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Rain. lt doesn't fall on the
Virgin lslands very often.
But when it does, it's a heavenly
blessing. Not only for our
greenery. But also for our rum.

Because before Cruzan
reaches the peak of
mellowness, we add a little rain
to every barrel.

As a result, lightbodied
Cruzan is not only extremely
smooth, it is exceptionally clean-
tasting. As clean-tasting
as the rain water it's made with.

Mix Cruzan White or Gold
in your favorile rum drinks.
Or try it on{he-rocks.

Either way, there's a little
bit of heaven in every sip.

Send for your free lmported
Rum Flecipes booklet: Cruzan
Rum Distillery Co., PO. Box 2'18,
Frederiksted, St.Croix, V.l. 00840
cruzan Rum Disrrlhry co.. sr crdx, v1.80", o 1979.

TheVirgin lslands Rum
madewithVirgin Rain.
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Hair Designo?

KicEurd
79O Lexlngton Ave
New York. N.Y. IOOBf

(3r3) 75r -5150
For

Women, Men, Children
A LADY 'C 'SA I ,ON



Htghrtghts

Ci$t Howlon

Cedqr Wallon

Sarah Yaughan will perform Jul 29-Aug 6
ot the Grund Finale.

Cissy Houston will perform Jul 12 at the
Wollman Skating Rink, Central Park.

Roy Ayers will perform Jul 15-20 at the
Village Gate.

Milt Jackson will perform Jul 8-12 at
Sweet Basil.

Cedar |lalton will perform Jul 15-18 ot
Syncopotion.

Stanley Tenentine will perform Jul 22
-Aug 3 ot the Village Gote.

Sonny Stitt will perform Jul 8-13 at the
Village Gote.

Taj Mahal will perform Jul 29 & 30 at the
Bottom Line.

Chuck Beny and Bo Diddley will perform
Jul 19 ot Belmont Park.

Bobby Hutcherson will perform Jul 22-26
ot Fat Tuesday's.

ROUTES, A Guide to Entertainment 5
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MUSIC CONCERTS

Summer Concerts in the Parks:
Nostalgia of the S0's-40rSounds of
the Big Bands:

oJul 14,26, 7:30 p.m.-Central Park
Band Shell(72nd St).
oWeds thru Aug 6, 7:30 p.m.-Carl
Schultz Park Hockey Field
oJul 21,2 p.m.Washington Square
(Ieen Plaza)
.Jul 20,2 pm-Battery Park

Opera in Central Park Bandshell:

oJul 12,2:30 pm-Ghi ldren's Bal let
Theatre and Neubert Ballet Go.
(Special childrens show.)
rJul 17, 8:30 pm-New York Grand
Opera: Puccini's "Madama Butterf-
ly"
oJul 24,8:30 pm-New York Grand
Opera: Verdi's "La Traviata"
tJul27,5 pm-Distant
Flame(Special show for teenagers
featuring pop/folk music)
oJul 31, 8:30 pm-New York Grand
Opera: Verdi Requium
.Aug Z, g pm-No Gap Generation
Jaz' Band(Swlng and Dlxieland
music).
.Aug 10,3 pm-Korean Gultural
Festival
.Aug 12,8 pm-Jul ius Grossman
Orchestra
.Aug 19, I pm-Lancashlre
Schools' symphony Orchestra of
Lancashlre, England
.Avg 21,8 pm-New York City
Brass, lnc.
.Aug 26,8 pm-Alejandra Don-
dines Argentine Dance Co

BROOKLYN:

Saturdays at Canarsie Pler

.Jul 12, The Jeff Samaha Singers
rJul 19, Determined to Succeed
Band
oJul 26, Lydia Davls & Billy
Stephen & Tony Ellitcher Jazz
Band.

Midwood Field Concert Serles(Bet-
we€n Aves KL, E. 16-17 Sts).

oJul 17, Brooklyn Philharmonia
cJul 24, Brooklyn Philharmonia

Empire Fulton Ferry State
Park(New Dock Street)

rJul 13, "Warm Fuzzi6s"-.original
product ion with music,  juggl ing,
and mime.
oJul 20, Grand Concert
oJul 27, Folk Dance Theater

LECTURES

Record lndustry Program Series
(7 pm):

rJul l5-Actlvities in a Record
Company Flnancd Division.
Cedric Fergusson, Administrative
Assistant, CBS Records.
About Life in a Recording Studio.
Rosa Howell, Assistant Engineer,
Sound Works Studio.
tJul 22-Concert Promotion.
Don Smith & Ron Delsener, Produc-
tion Assistants, & Jamal Pena,
Road Management Trainee, Roy
Ayers Productlons.
rJul 29-How to Select Musical ln-
struments, Amplifierq and Sound
Systems for the Home and Con-
cert. Greg Lightbourne, Assistant
Engineer, CT Studios
225 E. 118th St, Man.831€035.

INDOOR SWIMMING

The Clty Department of Parks and
Recreatlon malntalns several In-
door swlmmlng pools, none of
whlch charges an admlsslon fee:

oEast 54th St. Recreatlon Center,
542€ E.54th St 397-31'[8
oSt 59th St. Recreatlon Center. Bet.
ween 10th & 11th Avs,397-3170.
oOarmlne St. Recreatlon Center,
Clarkson St/Seventh Av So.
397-3147
eSt Mary'g Recreatlon Center, St.
Ann's Av/145th St, Bronx. 822&2
rBrownsvllle Recreatlon Center,
Llnden Blvd/Stone Av, Brooklyn.
96S583
oSt John Recreatlon Genter, 1251
?ros?egll_laca, Brooklyn. 965€574

WORKSHOPS

How To Flnd A Job Workshops:

oJul 8 & 22
Focus on Resume Wrltlng, Effec-

tlve Intervle$ne r! eD s-Ctt
Technlques. \c .re.s.6
necessary. seno'a icr. .rtt-td
10:30 am-1:30 pm

