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Promise Exceeds Performance
continued from page.1

The Office ofthe Marion County
Sheriffs Deparonent. At other times,
however, it sinks to the level of pur4

poseless grossness, such as in its
inclusion of numerous works by
Mapplethorpe.

Yel, for a nwnber ofreasons,
despite its serious limitations, this
reviewer recommends that you see
the "Black Male". Attendance will
breed response, which, in turn, may
prompt the Whitney Museum to
address SOfie of the serious issues
regarding access, thrust and outreach
tlmt it frequently chooses to ignore.
The show underlines the fuet not
much has changed in the close to 25
years since Harold Cruse's The Crisis
ofNegro intellectual, was published:
some black artists and cognoscenti
are still in crisis.

Moving tlu'Ough tllls exhibition,
smart viewers will note that black
males are still largely invisible-the
mvers, the parents, the friends, the
home boys, tl,e saga boys, and the
working class folk, the men who live
out their lives in wordless despera~

tion remain uncaptured in their
hwnan lunlinescellce.

"Black Male" tries to tackle a seri
ous societal problem, one of the
ctirect consequences of tl,e society's

4

structural inequality, but it uses the
basic model (colonial) and the same
old venue (downtown) from which
to send its message. To live up to i.ts
intriguing title, "Black Male:
Representations of Masculinity in
Contemporary American Art," the
show needs breadth and depth, but it
delivers superficiality by emphasiz
ing a single segment ofAfrican
Amedcans-the Hip Hoppers---ilt
the cost ofa substantive penetration
of the world ofblack males.
At the Heart of the Maller

"BlackMale" will probably false
the hackles of tl,e homophobic,
because its organizers focus the
show's intensity on the gay black
male, leaving little room for images
of the heterosexual, except for those
who loudly protest, those who are
the most athletic, and the super
machos. This emphasis also betrays
the promise inherent in the exhibi
tion's title.

The exhibition also fuils to link
the tlueads and patterns of African
Amedcan, Black, Negro, Colored
Life, and art. A New York Tl1lles
reviewer asked rather plalntively
where the works ofRomana Bearden,
)aoob Lawrence, Alice Neil and
Kerry Marshall were. Are not these
figures a part of the art picture of the
past thirty years? Does their work not
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and the classics. -Louis Armstrong: Long Island: (516)
Lafatette Avenue The Master
Pres yterian Church - Interpreter Gladys Knight
85 S. Oxford St. • 834- Dec. 19, 6:00pm Dec. 9, 8:00pm
8150 Featuring songs made Westbury Music Fair -

classic br; Armstrong, 960 Brush Hollow Rd.
The Louis Armstrong with ~er ormances lJy - 334-0800
Continuum Linen n Center Jazz
• Jazz on Film: Orchestra conducted
Celluloid Satchmo by Wynton Marsalis,

YOUTHDec. 14, 7:00 & Jon Hendricks and
9000prn others.
Featuringclis:rfrom the Avery Fisher Hall On Tour with Roy
over 50 popu films Lincoln Center - 721- Hargrove (at various

locations)Annstrong made 6500
This worksboc helesthroughout his 0lI'00l'.

Evening of Warmth, students deve o~ s illsWalter Reade Tbeater
• Jazz Talk: The Jazz, and Vocals of perception re ated

Dec, 9, 6:00pm to the performin~ts
American Genius of in general. After .
Louis Armstrong Featuring the jazz Hargrove and hismusicians Cause AnDec. 15, 6:30pm

Effed. Corrdarryl Quintet perform, an
Musicologists AlbeJ1 Faulkner and the tal- interactive quesLion
MWTay and Dan ented arHst Balsa. and answer session
Morgenstern discuss the Hosted by Cliff Strobe. follows.• 875-5535
"King of the American

Manhattan Center - Dec. 6, 10:30am
Oman," combining per-

Grand Ballroom - 311 PS 32 • Clark Studio
sonal anecdotes,

W. 34th St. 0 340-4659 Tbeater - Jersey City
encounters and observa- oN)
lions.

Terence Blanchard -Dec. 7, 10:00amStanley Kaplan
Quartet Central-MR -Penthouse

- Jazz for Young
Dec. 9, 8:00pm Mamaroneck. NY

People Terence Blanchard Tarrylown: (914)
Dec. 17, 11:00am & and his ~artet featm-
1:00pm ing Tro~ avis, drums, School Exhibit ProgramsChris Tomas,Wynlon Marsalis and acoustic bass, and (reservations ""luiredJ
special guests look at Edward Simon, piano. • Forging an African
how the magic of

Miller Theatre at
American Identity

Anns~'smusic has Columbia Universits- Students explore the
influen every genera-

Broadway at 116th 1. lives of the 23 enslaved
lion. African ~ple who
Alice Tully Hall - 854-7799 lived an worked at

-The Revolution of Saxophone Quartet Philipsburg Manor io
Swing: The Small Dec. 18, 2:00pm the 1740's.
Band Music of Louis PerforminJ;. holiday - From Slavery to
Armstrong music in e jazz style. Freedom
Dec. 17, 8:00pm

Museum of the City of A dramatization of the, Showcasing music from New York - 5th Ave. at story of Rose and
Armstrong's small band 103rd 51. 0 534-1672 Caesar, two enslaved
repertoire with his Hoi ext, 206 African-Americans who
Fives and Hot Sevens lived on Van Cortlandt
ensembles, and The Brooklyn: (718) Manor in the 1790's,
King Oliver Creole J= -Slavery in the LandBand. Featured musi- Music For the Healing of Freedomdans include Wynton of Our Community Learn how emancipa-Marsalis, Jon Faddis, Dec. 10, 7:30pm
Doc Cheatham, and Dr.

F'eaturin~The ARC
tion finalll came to

Michael Whited others. New York s enslaved
Alice Tully Hall Gospel C oir. African-Americans.

