career
will have come full circle. New York’s
basketball fans are hungry for a winner
again, and the Stars could very well fill
the void. Anyway, I'm going to wish
upon a Star and see what happens.

—Michael George
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TELEVISION

*Channel 8

College Baskelball

Jan 5, 8 pm: Conn al §t, Johng

Jan 10, 8 pm: Boston college at Connec-
ticut

Jan 15 S1. John's at Boslon Caollege

Jan 26, 8 pm: Providenca at Seton Hall
Jan 30, 8 pm: Georgetown at Boston col-
lege

NHL Gama of the Week
Jan 25, 8 pm: Chizago Black Hawks at
Atiania

N.¥. Knlcka

Jan 9, 8 pm: Vs Boslan

Jan 0, 8 pm: Vs Milwaukea

Jan 21 1 pm: Vs Las Angelas
Jan 23, M0 pemy; V8 Phoshix

Jan 25, I pm: Vs Golden Slate
Fehb 14, 8:30 pmc Vs San Anlonia
Feb 20, 8:00 pm: Vs Indiana
Mar §, B:D0 pm: Vs Detroll

Mar 7, §:30 pre Ve San Anlgnio
Mar 19, 8:00 prr: Vs Howston
Mar 25, 8:00 pm: Vs Cleveland
Mar 26, 8:00 pm: Vs Boeton

N.Y. islanders

Jan 23, 7:30 pm. Vs Delrolt

Jdan 27, 7:00 pm. V8 Washington
Feb I7, 10:00 pm. V5 Vancouver
Feh 27, B8:00 pm. Vs Quabec
Mar 2, 2:30 pm. Vs Pittsburgh

SPORT

Ktar B, B:00 pm. Vs Bhiladelphia
Mar @, .30 pm. Vs Washington
Mar 8, 8:30pm. Vs Chioago
Mar 23, T:00 pm. Vs Bultalo
Mar 28, 1G:30 pm. Vs Maniteal
Mar 30, 8:00 pm. Vs Quabac
Apr |, B30 pm. Vs Minnesola
Apr 4, B.00 pm. Vs Atlanta

N.Y.Rangers

Jan 2, 8:00 pm. Vs Quebec

Jan 19, 115 pm. Vs Boston

Jan 22, 11:00 pm. Vs Los Angales
Jan 27, 9:30 pm. Vs Colorado
Jdan 3i, 8:00 pm Vs Buffalo

MN.Y. Nets

Jan 3, 800 pm: Vs Atlanta

Jan 16, 300 prc Ve Housion
Jan 24, B:00 pm: ¥'s Washington

sChannal 11

4an 18, 1:30 pmy; Supar Mamorias of the
Super Bowl

MADISON
SQUARE GARDEN
33rd SYSeventh Av

584.4400

=Basketball

Knloks
Jan 1, Vs San Antenlo
Jan 3. Vs San Diego

LISTINGS

alphia
Jan I5, V3 Clavaland
Jan 18, Vs Seallle

Jan 28, Vs Golden State

N.Y, Stars
Jan 14 Vs Houston
lan 18 Vs Chicago

Cotleglate Pasketball Tournamant
Jan 17, Autgers Vs L.LU.. Nevada/Las
Vegas Vs Seton Hall

slce Hockey

N.Y. Rangers

Jan 4, Vs Philadelphia
Jan B, Va Al a

Vs Hariford
Jan |4, Vs Colorado
Jan i, ¥a Winnipeg
Jan 20, Vs Chicago

*Tennis

Jan 813, Colgate Grand Prix Masiess
annis Tournament

*Boxing and Wreslling

Jan 21, Feb 18—Professional Wrestling
Jan 29-31, Feb 5.7, 12-14, 19:21
2-f8—Gofden Gloves Praliminanies

*Track and Fleld

Jan 9—Vitalis U.S. Clympre Invitational
Track Mest

Ludies 23 amd over

Wed. -

Collibron

OPEN

Thur. - Fri. at

Sat. at 10 p.m. to 6 a.m,
Music by Larry D.