Qn Golng Women's C.-rr ro
grams & Servlces

oOareer Llbrary and Infron.rlgr
Servlca-A staff memb€r c-! t*)
angwer questlons about cerrr I
well as educatlonal and trarmp
programs. Materlals focus on fi
you need to know about a prof*
slon. Catalogues, and flnanciet rld
Informatlon on schools, collegra
and adult tralnlng programs are
avallable.
oDebtors Anonymous-Thls ls a
self-help program that dlscusseg
ways to whlch people may ov€r-
come problems assoclated wlth
debt and the mlsuse of credlt.
Groups meet regularly In Manhat-
tan, Bronx, and New Jersey. Other
programs are ln the process of be
Ing formed In Brooklyn, Rochester,
Gonnectlcut and Washlngton, D.C.
For Info, call Esther Wynn:
984-2727.
.Dlsplace Homemaker Pro-
gram-For newly separated or
dlvorced wom€n Interested In ex-
plorlng carser and Job oppor-
tunltles.
Women's Genter for Educatlon &
Career Advancement Program of
the Natlonal Councll of Negro
Women, Sulte 201, 198 Broadway.
964€934.

FtLlss

1980 NEWARK BLACK FILM
FESTIVAL:
oJuf 16-Sisters Eehlnd the
Camera: "Just Brlefly", "VSrncttc't
World: A Study of A Young Artl!t",
"SoJourn", "...but then, sho'r Batty
Carter". Commentary by Mlchcllc
Parkerson, and Louls€ Flernlng.
Fllmmakers.
oJul 23-The Greet Fonrunttrt:
"Paul Robegon: Trlbute to lr Ar-
tlgt,", "Black Star of lha Sllvt
Screen The Story ol Oermcc
Muge", "Broken Strlngs". Cornrnce
tary by Ollver Franklln, Fllrnmalcr
and Dlrector of Fllm progrem3,
AfroAmerlcan Hl3torlcel and
Cultural Mugeum. e0l)733{Em
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TAI(E CIIARGE OF
YOIJR CAREER!

PosmoN
YOI]R,SELF TO GET

NIEAI).

Our clients, "Fortutr flII'
firms have rdained us to search
for individuals with experiore in

oMarketing
oAccounting
oFinance
oData Processing
oSales

If you desire to discuss these
challenging opportunities, call
us or send your resume now!

Don't leave your career to
chance!

AO
TI-rr-

INTERSPACE PERSONNEL, INC.
527 Madison Ave

New York, N.Y. 10022
(2121421-8390

. .THE CAREER BUILOEBS''

Routes Response

I was recently introduced to Routes
magazine through a friend and after tak-
ing one look at the Two Tons O' Fun
cover of the May issue, I just had to sit
down and read it!

The article was entertaining and infor-
mtivq-l had never heard of the
"Toos" before, or at least I wasn't
rrrre of who I was hearing behind
Sylrtslcr. After reading the article, I

rrncd to You Are My Fiend anrd I
tcrly lgre€ with the author. They are
trr! ADd I intend to buy their album
d crttt thcm out.

| &'t srop with the Tons, however.
I td O. eorire issue and was definitely
ilFr{- I ras very happy to see the
rrit c Otb Redding. I hope the
FF lrrrntbs will also read it and
b r b Es-. Otis Redding made
;rrcnihins to black music and if
b : Jrc rr. thcre's no telling
rI rFrirri- bc could be making.

l r r b p b o w i m p r e s s e d l
rQ r. b:'r ql' check for a
;rrtts+

ld.n L- Teveres, Jr.
f'L-c Phins, NY

A friciod QI . q, of pur
mrgezinc ('vlt to ry bd I thb-
ed throug[ thcpn, Eri- rr jusr
another poeuhr r-i:d- h rhca
I stumbled rfis t[ rcra! of tb.
Verdi Requico er pcrfcrd bt tbc
Atlanta Slmphmy u& L tabo
of Robert Shaw.

As someone who brs rtu& c|drt
music in Europc, I am rt[ rreof tlc
pitfalls of execuling suci I dilfuL F
wondrous work. Your critic, Luir
Smedley, delivered a vcry int rE!.ot
review that showed a decp rpDrcdikn
for and understanding of thc Rcqulo.
Too often, writers tend to wins lhcit
way through reviews, hoprng thrt thcit
flair for words will cover up their lrt of
knowledge of the subject mattcr. Tba
was not the case in your revies.

I now intend to read Roures regularly,
since I am interested in reading shat a
black-owned publication has to say
about classical music. Perhaps you can
give a little more space to the classics. I
am sure that many more "long hairs"
like me will become regular readen.

Herbert Schindorf
New York, NY

Thanks so much for your wonderful
story on my favorite actress, LaWanda
Page. She is the kind of person who will
be remembered after all the pretty littlc
ladies have faded from the screen. Even
though she is not currently in a television
series, it was nice of you to feature her
and tell us a little bit about her that I, at
least, .didn't know before. The story
about the snake was a riot. I can just pic-
ture her killing that "sucker" in
Melbourne, Australia.

Mildred Eason
Newark, NJ

I am so excited today. My aunt gets
Routes magazine and I was looking in it
and there was, guess who? Billy Dee
Williams! I have so many stories to tell
about how Billy Dee's pictures helped
me and a friend get back to speaking
again.

Zina M. Brown
Brooklyn, NY

I wasn't too impressed with Dave
Parker of the Pittsburgh Pirates, and
after I read your irtterview with him, I
must say I like him even less.