B0h'S & Girls Hiph
Sc 001 - 1700· 'Olton
St. - 453-9432 ..
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Oms&Gvwf;"/s McCoy Tyner Trio The Nanette Bearden
fQlIltinued {rom PPw II J Dcc.6-11 Contemporary Dance

Avery SharSc, bass Theatre
•World Saxophone and Aaron coli, Dec 16, 7:30pm
Quartet drummer This evening's benefit
Dec. 8, 8:00 & Village Vanguard. 178 events is hosted by Dr.
10:00pm 7th Ave. S .• 255-4037 Billy Taylor.
Hamiel Bluiett, John Jay College
Oliver Lake, David -The Brad Mahldau Theatre. 899 10th Ave
Murray and Eric Trio • (718)N448-1863
Person. Dec. 8

-The Don Byron - Cecil McBee Quintet
Quintet Dec. 14·17

CONCERTSDec. 16, 8:00pm Visiones • 125
Knitting Factory· 47 MacDougal St. • 570-
E. Houston St. • 219- 7037 Manhattan: (212)
3055

The Revival of Swing
oChango Festival: A

KWANZAA
Tribute to Mongo

Tuesdays, 9:00pm Santamaria
Featuring Doc Wheeler CELEBRATIONS

Dec. 11, 3:00pm
and his 17 piece big • Rejoicensemble!
band. Dec. 14, 10:30am
La Fam.ille Jazz Club. Manhattan: (212) -The Pickney Players
2017 5th Ave.• 534-

Kwanzaa HoHday Harambee!
9909 Dec. 15, 10:30am &Expo 12:30pm
Harlem AU-Star Band Dec. ]6·19
Saturdays, 8-11 :OOpm Afro-cenuic market Malika Lee Whitney's

Harwood Hen~, place. holiday stories drawn
from a variety of cul-

reeds, Laurel alson Jacob K. Javits tures motivate the
vocals and Johnny Convention Center. human spirit.
Williams, bass. 34th 51. & 11th Ave.• -New York Jazz
Louisiana Community (718) 992-5908 Today!
Bar/Grill - 622

Family Kwanzaa Dec. 18, 3:00pm
Broadway· (5. of

The Carl AllenHouston St.) • 460- Workshop: Kente - The
9633 Fabric that Speaks Quintet featuring

Dec. 10, 2:00pm Vincent Herri.ng and
-Chuck Berry Learn about lhe history Nicholas Payton, The
Dec. 8, 9:15pm of the Kente cloth of Tess Marsahs

- Bo DiddlZ Jr. & The the Ashanti tribe of Quartet, The Eric

Black Wi ow Band Ghana. Reed Trio and others.

Dec. 10, 9:15pm Studio Museum in Aaron Davis Hall at

Manny's Carwash • Harlem. 144 W. 125tb City College. W. 133-
135th Sts. & Convent

1558 3rd Ave.• 369- S1. • 864-4500
Ave.• 650·7100

242a

After Work Comedy &
The Colors of

DANCE Christmas
Live Music Dec. 6. 8:00pmTuesday's, 7:00pm

Paaho Bryson, Sheena
Perk's Supper Club· Manhattan: (212) Easton, Roberta Flack
553 Manhattan Ave.• and James Ingram.
666-8500 Alvin Ailey American

Dance Theater Carnegie Hall· 57th
Angela Bofill Dec. 7-Jan 1 St. & 7th Ave.• 247·
Dec. 10 Citt Cenler • W. 55th

7800

Sweelwaters • 170 5t. et 6th & 7th Ave.'s The Uptown String
Amsterdam Ave. • • 581·1212 Quartet
873-4100 Dec. 18, 7:30pm

Jazz, ragtime, blues,

represent the life and times of
African-Americans?

This is not an ordinary, installed
exhibition in which the works speak
for themselves. in fuet, the brochures,
press releases, film sbowings and lec
tures form an intrinsic part of the
overall exhibition. Important oompo
nents of this weave are a host of films
from the Sixties, Seventies and
Eighties, as well as conversations,
seminars and teacher workshops led
by some ofthe leading names of
billck art, Uterature, and academic
discipUnes. So much is going on at
so many diJIerent times that few pe0

ple will adually see the entire show.
Most of the articles in the attractively
crafted catalogue are weB-written,
but there are also inclnsions of dense,
academic prose.

The catalogue's last quarter is
devoted to the hip hop phenomenon.
It is dilficnlt to accept these new war
riors and troubadours of rhyme as
anything more than a fusion of the

Don't Get Angr,
continuedfrom page 3

Gary Simmons's lineup, for
example, is an alluring piece. Using
a model ofanaetual police lineup as
his hackdrop. Simmons replaces
actual bodies with gold-plated
sneakers. '!bough no bodies are
physicaUypresent, weare, through
the gold-plated sneakers, able to
imagine them and symbolically fill
them into the lineup. While Thelma
Golden views this piece as "a cri~

tique of our oommodified culture
and as an nmbodiment of urban
masculinity... (whicl,] ...oonveysa
highly theatrical treatment of the
ionHl'<:ity equivalent of tl'e casting
call," I am not so sure that the non~

iolditional museum audience the
Whitney hopes to aliolet will cc.n-

Sixties' Soul Brother Pretenders and
the Seventies' five-percenters with
the reincarnation of the "get over"
dudes from every era since
Emancipation. What seems to distin
guish this "new segment" is their
technioe mentality, a seeming dis
dain for thought and study, and a
thinly disguised wish to repel every
one.

TI,e battle lines will surely be
drawn by Ulis show, which I reoom
mend that you attend with open eyes
and your mind tuned to what there is
to blackness, masculinity, and oon
temporary American Art Don't be
taken in by the surroundings. Let
your eyes behold and your mind
absorb the images and their meaning.
Ifyou are of African descent, it mat
ters not so much whether you like
the show or not, the important thing
is that you understand how you are
being viewed The sbow is not just
about art or poUtiC£-it's also about
the limits of our acceptance.

elude this, especiaUy when present
ed in Ule oontext ofso many other
works conswned with depictions of
blackmen as studs, criminals and
athletes.

Noble intentions am not enough
here. When LiJ1eup is viewed in the
sameexhihitasDawnAdar
lJeDeaux's Rambo, " depiction of a
shirtless yotmg black man in a vul
nerable but cautionary slance hold
ing a pistol in his left handwhile a
miniature pistol, held up by an
impressive gold chain, is nestled
securely in his chest, and Jeff
Koons's Moses, a framed Nike ad fea
turing NBA great Moses Malone, the
stereot;ypes of black men as crinll
oals and athletes take on mammoth
proportions. Robert Amerson's

cXlnilnued on page 6
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SUMPTUOUS BuF1"£T AND AFTEA'-PARTY CELEBRATION FEATURING DANCE MusIC

BY OJ MICHAEL HAUGHTOPI. ADVANCE TICKETS $20, TWO FOR $35.

TELEPHONE: (212) 98STR0BE (98'7-8762).

oonunuc..>dfrom page 3

Spoc;aJ Assistant to the President, an
oil portrait of Willie Horton, U,e
inmate furloughed by 1988 presi
dential hopeful Massachusetts' gov
ernor Michael Dukakis who became
a recwring image in the Republican
=paigo to portray Dukakis as
weak on crime at the expense of per
peruatiog U,e stereotype of"African
American men as licentious and
criminal," doesn't belp either.
Instead, it propels the motifofblack
men as criminal thus reinforcing the
assumption that the black man's
only options are jail or the NBA.
And ocnsidcring that there are sever
al pairs of sneakers and only one
poster ofMoses Malone. even in this
limited world ofoptioos, more
brothers seem destined for jail cells
iliac for the Garden.