COLLIBRON
19 West 27th St.

1Hf ;,‘,I'

{l.-. 11_1:’{‘.}
689-2969

4

S p.m.
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Black themes on the wide
screen had their origins long
before Hollywood producers
discovered their market value. In
fact, black film producers were
around when the first silent pictures
revolutionized American entertain-
ment. Foremost of the black pioneer
filmmakers was Oscar Micheaux,
whose over 30 films were both
ridiculed and imitated by the
establishment.

Although his past remained a
mystery for many years, today we
know that he was born near
Metropolis, lllinois in 1884 to former
slaves. As a young man, he worked
as a Pullman porter, traveling from
the Midwest to the Pacific Coast.
Later, he became a homesteader in
South Dakota but eventually lost his
land and blamed his then-father-in-
law, a minister (who later became a
character figure in his writings).

Micheaux then rturned (0 writing
and became popular for his pulp
novels, which he sold, through his
shrewd marketing skills, in black
communities around the country, In
a car loaded with books, he traveled
across the country to lecture and
sign new contracts., Micheaux
became known as a hustler of con-
summate skill.

Micheaux's growing reputation
among blacks brought his 1917
aulobicgraphical novel ‘‘The

d i

Homesteader” to the attention of
the Lincoln Company, one of the
earliest black-owned film produc-
tion companies. Lincoln’s president,
Noble Johnson, wanted to buy the
film rights, so the two arranged to
meet. On his way to the appointed
rendezvous, Micheaux decided he
should supervise the filming.
Johnson, a weteran of many early
Hollywood features, found this pro-
position unacceptable. As a resuit,
two of the most successful early
black filmmakers never worked
together,

The aspiring film producer then
headed back east and attempted to
raise enough money (0o produce
““The Homesteader’® himsell. He
talked midwestern farmers into buy-
ing a piece of his yet nonexistent
film company at 8§75 a share. The in-
vestment scheme worked, and
despite his lack of experience, the
film was ready by 1919. It cost a
mere $15,000—a low budget even by
early 20th century standards.

‘“The Homesteader™ opened in
Chicage and promptly stirred up a
local controversy. The movie
depicted a minister as a crooked
and two-faced character—not the
sort of portrayal expected from a
black filmmaker. A scathingly
cynical mockery of religious duplici-
ty and corruption appeared fre-
quently in Micheaux’s work. It is
said to have had its source in his

ROOT

bad experience back in South

Dakota.

There was an audience ready to
buy what Micheaux was selling, but
he had to have a theatre to show his
creations. Independent filmmakers
of that period, even more than now,
wer¢ at the mercy of the major
studios for film distribution.

These freelance filmmakers—especial-
ly if they were black—had virtually no
chance of getting their products widely
distributed. Even Hollywood’s black
productions, such as '‘Green
Pastures’ (1936), often couldn't get
bookings in many parts of the coun-
try, particularly in the South.

One way Micheaux kept afloat
during this period, when most other
black-owned companies went
bankrupt, was to align himself with
Frank Schiffman, the white manager
of the Apollo Theatre. Schiffman was
able to provide some financial help,
and Micheaux then got boekings with
T.0.B.A., (Theater Owners Booking
Association), a network of black
theatres across the country that
was later nicknamed the ‘‘Chitlin’
Circuir.™"

In the South, Micheaux was often on-
Iy able to get special midnight bookings,
often frequented by curious white
patrons eager (0 take in his “*exotic”’ pro-
ductions for a little risque fun. Several
film writers have speculated that
Micheaux inciuded an abundance of
nightelub and dancing scenes in his work
not just to cover gaps in the plot's con-
tinuity (though he did that too) but also
to satisfv the fantasies of his white
theatergoers.