So Parker is a great ballplayer. So was
Satchel Page and with all the hoopla
around that baseball veteran, Satchel is
still cool about it all. Parker, from your
intcn'iew, is quite a different story. He is
arrogant and pompous. If you have an
"Adonis stature" if will speak for itself,
you don't have to talk about it, like
PerLcr felt he had to. And the remarks
rbour the t52,m0 commercial endorse-
mt offer, how rude can you get! How
meny people would give their right arm
to have that kind of income, if even on a
onc-shot deal. But for somebody who's
being paid over a cool million, I guess it
would be peanuts.

The next time I read about a mother's
bout to get off welfare and feed her
children, I'll think of Parker. And the
next time a child freezes in a New York
tenement because the gas company shut
the heat off, I'll send Parker the clipp-
ing.

Parker, with all his money, fame, and
publicity, is forgetting one important
thing: Modesty is a true sign of
greatness. And that just means that
Parker is not great.

Clarence Hopkins
Bronx, NY

ROUTES A Guide to Entertainment
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THEATRE
f/l/ hile many New Yorkers skip
Y V town to escape the summer

doldrums, and others manage to get out
for a couple of precious weekends; most
of us are here, assigned the arduous duty
of guarding the city. Sure, even during
the hot summer there's entertainment
around, but it takes extra energy-the
kind that is sparse in 95-degree heat.

There is an easier way out, though,
and it may come to your neighborhood
or block and it is brought to you by the
Theatre For The New City.

For the last ten summers. this
grassroots, community-oriented theatre
group has brought its brand of enter-
tainment to the neighborhoods of New
York. Their musical comedies have
become very popular and their social
themes, which in the past have included
transit fare hikes. Con Edison and
\*'estway, treated in earthy fashion and
simple language even manage to tear the
kids away from the fire hydrants to the
ioot of their mobile stage.

"ln 1970, we developed our street
:heatre program," says Crystal Field, a
director of the theatre. "We thought of
our outlandish concept of street theatre
as a vehicle which could bring poetic,
ioc ia l l y  consc ious  drama to  the
neighborhoods of New York." The
:roupe sang, danced, juggled, clowned
around and took jabs at very controver-
.ral issues-issues that always touched
..n the needs of the communities. "Our
;.a1s have not only a pol i t ical and social
:..ne. but also are really slanted toward
Black and Hispanic cultures," Field
i l inr inued. "When we play in pre-
:. .minately Hispanic neighborhoods, we
'::en change the dialogue of our plays.
\\ :r 'n *e play," she adds, "they roar
r::n laughter at our jokes about the
:*:rblrshment. After al l ,  these people are

r:rt  rhrough the social and pol i t ical
: '  : : .emr  \ . \e  sa t i r i ze . "

. :  : ie summer of 1978, the theatre
r r - :  l resenred "The Time They Turn-
::  ' - :  \ \ 'a!er Off," a story about the
: . - - - - : : : i .u tbacks  in  serv ices  in  New
I :.r  \ :  :he rate the cuts were being
:?:<-. i  : : . .rr  Cit) Hall  and Congress, i t

-  i  a :rai ler of t ime before some
.  r :  . . . : .1  lu rn  o f f  the  water .  One

s .  : : . : : a a l r e  h a s  i t s  h a n d s  o n
-  .3  - '  r :a :  .  hapg 'en ing  in  New

- . . i - - . - ' : : . \ : .  T : re r r  19"8  pro-

I \ (  r . , . i -

duct ion .  conce i red  and * r i t ten  rn  the
spr ing  o f  tha t  tear ,  con ta ined a  scene
about a blackout that \ \ 'as to becotne a
f ierce real i t l  onl) '  a lew months later.

This summer, the TNC wil l  present,
"The Greatest Mystery of Oil ," a
musical comedy written by George
Barstenieff and Crystal Field, the TNC
directors. The story centers around the
antics of a rich white woman (played by
a black actress-TNC loves to switch
roles!) who hires a detective to find out
what's causing the price of oil to go
through the ceiling. (Wouldn't we all
like to know!) Her search takes her
around the world, unvei l ing how
curiously high oil prices are intercon-
nected with the surging cost of food,
rent, and inf lat ion in general. . . . in Ms.

F ie ld ' '  *o rdr ,  "The o i l  compan ies  ge t  i t
i n  t h e  e n d . "

Ms. Field attr ibutes the success of the
traveling summer shows to a basic desire
on the part of the participants to serve
the community through the medium of
theatre. "We get up on the stage and en-
joy ourselves, making the performance
look effortless, when it actually takes
ten weeks to properly rehearse each
show." (The show's cast is comprised of
performers who have been with the
repertory group from its inception and
those selected at yearly auditions). "The
combinat ion ,  "  asser ts  Ms.  F ie ld ,
"revitalizes us year after year. We've
played in all five boroughs, we love per-
forming for the communities, and we'll
play anywhere. Just call us and request
us in the spring and we' l l  be there in the
summer!"

a  L '

l : ,

- - . 4

: € :
r  : r  a

TIIDATRD FOR.
TIID ^TDW CITY:
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Setting up their traveling sho'* on
your block is not the only venture of the
theatre. It also conducts a 1'earl1'
workshop, staffed by actors, actrcscs,
j ugg le rs ,  c l owns  and  the  l i ke .
Youngsters from the Ne* l 'ork
metropolitan area are encouraged ro ar-
tend these workshops where scrips for
the upcoming summer shoss rrc
developed and invaluable pcrformrng
experiences can be attained. The TlsC'l
theatre. at 162 Second Avenuc. e.bo
provides a place for up-and<mg
playwrights to showcase their rort.r.

My initial contacts with TNC rrrca':
particularly fruitful. I almost gor tb. G
pression that the theatre, perhaps. a-d-"
even exist. Phone calls ofien rcr
unanswered and staffers were a:ha: i-a
for appointments or missed tlrcr <rt*-
ly. Neile Weissman, direcror o1 5
CETA Artist Project in resldca:t r
TNC, offers an explanarion.