In the catalogue, Golden, herself,
says "Media fascination around
black masculinity is almost always
conccntratoo in three areas: sex.
crime illld sports" so preswnably ber
job here is to dispel this. But how
does one dispel by reaffinning? The
prepondemnce of the rambos and
U,e Willie Hortons dilute some ofthe
most emotionaUy charged pieces in
the exhibit. In Carrie Mae Weems's
Untitled [Kitr.hen Tobie Sedes) a
hlack working class couple, seated at
a kitchen table, grope with everyday
existence. The piece is accompanied
by powerful fragmented stories
which highligbt the most basic of
power struggles, those between men
and women. Sometimes there is
tremendous love and, sometimes,
there is tremendous pain. Although I
personally love Utis piece, in the
ocntext of this exhibit. even it can be
misconstrued.. When 1viewed this
work for a fourth time, a nliddl...
aged white woman standing nearby

explained to her busband that Utis
piece unlike oUter pi<:>ms in the
exIlibit was a positive portrayal of
black men. "It shows the black man
loving and caring:' she ocoed. And
yes it does, but it also aUudes to
domestic violence and the strains
chroJtic black male unemployment
places on a relationship. Ifan observ
er, a white observer in particular, gets
the loving and caring part without
getting the social commentary as
well, then a vmy groat opportunity
has been missed. The uninitiated
can easily view Untitled as a port:rajt
of the "down and out" black man
who continues to try hut is doomed
to full without ever identifying the
substantial barriers blocking his suc
cess, without ever seeing how she or
be conbibules to the fortification of
those barriers.

In aU fullness, however, Utero are
several works Utat do make this
point A number ofAdri.w Piper's
works successfully ideetify white
paranoia conccnling black men.
Particularly poignant is Piper's
Vanilla Nightmw'eS #18. Here Piper
dmws a sea ofghosi-like black mnle
faces onto an American Express ad
featured in The New York TImes
whiCh reads "Membership has its
Privileges." Here "privil"!,'CS" can be
construed in a munber ofways.1l
can symbolize the economic oppres
sion ofblack men as well as articu
late white fears of U,e potential
havoc ofthat oppression And while
Ido agree that U,ese are important
statements to make, what is really
missing in Utis exhibit is Ute black
manhimseJ[

He is so muCh more than Robert
Mapplethorpe's sometimes erotic
but often exploitative nude images of
him What of the black man who is a
father, a lover ofboth men and

years in Corona,
Queens. Numerous
artifacts, including
photographic por
traits and the origi
nal, handwritten,
unedited manuscripts
of Annslrong's auto
biograpby.

-Concert: Traditional
Masterpieces and
New Horizons
Dec. II, 2:00pm
The Brazilian jazz
ensemble MtAZONA
features the music of
Louis Armstrone
arranged in tradition
al and contemporary
Brazilian styles.

Queens Museum of Art
• Flushjng Meadows
Corooa Park. 592·
9700

New Jersey: (201)

Folk Art and Artifacts
A selection ofresearch
materials, inclucl.ing, pro
grnrns, bibles and pOol<>;
collected from blorl
churches and a 1827 edi
tion ofFreedom's]oumal,
the first blorl newspaper
in the U.s.
Afro.American Historical
and Cultuml Society
Museum - 2nd fl. ofthe
Greenville Public LibraIy
- 547-5262

CLUBS AND
CABAREfS

Manhattan: (212)

Greal Divas of Gospel
Wednesdays
Gospel music revue
paymg tribute to: The

Davis Sisters, The
Clara Ward Singers,
Mahalia Jackson,
AJbertina Walker.
Colton Club - 656 W.
125th 51. • 663-7980

The Jenny Burton
Experience
Through Dec.
Jenny performs origi
nal material of com
poser and lyricist Peter
Link. She's accompa
nied by a choir of 9
backup singers. all of
wbom are accom·
plished entertainers.
They'll stir ya up!
Don't Tell Mama - 343
W. 46th St.- 757-0788

Ronny Whyte, piano
and Dean Tohnson,
bass
Dec. 7·10
Knickerbocker Bar &
Grill - 33 University
PI. • 228-8490 ...
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women, a businessman, a 8nncr or
a college professor? TI,e Whitney's
answer to this question is a tiny
room off to the side at tl,e VeLy back
of the thirdfloor where the exhibit is
housed, called, the Contributions'
Room. tIere pietures ofblack men as
insurgents, hanKers, congressmen
and so forth lay alongside a timeline
ofmajor achievemenls, considerably
small given the euomrity of tl,e black
man's contributions to just the
United States. Even then, there are
mistakes. Particularly disturbing is a
description ofJobo Siogletou's
remllrkable depiction ofeveryday
black male mbao existence in Boy:l;
N·the Hood as a breakthrough film
"about gangviolence." Where are
tl,e pietums ofthe black men witll
tlleir children, tlleir fathers and

their struggle to overcome
prejudices and suo::ced.
La MAMA E.T.C.•
74A 4th St· 475-7710

Faith Journey
Open Run
A love story musical set
in the tumult of the civil
rights movement Ullder
the leadership of Dr.
Martin Luther King Jr.
Lamb's Theatre. 130
W. 44th SI. • 997·1780

The Preacher and the
Rapper
Through Jan. 1
Presented b'y Ishmael
Reed and dlrected by
Rome Neal.
Nuyorican Poets Cafe
• 236 E. 3rd St. • 465·
3167

Ballad For Bimshire
Through Jan. 1
A Caribbean musical
by Irving Burgie and
Loften Mitchell.
Performed by The
Negro Ensemble

gnmdfuthers, their mothers and
grandmotl>ers? Why is he alone in
this struggle!