Even when Micheaux was able 1o
show his films, he never was guaranteed
a fair share of gate receipts. The white
businessmen who had the circuit sewed
up never shared profits equitably with
the black artists who had created their
business in the first place. Micheaux's
most successful films, therefore, failed
to bring him a fair return.

Artistically, Micheaux’s films were
less than stellar achievements. He had to
work constantly on a shoestring budget
with rented equipment. Four takes on a
single scene could leave the production
short of footage later, The technicians
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he used were usually Hollywood castoffs
from lily-white craft groups. Thomas
Cripps, in his history of black filmmak-
ing, “‘Slow Fade to Black,” found that
Micheaux’s “*Ten Minutes to
Live''(1932) ‘‘typified the shoestring,
race movie, with its tangled racial theme,
sparse sets, snippets of vaudeville pad-
ding, and jagged continuity patched
together with subtitles."

But that is not (o say that Micheaux's
films were flops. His *‘Body and
Soul’'(1924) featured the great Paul
Robeson in his film debut. In it
Robeson appeared both as a drunken,
Tustful minister who desired a suitably
innocent young girl and also as the
young maiden’s poor but very honorable
suitor. Micheaux’s narrative was quite
confusing. But Robeson's double role
presented a multidimensional view of a
black man—a feat that Hollywood, in
its long history, has rarely duplicated.

While some of Micheaux’s films held
a special appeal for black audiences,
such as “Birthright'" (1924), which
demonstrated the need for black unity,
and “God's Step Children™ (1937,
many of his works were only adaptations
of white stvles or early versions of blax-
poitation movies. For example, “‘Under-
world" {1936) could very easily have
been a Warner Brothers” “‘action’’ film.
Micheaux also mimicked Hollywood at

times by calling his players ““the black
Valentino'" (Lerenzo Tucker) or **Sepia
Mae Woest'' (Bee Freeman). Reaction
in the black community to Micheaux'’s
work was often contradictory. Although
Micheaux's dramas were criticized as
working to promote the values of
lighter, more middle class blacks, the
established black press, which was con-
trolled by that strata, was ironically
often very hostile to his films.

This situation worsened after
Holiywood made the transition to the
‘‘ralkies.”” While all-black Tinseltown
musicals like ‘Hearts in Dixie’” and
““Hallelujah™ were inspired by the suc-
cessful films of Micheaux and other in-
dependents, the Hollywood films were
technically superior to them. Unfor-
tunately, the Amsterdam News at this
time chose Lo ridicule Micheaux’s low
budget films, drawing unfair com-
parisons with Hollywood preducts, in-
stead of paying tribute to his great
pioneering efforts.

This intolerant reaction proceeded
from a philosophy prevalent among
some blacks that getting dark-skinned
actors into Hollywood films, no matter
how insulting the role, was more impor-
tant than black-produced movies.
Harlem Renaissance writers Alain Locke
and Sterling A. Brown, like other black
critics, tended to look toward

Hollywood for any compelling view of
black life on flm. For them, any sign of
progress, no matter how small, was a ray
of hope, since the optien of promoting
the indigenous black filmmakers wasn't
even considered.

Subsequently, black aundience atten-
dance at films produced by blacks, just
before and during World War I, started
to dwindle. Hollywood had, on the one
side, its small army of black maids and
butlers, and on the other, its white busi-
nessmen, who, with greater funding and
resources, were grinding out black B
movies. The jazz shorts, for exampie,
that we view today for a glimpse of
Duke Ellington and the late Louis Arm-
strong were produced by these en-
trepreneurs.

Micheaux, by this time, didn’t have
the energy anymore for his boisterous
promotional tours, and ‘‘Betrayal”
{1948) was a dismal failure. But
something else was beginning to happen.
World War Il had forced open U.S.
segregated society, as black veterans,
feeling they were good enough to
die for their country abroad, came
back ready to fight for equality at home.
In their quest for equality and ex-
cellence, the seeds of the Sidney Poitier
film persona were planted.