"Running TNC at this trora:- r llc
running a $200,000 orgrruErEo or .
$150,000 budget. Onll' ou; 6tn.m
operates on much less. lA'e'rt
almost solely by grants, dol'oar. rd
by federal funding, in.-ludrq tb Cc
prehensive Emplolrncat end Trq
Act (CETA)."

"As the governnrnr mor6 to bclrmc
the budget and curs spcndiaf; CETA
progr.rms, which prorile jobs lite minc,
are cut," Weissman continu6. "Thus,
the efficiency of TNC drops. The staf-

fers that are left are forced to work extra
long hours, the program has to depend
more on volunteers, and TNC begins to
look like a program run by incompetents
who don't care, when actually we do."

Weissman's own salary line has been
eliminated and the work put in now is
strictly on a voluntary basis.

Shortly after our interview, Routes
lcarned that the New York Council on
the Arts had just cut funding for TNC's
nreet theatre.

)ionetheless, as the saying in the
business goes, "The show must go on."
Thc actors will work for free. The first
pcrformance of "The Greatest Mystery
of Oil" will take place on lfth Street
rnd Sccond Avenue, and the last perfor-
oancc *'ill be offered in Washington
Square Park, with dates in between
rcltduled throughout the five boroughs.
Fq eract dates and places call or write,
Tbcerre for the New City, 162 Second
Artnrr. \e* York, NY 1003, or call
r: l:t :<+ I 109. There's plenty of t ime to
:tCrE* T\-..C's trareling road show to
rtrr r€f,: rr:ghborhood this summer or
E lcf

So r stns :hl thcre is at lcast some
--E-SrtE ioc fA baag a trustee of the
h3 Aft (bna tbc irncr. and TNC
porido I f6 us rafu a o;r doorsrep.
Tto curld est fq unhm6 morc?

Hor about air<oodnining? i

-Dvight &orll

New York Council on the Arts cut
funding for TNC's street theatre
"The Show Will Go On" nonetheless....

9

^!
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Theatre Rer'lcr

Mabel King, the original Evilene fro'o
"The Wiz," made her return to Broad.
way in Micki Grant's "It's So Nice to Bc
Civilized," which opened and quickll
closed at the Martin Beck Theatre, Tbc
show also starred Vivian Reed and Oblr
Babatunde, who formerly appeared in
"Reggae" and "Timbuktu."...

. . .Mick i  Grant  made Broadna!
history by having two shows open withio
one week of each other. Preceding
"Civilized" was the return of "Your
Arms Too Short To Box With God,"
which received such critical acclaim on
its national tour that producer Tom
Mallow brought it back to Broadwal"s
Ambassador Theatre June 2. The
Vinette Carroll musical, choreographed
by Telley Beatty moved from Broadwal'
after a year-long run in 1978. Unfor-
tunatel-v, in its revived state, the musica.l
does not feature Delores Hall, who won
the Tony for her superlative perfor-
mance in the show. Miss Hall, however,
is still tearing the roof off the 46th Streer
Theatre just a few blocks away in "The
Best Litt le Whorehouse in Texas"...

...Andre DeShields, who sang and
danced his way into the hearts of New
l'orkers in "Ain't Misbehavin'," is cur-
rently starring in "Jazzbo," now run-
ning off-Broadway, with prospects of
making it to the big time. The show,
choreographed by Louis Johnson, who
did the honors for "Purlie." the movie
"The Wiz," "Miss Truth," and "Dad-
dy Goodness," is a period piece which
features lots of tap dancing, and, of
course, jazz.. .

..."Ain't Misbehavin'," meanwhile
celebrated its third anniversary in May
and appears to be headed for another...
t..

Raymond Potterson

Awards traditionally, but unofficially
conclude a theatre season. Sometimes in
a rush of wisdom, but usually in a frenzy
of horror at what some people consider
quality.

This year, among those nominated for
Tony Awards, for performances on the
Broadway stage, were the veteran actor
Earle Hyman for Edward Albee's latest
flop, "The Lady from Dubuque," and
Debbie Allen for her role as Anita in
"West Side Story." Unfortunately, both
lost out.
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\ever before had so many blacks been
:!rminated for so many different plays in
'ne season. (The other nominees were
:uthor Samm-Art Wil l iams and actor
( 'harles Brown for "Home," and
(iregory Hines for his performance as
i.rooge in the musical "Comin' Up-
:,.rrn.") It should also be noted, however,
:rat this year, more black theatre profes-
. onals were on the nominating commit-
' ! 'e than in previous years.

The biggest outrage in this year's
i ony' defeats was Debbie Allen's failure
'. .  rr in over Prisci l la Lopez from "A
l)rv in Hollywood, A Night in the
- kraine." Al len is one of the most ex-
-::rng performers to hit  Broadway in
.:ars. She is trained as well  as inst inc-
'  ;e, even though her act ing in "West
.:de Story" was perhaps less impressive
':an her singing and dancing. What she
'. : : led to express in dialogue came
':: 'ough with f ire in her voice and her
:-. .r \  ements.