The ultimate question is not does
tho Whitney do a good job ofrepro
senting black men. We, as black pe0

ple, cannot look to the Whitney to
represent us. Ifyon go to the exhibit
with the understanding tl,at "Black
Male" is about how White America
viewsblack men then you won'lbe
shocked; the message here is as con
sistent as the covers of1lme and
Newsweek To make the experience
worthwhile, might I recollllllend
that you view the exhibilby alternat
ing between seeing the excellent film .
series, reading the mostly well writ
len and extremely provocative cata
logue and thelllook al tlle art,
Otherwise you will only get angry,

The Blue Slories:
Black Erotica About
Letting Go and
Shoehorn
Dec. 8·18

In "Blue Stories "
Rhodessa Jones: in a
series ofpersonal recol
lections, examines sexual
awakening, rage, love.
death and redemption. In
"Shoehorn," IdriS
Ackamoore and tap
dancer/actor/oomOOian
Mark Goodman sRin a
tale ofa two-man salt
and pepper" entertain
ment team.One is Afriam
American doocent, the
other is ofJewish
American descent--and

a ~up of.hof?elOS:" pe0
ple livmg ill RiversJde
Park and their middle
class neighbors on
Manhattan's Upper West
Side. Cece Watennan and
L. Thecla Fan-ell.
Castillo Cultural
Center. 500
Greenwich St. • 941
1234

StHJ on The Corner
Opens Dec. 9
A musical that looks at
the relationship between

Kiss of The Spider
Woman
Through Jan. 31
Broadway musical fea
turing Vanessa
Williams and Brian
Mitchell.
Broadhurst Theatre.
235 W. 44th 51. • 239
6200

THEATRE

Manhattan: (212)

lelly Roll!
Open Run
Vernel Bagneris por
trays Jelly Roll Morton
in this narrative of life
arOlU1d his music, cap
tilling the essence of
the c;(Jmposer. lyricist
and performer.
47th St. Theatre· 304
W. 47th Sl. • 239-4331

Queens: (718)

Maiden Voyage
Through Dec. 31
A new series of oil
paintings by artist
Martin Soto. The per
sonallives of jazz
musicians Max Roach,
Dizzy Gillespie,
Charlie Parker and
others are referred to
ill his work.
Longwood Arts Project
.965 Longwood Ave.
·931-9500

Brooklyn: (718)

-Egyptian
Relnslallation
Permanent
More than 300 works,
ranging from approxi
mately 1350 e.G
through the end of the
Ptolemaic period; the
~eofCJeopatra;and

an irmovative presenta
tion ofnearly 70 object"
organized around the
ailltral themes of tem
Eles, t?mbs,~d the
Egyptian uruversc.

• Aliican Objocls as Art
Permanent
ChloftIE fumAlDrnnarl
mliffool'\S in the vvakl.

The Brooklyn Museum
• 200 Eastern Pky.•
636-5000
African Sculpture
Collection of African
carvings, jewelry, free
form sculptures and
masks.
Simmons African Art
Museum· 1063
Fulton St. • 230-0933

-Louis Armstrong: A
Cultural Legacy
Through Jan. 8
Armstrong's life from
childhood in New
Orleans to his later

American Art • 945
Madison Ave. (at 75th
St.) • 570-3676

Bronx: (718)

Robert MiddlelJrook
and Othello Ande=n,
and printmakerThom
Shaw. The artists' works
represent a unique
cross-se<.tion ofoontem~
POreI}' art from across
the U.S.

Studio Museum in
Harlem. 144 W. 125lh
S1. • 864-4500

Black Male:
Representations of
Masculinity in
Contemporary
American Art
Through Man::h 5, '95
This exhibit presents 70
works by 29 visual artists
of the '70s, '80s, and '90s.
These works are present
ed in conjunction with
five programs of indepen
dent and mainstream
films, independent videos
and commercial televi
sion senes.
Whitney Museum of

•Art in the Service of
the Lord: Sacred Art
of the Black Church
Through Jan. 16
An exhibition of
works by 15 artists.

• Performance: Ask
Your Mama: Twelve
Moods for Jazz by
Langslon Hughes
Dec. 6, 7:00pm
Featuring Rawn
Spearman and Vinie
Burrows.

-Exhibition Forum:
African Foundations
of World Religion
Dec. 7, 7:00pm
Speakers: Dr. Yaser
benJochalman and
Dr. John Henrick
Clarke.

-Common Ground
Forum: Bringing Our
Children to Read and
Wrile
Dec. 10, 4:00pm
Panelists: Tanya Bolden,
Tom Feelings, Lindamic
HeUebaron. and moder
ated by Marie Brown.

• Poet.ry Series: New
Voices
Dec. 13, 7:00pm
Poets: Tony Medina,
Tracie Morris, Willie
Perdomo and Kevin
Powell. Hosted by
Raymond R.
Patterson.

The Schomburg Center
·515 Malcolm X Blvd.
• 491-2265

• Hale Woodruff
Memorial Exhibition
Through Dec. 31
lbis memorial exhibit,
in honor of the late artist
and teacher rughlights
the work ofBem~
artists: painter Yolanda
Sharpe, sculptor
'Thcnnan Statom, instal
lation artists Marie T.
Cochran, Sandra Rowe
and RadcliJfu~,
photographers Willie

M.9J.M;&Q.nuw.Q.V1HlS
fOlnlinued from Pqw 9/
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"'fWI£ -The Sum of US FILM Worlds Envisioned to contemplate the ~ol- • Lecture & Perfonnanre:
fCoorinurd Rpm Mzm 71

This production deals Through lune 1995 ilics and social con i· Artists. Praise-Sinboers,

Company. with a society in which Manhattan: (212) Rare contem~orary art lions that cllrrently and Social Identity in
people are reduced to by Franklin innans. surround Haiti. Mali, West Africa

Players Theatre. 115 mere numbers: individ- African Diaspora Film Dia Center for the Arts Medgar Evers Colljfce Doc. 18, noon
MacDougal 51. • 582· uaJs are o~ressed and Festival -155 Mercer 51. .431- Library. 1650 Bed oed Lecture by Barbara
5860 their sex1. ity 9232 Ave.• 270-4873 Frank, Assistant

Zooman and the Sign
repressed. ByVan Dirk Cinema Village· 22 E Professor ofArt Histr-W'
Fisher. 12th 51. ·924-3363 • A Return To Beauty State Univers~ of ,

Opens Dec. 11 The Riant Theatre. New works by Allen MUSEUMS &
and 1fad.itio G.riot

A yo~ girl accidentally 161 Hudson 51. 4th FL.
Come West Music ofthe Gambia.
Through Dec. 16 StringfeUow.caught m the cross-fire of - !)25~6353 -"Maestro" of the CULTURAL Perlooned by AI·Haji

~w8Ifaro is fatally A tale ofcoincidence, Papa Sll'iSO.
ot in full view of intrigue and murder, the Harlem Renaissance CENTERS Metropolitan Museum of

friends and neighbors. play involves two hapless Works by painter. Art • 1000 5th Ave. -
But will the communi.~ young men brought sculptor and teacher

Manhattan: (212) 570-3951
own uptowitncssing e togetfier by fate.N~ Charles Alston.
murder? Written~ ~laywrightAkeh Essie Green Galleries· - Revivals! Diverse •Exhibilioo·ism:
OIarlcs Fuller an dirocI- fumaka. 419A Convent Ave. Traditions: 1920- Museum and African
eel by Sere! Scott. TNC • ] 55 1st Ave. & 368-9635 1945 Art
Second Stage Theatre lOU} SI. .254-1109 Through Feb. 26 Through Feb. 26
• 2162 Broadway at Art in Africa:

Exan~Specificareas
76th St • 239·6200 Continuing in Documenting the inr- in which estern muse-

GALLERIES
Traditions trot, JO! span;ely an urn practices oontradid

- Some Petllie Through Dec. 24 C1mticaUy rncordeel,
art as understood and

Through ec. 11 An exhibition of das- contributions of African experienmd in Africa.
A multi-character Manhattan: (212) sical and conlempo- Americans: quilts,~.