Nelson George

CLASSIFIEDS

25 pe:cq,:ril. discounts on Caribbean cruises on
a space available basis. Call Mrs. Crebs
538-6798.

6 brand new life jackeln—SJ(_J for the lot. Call
afrer
7 p.m.. 847-3265.

Pioneer_ Power Drive ixrmable £75. Call
after 6 p.m. 774-1787.

F-l-appy Birthday Mom. Roany

Doing research on T.0.H.A., need more in-
fo. Call after 6 p.m. 939-2965

Happy new year Evelyn from Q.T.

Husky. Call

Looking_for
931-2984

an Alaskan

All classified ads accepted at the discretion of
the publisher. Rates: 1 time $2.00/word; 2 cons.
ads $1.80/word; 3 cons, gds §$1,70/word; 4 cons. uds
51.60/word; 13 cons, ads §1.60/word: 26 cons. ads
§1.55/word; 51 cons. ads $1.50/word. Min. ad 10
words, POB#, AM Box #'s, Tel. #s. Classilied
Disptay avallable at $7%/inch. Check/M.Q.
must accompany copy & be received by clos-
ing (10th day of each month by 1 pmj}. Phone
orders accepted, however, checkiM.O. must be
receivad within 48 hours of order. Classified
Dept., Routes Magazine, 230 Wes! 41st St.,
N.Y., NY. 10036. (212) 840-7290. Reply to
Routes Box Numbers at same address.
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Willigan F s, Presudent

CAREER OPPORTUNITIES

Qur clients,

tunities send resume to:

Interspace Personnel, Inc,
527 Madison Avenue
New York, N.Y. 10022

{212)421-8390

“Fortune 500" Firms
have retained us 1o search for in-
dividuals with experience in Mar-
keting, Accounting, Finance, Data
Processing and Sales. If you desire
16 discuss these challenging oppor-

LINCOLN

Motel

200 Beautiful Suites

sDisco
®Dining Room
sSauna & Steambath
eSwimming Pool
® Waterbeds
sFree Parking

430 Broad Street
Newark, New Jersey
(201} 643-8300




Do you need a convenient, timely, and less expensive
place to get your

. artwork done

i :

A Full Service For Graphics:

* Art & Design

e Layout

e Computerized Typesetting
e Copywriting

e Veloxes

e DP Photostats

- 1l We specialize in Booklets » Bookse Business Cards
 Flyers ® Formse Invitations ® Magazines ® Menus

P L n|® Pamphlets e Stationary layouts....

C l T Y ’ 230 West 41st Strest

Suite 1302
New York, N.Y. 10036
(212) 840-7291

— <& ~N~-MmMuLmUV<<~=




Listen toyour feet,mon.

They want to bust out,
to kick off their shoes and
ieave civilization dockside.

They want to be turned
loose on the decks of a
majestic schooner.

To reggae and rock to a steel
band far into a star-flecked
Caribbean night.

They want to sink their toes
deep into white, pink and
black sand. Oh, so warm.
And be the first to make
their mark on an unspoiled,
forgotten strand of beach.

They want to stand on tiny
dots of land named Mevis,
Dominica and Anegada,

to discover tropical rain forests,
to slip into crystal waters

and explore enchanted coral

reefs, to sail away to another time,

another world.

They want to prop up the ship's
railing while you linger with

a shipmate over a swizzle.

And love two other bare feet
in a secluded corner of the
most romantic Sea in the world.

They want to take off with
other spirited bodies and souls
on one of the most glorious
experiences imaginable.
AWindjammer ‘barefoot’
adventure.

For as little as $295, you can
be footloose and free as a guil
for 6 to 11 days.

We're going to do good things.
to your head.
to your feet.

Cap'n Mike,

Windjammer ‘Barefoot’ Crulses,
P.O. Box 120, Dept. 973
Mlami Beach, Florida 33139.
My shioes are half off already
Send me your free full color
Great Adventure’ bookiet.

FRamE
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