Obies, awards given for off-Broadrr a1
r' : iormances, went to Hatt ie l l inston
:-.J Morgan Freeman and to \ tozake
\hrnge for her adaptation of Bertolt
B.echt 's "Mother Courage" at Joe
: ' . :p's New York Shakespeare Festival.-: : .  production moved the tale from its
'  

.- inal sett ing during the 3O-Years War
- l- th Century Europe to l9th Century
\-:-.r'rica where hues of racism are blend-
::  * i th the primary colors of mother-
- .-ri defending offspring.
(, lor ia Foster, in the t i t le role, was

-.: ;r i f icent as usual and Ruthanna
l,.rr€t i 's portrayal of Mother Courage's
- - ' . :  daughter was heartbreaking and

- :.r. \\'inston, an extraordinary ac-
- .  .  . .  ; la1 ed the whore with delusions of

{ - : -J .u r .  and Freeman was conv inc ing
r '-- :  minister who stays with Mother

-- j ie as a man around the wagon.
'- . . : :  major contr ibutions to theatre

' i  u n f o r t u n a t e l y  w e r e  l e f t
.  ' . :  - .  : . .r \ i  ledged in the annual awards
' . i - i . . i . i n c l u d e d :

Betnda Pressley's passionate rendi-
- . : .  black woman's-every black

'  - . . .  . - l i fe t ime in  Maya Ange lou 's
r - j  . : : . .  I  Rise" at Amas Repertory

Ie{f r tr  \  .  Thompson, Nat Morris,
Lr lf rruer. et ol, in the vibrant musical

- '  :  \ .1  : r '  \ ' ou  Get ,  The More  You

. i . :  oi  rhe blues/vaudevi l le
- .  :  l : ' . - j  \ lo '  T ime, "  headed by

' \  rrnel Bagneris, at the Vi l lage
t _

i  - . r ' -  \ . . . r :  Center ' s  rev iva l  o f
b t  s  c ldoc  Johnron 's  "God 's  Trom-
r  . i -  .  -  :  * r i l i h  o f  voung ta len t ;

t  hrr \A r l l iems '  and Anthony
'  J  ' -  : - , . .  : l  " S u s p e n d e r s "  a t

the Henry Street Sett lement;
Joyce Sylvester playing *'hatever her

heart desires at the Bi l l ie Holiday
Theatre in BrooklYn.

-Curt Davis

Scenes

The American Ballet Theatre's 40th
anniversary was absolutel l '  grand *i th a
produc t ion  o f  one o f  the  o ldcsr  legc 'ndr
i n  b a l l e t  h i s t o r l .  L u  B u t u d e r e .  ( - t n . c i r -
ed .  d i rec tc 'd  and !hor ( - ( rg : 'a f ihcJ  a \
\ a l a l i a  \ f a l a r o r a .  : h r  : : . ' - : . : , '  . "  . \ j .
r ' l a t , o ra t c .  c l cg . : : : :  t r : : . :
r r r . l l r .

La Ba. rudere  1 .  3  ; . ;1 . . . .1 ' ; ' .  . : . , : !  . ' :
l r ) \ ! - .  I l l u r l i C I .  l n \ \ l c r ' \  . r i , . :  : J : ! : . j - .  . -
i t t  c r o t i c  l n d i a .  . - \  l o r  c  t r i a n g l r  c \ r . 1 .  i r c i -
\ \ e e n  N i k i l a ,  t h e  t e n r p l c '  d a l t ! ! . r
(ba.t 'udere), Solar, a noble *arr ior, and
Camzat t i ,  the  Rad jah 's  daughrer .  The
ballet has many thri l l ing scenes, especial-
ly when Solar smokes a drug to see vi-
sions of his love dance with Nikiya. His
hal lucination lets him imagine that there
are 24 Nikiyas in the Kingdom of the
Shades as the corps paints the picture in
dance.

This bal let story is a visual and aural
feast, with several set changes and
special effects. We were taken from the
Sacred Forest to the Palace, from the
temple where Solar marries Gamzatt i ,  to
the shadows of the great Buddha.

Nikiya, danced on alternating nights
by Natialia Makarova and Jolinda Me-
nendez, is murdered by her r ival who hid
a poisonous snake in a bouquet of f lo-
wers. The gods swear their vengeance
against evi l  and the temple is destrol 'ed.

The Alvin Ai le! American Llance
Theat re  was no t  as  insp i r ing  as  ABT.  I t
has been said before and scents to r ing
t ruer  every  year - lhe i r  n la in  purpose i r
to  dance fo r  mass  commerc ia l  consump-
t ion. There is a minimum of substance

in the dance steps and themes, but loads
of f lash.

Two new pieces have been added to
the  reper to i re .  La ter  That  DaY,
choreographed by KathrYn Posin is
choppy and errat ic, but typical of the
work of her mentors, Louis Horst,
Merce Cunningham and Anna Sokolow.
It  is dif f icult  to watch, dif f icult  to dance

and the nrusic bv Phil l ip Glass drones on
and on .

f)onna \4ood i .  ercel lent in Inside
(Between Love...and Lovel. Replacing
Jud i th  Jamison a .  thc '  lead  dancer  o f  the
company, shc .c. 'nr. to ha\ ! '  no fears or
sense of bodl hmitat ions. as she f l ings
herse l f  a round s i l i r  : , , : : l  a t  andon in  th is
m a g n e t i C ,  h ) f n ( r : : -  . . . i  - : i  i i r ' n a t u r r .  O f

O n e  o l '  . \ i l c r ' .  : : : , . . :  - : :  . '  . : r r  p i c e  e s
w a s  t h e  ! r ( r \ \ J  : : , : . .  r . .  .  ( ) i t r .  a
t r i bu te  t o  t hc  i . i : r  l  '  i l : J J : : . !  and  h i .

music, choreograi:.{ :\ ('corFr Flbon.

L l r t )  l ' t , t i l d ra  Ddn&, (  t , , t tdn \

l - leo Pomare used to be the best
known black activist in dance. His work
is st i l l  based on social themes, tackl ing
the movement and thought of prison
isolat ion, the frustrat ion of drug addic-
t ion and the psyche of the modern
"leather and cycle" man. Pomare's
troupe, however, seems lo have a bl ind
spot  when i t  comes to  the  soc ia l  i ssue o f
women.  Of  the  s i r  dances  ue  v iesed.
f ive u'ere either male solos or male pas
de deux .  One *oman r ras  fea tured  in
Sv'eet Deep Love, a sork in progress,
but her image \\ 'as not appealing
a l though the  r ro rk  har  some innovat ive
and humorous merit .  The one female
standout was Jocelyn Bergland, who
daneed thc role of an Egyptian bird that
burns i tself  al ive and then r ises from its
orrn ashes in a piece enti t led Phoenix.