Museum for Africanketry, and irom\lOrks.
cXLrava~anza. WriUen Rhodcssa jones, See Theatre rary African art.

American Craft Art • 593 Broadway·
and per ormed by - Booksijining: Sweet Skoto Callery. 25 Museum· 40 W. 53rd 966-1313
Danny Hoch. Swing lues on The Prince SI. • 226-851 9

51. • 965-3535-The Diva is
TELEVISION

Road Every Picture Tells A
Dismissed Dec. IS, 8:00pm Robert Blackburn: -The Worldview of Story: Word and
Through Doc. 11

-The Unforgettable Wanton Marsalis Inspiration and Katherine Dunham Image in American
Part (;abarel. part an Frank Stewart. Innovation in Through Jan. 1995 Folk Art
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2539 In this medium, the
artist forces the viewer ...
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women, a businessman, a 8nncr or
a college professor? TI,e Whitney's
answer to this question is a tiny
room off to the side at tl,e VeLy back
of the thirdfloor where the exhibit is
housed, called, the Contributions'
Room. tIere pietures ofblack men as
insurgents, hanKers, congressmen
and so forth lay alongside a timeline
ofmajor achievemenls, considerably
small given the euomrity of tl,e black
man's contributions to just the
United States. Even then, there are
mistakes. Particularly disturbing is a
description ofJobo Siogletou's
remllrkable depiction ofeveryday
black male mbao existence in Boy:l;
N·the Hood as a breakthrough film
"about gangviolence." Where are
tl,e pietums ofthe black men witll
tlleir children, tlleir fathers and

their struggle to overcome
prejudices and suo::ced.
La MAMA E.T.C.•
74A 4th St· 475-7710

Faith Journey
Open Run
A love story musical set
in the tumult of the civil
rights movement Ullder
the leadership of Dr.
Martin Luther King Jr.
Lamb's Theatre. 130
W. 44th SI. • 997·1780

The Preacher and the
Rapper
Through Jan. 1
Presented b'y Ishmael
Reed and dlrected by
Rome Neal.
Nuyorican Poets Cafe
• 236 E. 3rd St. • 465·
3167

Ballad For Bimshire
Through Jan. 1
A Caribbean musical
by Irving Burgie and
Loften Mitchell.
Performed by The
Negro Ensemble

gnmdfuthers, their mothers and
grandmotl>ers? Why is he alone in
this struggle!

The ultimate question is not does
tho Whitney do a good job ofrepro
senting black men. We, as black pe0

ple, cannot look to the Whitney to
represent us. Ifyon go to the exhibit
with the understanding tl,at "Black
Male" is about how White America
viewsblack men then you won'lbe
shocked; the message here is as con
sistent as the covers of1lme and
Newsweek To make the experience
worthwhile, might I recollllllend
that you view the exhibilby alternat
ing between seeing the excellent film .
series, reading the mostly well writ
len and extremely provocative cata
logue and thelllook al tlle art,
Otherwise you will only get angry,

The Blue Slories:
Black Erotica About
Letting Go and
Shoehorn
Dec. 8·18

In "Blue Stories "
Rhodessa Jones: in a
series ofpersonal recol
lections, examines sexual
awakening, rage, love.
death and redemption. In
"Shoehorn," IdriS
Ackamoore and tap
dancer/actor/oomOOian
Mark Goodman sRin a
tale ofa two-man salt
and pepper" entertain
ment team.One is Afriam
American doocent, the
other is ofJewish
American descent--and

a ~up of.hof?elOS:" pe0
ple livmg ill RiversJde
Park and their middle
class neighbors on
Manhattan's Upper West
Side. Cece Watennan and
L. Thecla Fan-ell.
Castillo Cultural
Center. 500
Greenwich St. • 941
1234

StHJ on The Corner
Opens Dec. 9
A musical that looks at
the relationship between

Kiss of The Spider
Woman
Through Jan. 31
Broadway musical fea
turing Vanessa
Williams and Brian
Mitchell.
Broadhurst Theatre.
235 W. 44th 51. • 239
6200

THEATRE

Manhattan: (212)

lelly Roll!
Open Run
Vernel Bagneris por
trays Jelly Roll Morton
in this narrative of life
arOlU1d his music, cap
tilling the essence of
the c;(Jmposer. lyricist
and performer.
47th St. Theatre· 304
W. 47th Sl. • 239-4331

Queens: (718)

Maiden Voyage
Through Dec. 31
A new series of oil
paintings by artist
Martin Soto. The per
sonallives of jazz
musicians Max Roach,
Dizzy Gillespie,
Charlie Parker and
others are referred to
ill his work.
Longwood Arts Project
.965 Longwood Ave.
·931-9500

Brooklyn: (718)

-Egyptian
Relnslallation
Permanent
More than 300 works,
ranging from approxi
mately 1350 e.G
through the end of the
Ptolemaic period; the
~eofCJeopatra;and

an irmovative presenta
tion ofnearly 70 object"
organized around the
ailltral themes of tem
Eles, t?mbs,~d the
Egyptian uruversc.

• Aliican Objocls as Art
Permanent
ChloftIE fumAlDrnnarl
mliffool'\S in the vvakl.

The Brooklyn Museum
• 200 Eastern Pky.•
636-5000
African Sculpture
Collection of African
carvings, jewelry, free
form sculptures and
masks.
Simmons African Art
Museum· 1063
Fulton St. • 230-0933

-Louis Armstrong: A
Cultural Legacy
Through Jan. 8
Armstrong's life from
childhood in New
Orleans to his later

American Art • 945
Madison Ave. (at 75th
St.) • 570-3676

Bronx: (718)

Robert MiddlelJrook
and Othello Ande=n,
and printmakerThom
Shaw. The artists' works
represent a unique
cross-se<.tion ofoontem~
POreI}' art from across
the U.S.