One of the l ivel iest and most per-
sonable dance troups from Afr ica, the
\l 'ulomei Dance Company of Ghana,
performed the lolk opera Sasabonsam ar
the United Nations. They danced and
sang praise to the warlords, blessed
Mother Earth and even danced to the
agony of being stung by an ant. Their
visi t  to our shores was sponsored by the
Marie Brooks Dance Research Theatre,
who wil l  soon travel to Ghana in an
educational exchange program with the
Wulomei  company. . .  i . ,

-Sharon Y. Lopez
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Summer is ahrays the best firne for lwe.
"Love Trippin'." The beautiful new album from the Spinners.

Guaranteed to make vour summer sizzle.

Featuring the single,
"Cupid/I've Loved You For A Long Timel'

Produced bv Michael Zaser for Love'Zager Pmductions, Inc.
Executive Prnducer:'ierrt' Love ".{ Pmduct Of Lore"

Givethegift
ofmusic.

Records

K
On Atlantic and Tbpes



DNIM
hosc familiar, unassuming little
jars lined up neatly on the super-

-tcr shelves (but perhaps never on
ttr os'n kitchen shelf) are rich with
dy interesting flavors that could
ae a big difference in what you eat
d hff your cooking is appreciated by
tbc you care about.

Slis and herbs, rich in flavor and
bay, were valued commodities in an-
g tirnes to embalm, perfume, heal,
qlif!' and beautify early civilizations.
lLy rere so important to early cultures
- tbcy were articles of exchange and
*. 5ush like precious metals and
ti.lr are today.

Dc Romans were the first to substan-
tly iocrease the use of spices as con-
ths and preservatives in cooking.
*a bccame necessities to Westerners
t &manded the aromatic flavorings
h1it back from the Crusades. They
-fcd the bland and oftentimes par-
tllll decomposed foods of medieval
bF. Spices were ,rmong the cherish-
I crlsures of the East that encouraged
- fuc. international trade, eventually
-3 to the discovery of the New
lHd.

lo&y, the exotic, come-hither lure of
b rod spices accounts for a $l billion
o F rndustry in the United States
t- The stability of shelf prices rests
- tL uncertainties familiar to agri-
-d products in general: weather,
!r e;<cases, and politics.

bmings are no longer required to
-rn.ge unpleasant odors in
-irering food. They are integrally

PUT SODID SPICD IN IOIIN. LIFD

The key to td aoking

and seasoning bedns vith tltc

care of yourrydG. Tl-fuvor

Iies in the clqqtbl tib.

linked to fine dining.
Many people consider spices and

herbs as one group of seasonings. Not
so. The major difference is that herbs
are usually leaves and blossoms of seed
plants which do not develop woody or
persistent tissue.

Spices,-on the other hand, generally
stronger than herbs, are tropical plants
which develop bark. To simplify matters
here, "spices" will be used to include
herbs as well.

Spices are expected to enhance the
flavor of foods, not overpower them. If
the original taste is lost, the purpose of
seasoning has been defeated. Gourmets
recommend that you be adventurous,
but sensible. lt is difficult, and at times,
impossible, to repair the damage of a
heavy hand.

Cooking, especially for the beginner,
is a skill acquired through trial and error
over a period of time. The final product
must be acceptable to your own taste
buds and those of your guests. Mixing
combinations of herbs and spices can be
delightful fun. However, the wrong
combination can be an embarrassing
catastrophe.

The key to good cooking and season-
ing begins with the care of your spices.
The flavor lies in the essential oils. That
is why they must be stored in tightly
closed bottles. Time, light, and heat rob
spices of their flavorful oils. Use them
up and replace them when they diminish
in potency. And never store spices near a
stove or window. Unlike fine wine,
spices do not improve with age.
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Allspice: tastes like a ^ -, :
c innamon,  and e  lo . l .  i
many meat .  d8 . . r ' : : .  : - . j
recipes.

OFF THE SHELF

Here are some of the man.t'5/rr1 1'r I
may want to trY in to*g 17sd171t'':; .:
well as non-traditional v'aY.s:

Chives: mild onion flavor: with sour
cream, i t 's the crowning touch on baked
potatoes, as a garnish on salads, in
soups, cheese omelettes, or f ish dishes.

(-. /) IeJ: whole or ground, they are
;:.ued for f lavor and eye appeal in bak-
.J hami good also in tomato sauces,
::- : :  dishes and desserts, pastr ies,
:-: . .h. and many vegetables.

'-  ) , ' : :4: found in many Latin American
: . : . : . .  i t  is a basic ingredient in chi l i
: .  *  i e : .

"; :  a;tual l l  a blend of spices intend-
' . '  : rn ina te  the  tas te  o f  beef ,  lamb,
- r . : . .  \ese tab le  and o ther  cur r ies .  I t
:  . : . . . . .  i .e used sparingly in some foods
, : . - l : l e  e i i e c t .

: : : ! 'c  bean salad,  a lso in
-r f : . .  lnd resetable d ishes.

Onion: yellow, red, green and *:. :
variet ies; look for hard, clean or:: . '
with dry skins that have no sprout. ;
remove the smell  from hands or kir. : :-
utensi ls, rub with lemon or vinegar.

Oregano: used in Italian, Spanish, \1e...
ican, and Greek cooking; similar to ma:.
joram, but much stronger and nt :
always interchangeable with it.

Paprika: primarily a garnish and bro\\ n-
ing agent. The Hungarian variety, o:
course, is used for goulash and veal or
chicken paprika.

Panley: flat or curly varieties; fresh is the
best bet for flavor. The flat kind has
more taste. The chlorophyl in it helps
sweeten your breath after a meal.

Rosemary: great to season lamb and
good in many meat, fish, and poultrl'
dishes; also good for stuffings, stew, and
salad dressings.

Saffron: the world's most expensive spice;
verv mild and used in many Spanish
dishes and some baking.

S<ree: best in stuff ings, poultry recipes,
po: 'k di-shes and sausages; also good in
some rese tab le  and f i sh  mea ls .

5or or.r:  * inter or summer, use sparingly
for :ome egg, f ish, and meat dishes.

Tarraqon: good with chicken, fish, eggs
and l ight foods; a must in Bearnaise
sauce.

Th.tme; good in most meats, poultry,
chowders, soups and many vegetables.

Vanilla beans: use for custards. fruits.
desserts and baked goods. Give sugar
some flavor by burying a bit of vanilla in it.

Spices transform bland, uninteresting
foods into grand, dining experiences. By
adding a new dimension to eating, they
provide a wonderful world that's just
waiting to be explored in new and ex-
citing ways by your palate. ,

I t  i re ih  gar l i c  i s

A n b e ' .  I a s t e i  l : k e . ; . . . : : . i :  i . \ t
pastr ies,  soups,  and tea. .

(r. r.-; - i6. '

. a : : . :  - : : : :
t a : T l a \ : a i : a

: - : : :  ( r l l  l e g  O f
' : : \ i  a U l  l h e
. ,  ;  J - .  - - ^ .

Bosil: essential to Iralian
sweetens tomato recipes;
shellfish, beef, and poultry.

mea !  an ;  , : . . . t . a : .  i . : . a .  r : . J  . 3 , :  : e

f ound  i n  ;T r ! r i :  (  r : . a : . : : .  , . \ .  r . : . i

Horserad is h: good a--.. : : :  ;a:: : : . : : . :  : . . :
bee f :  in  seafood iau .e . .  , r : . ; : r ' : , . :  . : : " :
roas t  a f te r  b rou  n ing  fo r  Je . :g : : : : .
results.

Mace: the outer shel l  of the nurmeg
seed; i t  is used to season fruits. custardr.
baked foods, and spinach dishes.

Marjoram: a sweet herb used in French
and Italian cooking; ideal for mear.
salad dressings, shel l f ish, poulrr l ' ,  souf-
f les, omelettes, tomatoes, zucchini,  and
eggplant.

Minti use sparingly with chicken or
pork; excellent in teas.

Nutmeg: great in baked goods, custards,
desserts, some vegetables, and eggnogs;
sprinkle on sweet potato dishes and
spinach quiche.

cook ing ;
good for

i

Bay leof: good in all meat dishes, and
water for boiled shrimp.

Bfiol: found in Hispanic markets; very
inexpensive substitute for Saffron; very
mild seasoning for yellow rice.

Cardamon: second only to Saffron in
cost; perfume-like blend of flavors in-
dispensible in Mid-Eastern cooking; an
ingredient of curry; best in baked goods,
winter vegetables (sweet potatoes,
squash), fruit.

Cayenne and chilies: red hot varieties of
the pepper family; cayenne is excellent in
sauces, fondues, ragouts, or whenever a
hot piquancy is desired.

Cinnamon: one of the most used spices;
good in pork recipies, beef stew, fruit
dishes, and desserts or pastries.
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- -.. 
Fast four years, the Brothers

-i . tro. otherwise known as
: : ' - : : i u m b s "  a n d  " l i g h t n i n g

-,. :  been l i teral ly taking the
' -.  i rorm with their smooth

'  ' . - : t i s r i - funk .  And they  don ' t
. ,  :  . : , ;ess fu l  records .  They  keep
- i :- .  . \n rhe musical pulse of their
- i  - ,  embark ing  f requent ly  on

- r  - - - . : : -c i r l  tours  to  leave the i r
- -  - . :-  an.r iously await ing the

'  : '  : . ' .  "masterp iece , "  a recur -
. - ' : '  : : : ;  I '  appl ied to "good"- 

' :3:e. George and Louis
- - : '  r  - ! ' - l rrded four albums: the
: :  -  i : - :  : ia t inum and the i r  cur -

.  ;  - :  L  ;  rhe  N igh t , "  has  so ld
. - . .  I  r .r) :opies and appears to

: -: : . : : : :al lv successful pat-

- :  J : .1 : ie r_ \  ln  concen on
:  requent ly  w i th

: ,  -  i . : :3  :her  *e re  conten t

many feel can't produce as well live and
who get airplay and album sales based
more on reputation than quality.

The crucial link for the Brothers
Johnson has been Quincy Jones, who
produces both groups and discovered
the fingers (George and Louis play bass
a n d  g u i t a r )  o n  a  C h a k a  K h a n
demonstrat ion record back in 1975. At
the t ime Quincy said, " l  want to meer
those guys playing the guitars," and
George remembered that when he and
his brother got word of Jones's inten-
t ions, "we took everything we had ever
writ ten up to his house and we've been
together ever since.

"Even i f  we wouldn't  have gotten
anything out of i t ,"  he ref lected, " l
would have felt musically aware just
because of the initial meeting. He's a
master of all music."

Quincy Jones brought the Brothers
Johnson into national prominence, even
though they were not newcomers to the

BROTIIDRS a|OIINSON:
FUNI( AXD FAITII

stage. While still attending elementary
school in Los Angeles, they opened
shor.r's for the Supremes, Stevie Wonder
and James Brown. The band, at the time
called Johnson 3 plus l, included their
older brother Tommy and cousin Alex.
The unit lasted from the third grade un-
til they graduated from high school. "I
played my high school before I even
went there," Louis laughed.