Studio Museum in
Harlem. 144 W. 125lh
S1. • 864-4500

Black Male:
Representations of
Masculinity in
Contemporary
American Art
Through Man::h 5, '95
This exhibit presents 70
works by 29 visual artists
of the '70s, '80s, and '90s.
These works are present
ed in conjunction with
five programs of indepen
dent and mainstream
films, independent videos
and commercial televi
sion senes.
Whitney Museum of

•Art in the Service of
the Lord: Sacred Art
of the Black Church
Through Jan. 16
An exhibition of
works by 15 artists.

• Performance: Ask
Your Mama: Twelve
Moods for Jazz by
Langslon Hughes
Dec. 6, 7:00pm
Featuring Rawn
Spearman and Vinie
Burrows.

-Exhibition Forum:
African Foundations
of World Religion
Dec. 7, 7:00pm
Speakers: Dr. Yaser
benJochalman and
Dr. John Henrick
Clarke.

-Common Ground
Forum: Bringing Our
Children to Read and
Wrile
Dec. 10, 4:00pm
Panelists: Tanya Bolden,
Tom Feelings, Lindamic
HeUebaron. and moder
ated by Marie Brown.

• Poet.ry Series: New
Voices
Dec. 13, 7:00pm
Poets: Tony Medina,
Tracie Morris, Willie
Perdomo and Kevin
Powell. Hosted by
Raymond R.
Patterson.

The Schomburg Center
·515 Malcolm X Blvd.
• 491-2265

• Hale Woodruff
Memorial Exhibition
Through Dec. 31
lbis memorial exhibit,
in honor of the late artist
and teacher rughlights
the work ofBem~
artists: painter Yolanda
Sharpe, sculptor
'Thcnnan Statom, instal
lation artists Marie T.
Cochran, Sandra Rowe
and RadcliJfu~,
photographers Willie

M.9J.M;&Q.nuw.Q.V1HlS
fOlnlinued from Pqw 9/
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SUMPTUOUS BuF1"£T AND AFTEA'-PARTY CELEBRATION FEATURING DANCE MusIC

BY OJ MICHAEL HAUGHTOPI. ADVANCE TICKETS $20, TWO FOR $35.

TELEPHONE: (212) 98STR0BE (98'7-8762).

oonunuc..>dfrom page 3

Spoc;aJ Assistant to the President, an
oil portrait of Willie Horton, U,e
inmate furloughed by 1988 presi
dential hopeful Massachusetts' gov
ernor Michael Dukakis who became
a recwring image in the Republican
=paigo to portray Dukakis as
weak on crime at the expense of per
peruatiog U,e stereotype of"African
American men as licentious and
criminal," doesn't belp either.
Instead, it propels the motifofblack
men as criminal thus reinforcing the
assumption that the black man's
only options are jail or the NBA.
And ocnsidcring that there are sever
al pairs of sneakers and only one
poster ofMoses Malone. even in this
limited world ofoptioos, more
brothers seem destined for jail cells
iliac for the Garden.

In the catalogue, Golden, herself,
says "Media fascination around
black masculinity is almost always
conccntratoo in three areas: sex.
crime illld sports" so preswnably ber
job here is to dispel this. But how
does one dispel by reaffinning? The
prepondemnce of the rambos and
U,e Willie Hortons dilute some ofthe
most emotionaUy charged pieces in
the exhibit. In Carrie Mae Weems's
Untitled [Kitr.hen Tobie Sedes) a
hlack working class couple, seated at
a kitchen table, grope with everyday
existence. The piece is accompanied
by powerful fragmented stories
which highligbt the most basic of
power struggles, those between men
and women. Sometimes there is
tremendous love and, sometimes,
there is tremendous pain. Although I
personally love Utis piece, in the
ocntext of this exhibit. even it can be
misconstrued.. When 1viewed this
work for a fourth time, a nliddl...
aged white woman standing nearby

explained to her busband that Utis
piece unlike oUter pi<:>ms in the
exIlibit was a positive portrayal of
black men. "It shows the black man
loving and caring:' she ocoed. And
yes it does, but it also aUudes to
domestic violence and the strains
chroJtic black male unemployment
places on a relationship. Ifan observ
er, a white observer in particular, gets
the loving and caring part without
getting the social commentary as
well, then a vmy groat opportunity
has been missed. The uninitiated
can easily view Untitled as a port:rajt
of the "down and out" black man
who continues to try hut is doomed
to full without ever identifying the
substantial barriers blocking his suc
cess, without ever seeing how she or
be conbibules to the fortification of
those barriers.

In aU fullness, however, Utero are
several works Utat do make this
point A number ofAdri.w Piper's
works successfully ideetify white
paranoia conccnling black men.
Particularly poignant is Piper's
Vanilla Nightmw'eS #18. Here Piper
dmws a sea ofghosi-like black mnle
faces onto an American Express ad
featured in The New York TImes
whiCh reads "Membership has its
Privileges." Here "privil"!,'CS" can be
construed in a munber ofways.1l
can symbolize the economic oppres
sion ofblack men as well as articu
late white fears of U,e potential
havoc ofthat oppression And while
Ido agree that U,ese are important
statements to make, what is really
missing in Utis exhibit is Ute black
manhimseJ[

He is so muCh more than Robert
Mapplethorpe's sometimes erotic
but often exploitative nude images of
him What of the black man who is a
father, a lover ofboth men and

years in Corona,
Queens. Numerous
artifacts, including
photographic por
traits and the origi
nal, handwritten,
unedited manuscripts
of Annslrong's auto
biograpby.

-Concert: Traditional
Masterpieces and
New Horizons
Dec. II, 2:00pm
The Brazilian jazz
ensemble MtAZONA
features the music of
Louis Armstrone
arranged in tradition
al and contemporary
Brazilian styles.

Queens Museum of Art
• Flushjng Meadows
Corooa Park. 592·
9700

New Jersey: (201)

Folk Art and Artifacts
A selection ofresearch
materials, inclucl.ing, pro
grnrns, bibles and pOol<>;
collected from blorl
churches and a 1827 edi
tion ofFreedom's]oumal,
the first blorl newspaper
in the U.s.
Afro.American Historical
and Cultuml Society
Museum - 2nd fl. ofthe
Greenville Public LibraIy
- 547-5262

CLUBS AND
CABAREfS

Manhattan: (212)

Greal Divas of Gospel
Wednesdays
Gospel music revue
paymg tribute to: The

Davis Sisters, The
Clara Ward Singers,
Mahalia Jackson,
AJbertina Walker.
Colton Club - 656 W.
125th 51. • 663-7980

The Jenny Burton
Experience
Through Dec.
Jenny performs origi
nal material of com
poser and lyricist Peter
Link. She's accompa
nied by a choir of 9
backup singers. all of
wbom are accom·
plished entertainers.
They'll stir ya up!
Don't Tell Mama - 343
W. 46th St.- 757-0788

Ronny Whyte, piano
and Dean Tohnson,
bass
Dec. 7·10
Knickerbocker Bar &
Grill - 33 University
PI. • 228-8490 ...
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Oms&Gvwf;"/s McCoy Tyner Trio The Nanette Bearden
fQlIltinued {rom PPw II J Dcc.6-11 Contemporary Dance

Avery SharSc, bass Theatre
•World Saxophone and Aaron coli, Dec 16, 7:30pm
Quartet drummer This evening's benefit
Dec. 8, 8:00 & Village Vanguard. 178 events is hosted by Dr.
10:00pm 7th Ave. S .• 255-4037 Billy Taylor.
Hamiel Bluiett, John Jay College
Oliver Lake, David -The Brad Mahldau Theatre. 899 10th Ave
Murray and Eric Trio • (718)N448-1863
Person. Dec. 8

-The Don Byron - Cecil McBee Quintet
Quintet Dec. 14·17

CONCERTSDec. 16, 8:00pm Visiones • 125
Knitting Factory· 47 MacDougal St. • 570-
E. Houston St. • 219- 7037 Manhattan: (212)
3055

The Revival of Swing
oChango Festival: A

KWANZAA
Tribute to Mongo

Tuesdays, 9:00pm Santamaria
Featuring Doc Wheeler CELEBRATIONS

Dec. 11, 3:00pm
and his 17 piece big • Rejoicensemble!
band. Dec. 14, 10:30am
La Fam.ille Jazz Club. Manhattan: (212) -The Pickney Players
2017 5th Ave.• 534-

Kwanzaa HoHday Harambee!
9909 Dec. 15, 10:30am &Expo 12:30pm
Harlem AU-Star Band Dec. ]6·19
Saturdays, 8-11 :OOpm Afro-cenuic market Malika Lee Whitney's

Harwood Hen~, place. holiday stories drawn
from a variety of cul-

reeds, Laurel alson Jacob K. Javits tures motivate the
vocals and Johnny Convention Center. human spirit.
Williams, bass. 34th 51. & 11th Ave.• -New York Jazz
Louisiana Community (718) 992-5908 Today!
Bar/Grill - 622

Family Kwanzaa Dec. 18, 3:00pm
Broadway· (5. of

The Carl AllenHouston St.) • 460- Workshop: Kente - The
9633 Fabric that Speaks Quintet featuring

Dec. 10, 2:00pm Vincent Herri.ng and
-Chuck Berry Learn about lhe history Nicholas Payton, The
Dec. 8, 9:15pm of the Kente cloth of Tess Marsahs

- Bo DiddlZ Jr. & The the Ashanti tribe of Quartet, The Eric

Black Wi ow Band Ghana. Reed Trio and others.

Dec. 10, 9:15pm Studio Museum in Aaron Davis Hall at

Manny's Carwash • Harlem. 144 W. 125tb City College. W. 133-
135th Sts. & Convent

1558 3rd Ave.• 369- S1. • 864-4500
Ave.• 650·7100

242a

After Work Comedy &
The Colors of

DANCE Christmas
Live Music Dec. 6. 8:00pmTuesday's, 7:00pm

Paaho Bryson, Sheena
Perk's Supper Club· Manhattan: (212) Easton, Roberta Flack
553 Manhattan Ave.• and James Ingram.
666-8500 Alvin Ailey American

Dance Theater Carnegie Hall· 57th
Angela Bofill Dec. 7-Jan 1 St. & 7th Ave.• 247·
Dec. 10 Citt Cenler • W. 55th

7800

Sweelwaters • 170 5t. et 6th & 7th Ave.'s The Uptown String
Amsterdam Ave. • • 581·1212 Quartet
873-4100 Dec. 18, 7:30pm

Jazz, ragtime, blues,

represent the life and times of
African-Americans?

This is not an ordinary, installed
exhibition in which the works speak
for themselves. in fuet, the brochures,
press releases, film sbowings and lec
tures form an intrinsic part of the
overall exhibition. Important oompo
nents of this weave are a host of films
from the Sixties, Seventies and
Eighties, as well as conversations,
seminars and teacher workshops led
by some ofthe leading names of
billck art, Uterature, and academic
discipUnes. So much is going on at
so many diJIerent times that few pe0

ple will adually see the entire show.
Most of the articles in the attractively
crafted catalogue are weB-written,
but there are also inclnsions of dense,
academic prose.

The catalogue's last quarter is
devoted to the hip hop phenomenon.
It is dilficnlt to accept these new war
riors and troubadours of rhyme as
anything more than a fusion of the

Don't Get Angr,
continuedfrom page 3

Gary Simmons's lineup, for
example, is an alluring piece. Using
a model ofanaetual police lineup as
his hackdrop. Simmons replaces
actual bodies with gold-plated
sneakers. '!bough no bodies are
physicaUypresent, weare, through
the gold-plated sneakers, able to
imagine them and symbolically fill
them into the lineup. While Thelma
Golden views this piece as "a cri~

tique of our oommodified culture
and as an nmbodiment of urban
masculinity... (whicl,] ...oonveysa
highly theatrical treatment of the
ionHl'<:ity equivalent of tl'e casting
call," I am not so sure that the non~

iolditional museum audience the
Whitney hopes to aliolet will cc.n-

Sixties' Soul Brother Pretenders and
the Seventies' five-percenters with
the reincarnation of the "get over"
dudes from every era since
Emancipation. What seems to distin
guish this "new segment" is their
technioe mentality, a seeming dis
dain for thought and study, and a
thinly disguised wish to repel every
one.

TI,e battle lines will surely be
drawn by Ulis show, which I reoom
mend that you attend with open eyes
and your mind tuned to what there is
to blackness, masculinity, and oon
temporary American Art Don't be
taken in by the surroundings. Let
your eyes behold and your mind
absorb the images and their meaning.
Ifyou are of African descent, it mat
ters not so much whether you like
the show or not, the important thing
is that you understand how you are
being viewed The sbow is not just
about art or poUtiC£-it's also about
the limits of our acceptance.

elude this, especiaUy when present
ed in Ule oontext ofso many other
works conswned with depictions of
blackmen as studs, criminals and
athletes.

Noble intentions am not enough
here. When LiJ1eup is viewed in the
sameexhihitasDawnAdar
lJeDeaux's Rambo, " depiction of a
shirtless yotmg black man in a vul
nerable but cautionary slance hold
ing a pistol in his left handwhile a
miniature pistol, held up by an
impressive gold chain, is nestled
securely in his chest, and Jeff
Koons's Moses, a framed Nike ad fea
turing NBA great Moses Malone, the
stereot;ypes of black men as crinll
oals and athletes take on mammoth
proportions. Robert Amerson's

cXlnilnued on page 6
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Promise Exceeds Performance
continued from page.1

The Office ofthe Marion County
Sheriffs Deparonent. At other times,
however, it sinks to the level of pur4

poseless grossness, such as in its
inclusion of numerous works by
Mapplethorpe.

Yel, for a nwnber ofreasons,
despite its serious limitations, this
reviewer recommends that you see
the "Black Male". Attendance will
breed response, which, in turn, may
prompt the Whitney Museum to
address SOfie of the serious issues
regarding access, thrust and outreach
tlmt it frequently chooses to ignore.
The show underlines the fuet not
much has changed in the close to 25
years since Harold Cruse's The Crisis
ofNegro intellectual, was published:
some black artists and cognoscenti
are still in crisis.

Moving tlu'Ough tllls exhibition,
smart viewers will note that black
males are still largely invisible-the
mvers, the parents, the friends, the
home boys, tl,e saga boys, and the
working class folk, the men who live
out their lives in wordless despera~

tion remain uncaptured in their
hwnan lunlinescellce.

"Black Male" tries to tackle a seri
ous societal problem, one of the
ctirect consequences of tl,e society's

4

structural inequality, but it uses the
basic model (colonial) and the same
old venue (downtown) from which
to send its message. To live up to i.ts
intriguing title, "Black Male:
Representations of Masculinity in
Contemporary American Art," the
show needs breadth and depth, but it
delivers superficiality by emphasiz
ing a single segment ofAfrican
Amedcans-the Hip Hoppers---ilt
the cost ofa substantive penetration
of the world ofblack males.
At the Heart of the Maller

"BlackMale" will probably false
the hackles of tl,e homophobic,
because its organizers focus the
show's intensity on the gay black
male, leaving little room for images
of the heterosexual, except for those
who loudly protest, those who are
the most athletic, and the super
machos. This emphasis also betrays
the promise inherent in the exhibi
tion's title.

The exhibition also fuils to link
the tlueads and patterns of African
Amedcan, Black, Negro, Colored
Life, and art. A New York Tl1lles
reviewer asked rather plalntively
where the works ofRomana Bearden,
)aoob Lawrence, Alice Neil and
Kerry Marshall were. Are not these
figures a part of the art picture of the
past thirty years? Does their work not

LIS TIN G S
and the classics. -Louis Armstrong: Long Island: (516)
Lafatette Avenue The Master
Pres yterian Church - Interpreter Gladys Knight
85 S. Oxford St. • 834- Dec. 19, 6:00pm Dec. 9, 8:00pm
8150 Featuring songs made Westbury Music Fair -

classic br; Armstrong, 960 Brush Hollow Rd.
The Louis Armstrong with ~er ormances lJy - 334-0800
Continuum Linen n Center Jazz
• Jazz on Film: Orchestra conducted
Celluloid Satchmo by Wynton Marsalis,

YOUTHDec. 14, 7:00 & Jon Hendricks and
9000prn others.
Featuringclis:rfrom the Avery Fisher Hall On Tour with Roy
over 50 popu films Lincoln Center - 721- Hargrove (at various

locations)Annstrong made 6500
This worksboc helesthroughout his 0lI'00l'.

Evening of Warmth, students deve o~ s illsWalter Reade Tbeater
• Jazz Talk: The Jazz, and Vocals of perception re ated

Dec, 9, 6:00pm to the performin~ts
American Genius of in general. After .
Louis Armstrong Featuring the jazz Hargrove and hismusicians Cause AnDec. 15, 6:30pm

Effed. Corrdarryl Quintet perform, an
Musicologists AlbeJ1 Faulkner and the tal- interactive quesLion
MWTay and Dan ented arHst Balsa. and answer session
Morgenstern discuss the Hosted by Cliff Strobe. follows.• 875-5535
"King of the American

Manhattan Center - Dec. 6, 10:30am
Oman," combining per-

Grand Ballroom - 311 PS 32 • Clark Studio
sonal anecdotes,

W. 34th St. 0 340-4659 Tbeater - Jersey City
encounters and observa- oN)
lions.

Terence Blanchard -Dec. 7, 10:00amStanley Kaplan
Quartet Central-MR -Penthouse

- Jazz for Young
Dec. 9, 8:00pm Mamaroneck. NY

People Terence Blanchard Tarrylown: (914)
Dec. 17, 11:00am & and his ~artet featm-
1:00pm ing Tro~ avis, drums, School Exhibit ProgramsChris Tomas,Wynlon Marsalis and acoustic bass, and (reservations ""luiredJ
special guests look at Edward Simon, piano. • Forging an African
how the magic of

Miller Theatre at
American Identity

Anns~'smusic has Columbia Universits- Students explore the
influen every genera-

Broadway at 116th 1. lives of the 23 enslaved
lion. African ~ple who
Alice Tully Hall - 854-7799 lived an worked at

-The Revolution of Saxophone Quartet Philipsburg Manor io
Swing: The Small Dec. 18, 2:00pm the 1740's.
Band Music of Louis PerforminJ;. holiday - From Slavery to
Armstrong music in e jazz style. Freedom
Dec. 17, 8:00pm

Museum of the City of A dramatization of the, Showcasing music from New York - 5th Ave. at story of Rose and
Armstrong's small band 103rd 51. 0 534-1672 Caesar, two enslaved
repertoire with his Hoi ext, 206 African-Americans who
Fives and Hot Sevens lived on Van Cortlandt
ensembles, and The Brooklyn: (718) Manor in the 1790's,
King Oliver Creole J= -Slavery in the LandBand. Featured musi- Music For the Healing of Freedomdans include Wynton of Our Community Learn how emancipa-Marsalis, Jon Faddis, Dec. 10, 7:30pm
Doc Cheatham, and Dr.

F'eaturin~The ARC
tion finalll came to

Michael Whited others. New York s enslaved
Alice Tully Hall Gospel C oir. African-Americans.

B0h'S & Girls Hiph
Sc 001 - 1700· 'Olton
St. - 453-9432 ..
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LIVE ATTHE GRAND HYATT HOTEL
EMPIRE STATE BALLROOM

NEW YORK CITY
DECEMBER )1, 1994

7:)0 PM-1:JO AM
FOR RESERVATIONS AND MORE INFO CALL

001) 64J-4)0)
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