After high school, in 1971, George
joined Billy Preston's band and was
joined by Louis a ye€u later. But Louis
wasn't sure if a career in music was his
life's ambition. "At the time," he ex-
plained in a recent interview with
Routes, "I was a psychology student in
college. I was into that so much, I kinda
didn't want to get back into music.
Quincy had to write me notes to the
teacher saying, 'he's been at my house
rehearsing,'but no one believed it until
the day I left."

George said that his teacher, of all

I

F

L
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people, convinced him to leare. in ;art
because of his "unusual" * a1 oi . : : . :r  -

ing. " l  made songs out of m1 .: . . : : . ' .
and prepared myself months ahea.: * :: :.
the things I thought would be r: .  : : . :
tes t .  I  was  the  on ly  s tudent  in  t l r '  - . : - -
gett ing l00s on the test without . . . ' .  .  '

he beamed. His teacher suggei:! ' , : .  . '
tha t ' s  the  way you s tudy ,  1ou . : .  - :
real ly be into music."

Louis and George, who are :.  -  l '
and  26  years  o ld  respec t i \e l l .  : : -a - '
themse lves  how to  p la )  r i - . : :
struments. George took formal . : . . .  -

for only eight months and "pr. i :- :  - :
the  res t  by  ear . "  Lou is  i .  .  \ : :  :  :
self-taught and was given thc : ' .  - .  -  3- :

"thunder-thumbs" for hi.  -- , I
qu ick  p luck ing  o f  the  bass .  f l :  - .  i
cused by Larry Graham, shr r 3 - - i
high when the Brothers f ir . :  :  '  :  -  i
t ime, of copying his bas. . : .  , '

O f  the  accusat ion  Lo : : : .  - : -  -  : -
don ' t  th ink  i t ' s  r ighr  : .  -  -  -  . i .
' t h a t ' s  t h e  w a y  I  p l a \  i :  . : :  : .  : - .  - .  . -
t a k i n g  i t . '  I f  i t  u a .  I  - : .  : - :  ' :

o r ig ina ted  i t ,  whv  do  I  - . . :  . . : . : -  :
ferent ways of plar ing . '  j -  j  -  .  ' i

one? "
The Bro ther .  : j j  r . ,

s i n c e  t h e i r  I 9 - E  a l : - :  3 - - : -  \  r
i t ,  t h e v  e r p l a : r c ; .  : 3 . :  :  .  :  .  ' -  ' ' . 3

u n a b a t e d  p : . . : : a : i : . - - : .  - ' :  : . : . '  l ) -  -

had h i t  ro  ha :J . "  ( i t r . : r :3 \ : .3 . - : . . : .

"and we didn't  l ike i t  at al l .  So we decid-
ed to wait and let people get tired of it
and then come back. It also gave us time
off to spend with our famil ies."

To a degree, the Brothers Johnson
have held back on albums in order to do
rrr lTl€ musical and personal soul-
ic 'ar.hing. As to l i fe in the studios, Louis
:...led that "when you have a producer,
r. .L have to do what the producer wants
:.. Jo and not what you want to do. On
::.  : l r \ t  album, we did what we wanted,
r-:  !)n lhe second album, we had to do
.:.3: Quincy wanted whether we l iked i t
' '  : . . :  .  Quincy wanted us to fol low other
- - . : , :ans  tha t  he  admi red ,  ins tead o f
. ' : : . - i  L l \  make up  our  own k ind  o f

: - . . -  and le t  them fo l low us . "
- rt  rranl recent musicians and per-

'  ' : . . : . .  Louis has opted for born-again
.  - ' . : . : : : : \  a n d  p l a n s  t o  p r o d u c e  a
'.  i  ' - .  al t 'um after their next concert

i i :  :r : .ained his choice revealing that
.  ' . '  :  : . .e (sar l  because i t  makes  me

' -  -  . : . ' , : : l i .a l  p lay ing  mus ic  about
j i-  -  -  i  : : . .1 'gr.t t in '  the funk out of
.  - . '3 - .  : r . . i  n t r l  rea l l y  say ing  any th ing
.  . . :

i  -  , . - '  : . i r  r '  a  song, "  he  cOn-
' - - . i  : - :  : . ; , \  n O t  n e C e S S a r i l y h a v e
:  . : .  .  i . - .  : . r : : i ' .  t ' u t  i t  can  jus t  te l l
F  :  :  i  ' - : : : a : : : h i n g s  i n  l i f e .  T h e y
- .L -  :e " .  ! - j  - j i .  : : ]n .  bu t  c lean fun .  I

don't use drugs, but I used to * he;: I . z^
crazy and I found out that drug,. ;31. .
you,"

Louis's switch from funk to fairh :---i ,
alter the music of the Brothers Johr:.- :
he conceded.  "This music that  ur ' :
playing is built on a feeling. " ' :
declared. "What I l ike about Chrir::r '
music is that it 's about a spirit. I 'm :...
worried about selling millions beca--r
you don't need a mill ion to l ive on, r. '-
only need a little bit."

Only time wil l tell i f the music of :::
men who brought you Get The Fur.
Outa My Face will change. So fa:
everything they have done has t'et:
somehow success fu l .  One  m ig : . '
rightfully ask how much you can chan;:
a formula without altering the resul:.
More than likely many fans will fear rha:
Louis's aspirations wil l interfere with rh:
group's output, even though there is a.r
yet no apparent change in their stage
production.

Perhaps those fears reflect the inabil:.
ty to feel and sense what has transpirec
in the heart and soul of Louis Johnson
In any case, Louis seemed to be happr
about his new direction and said, "l:
Jesus came back tomorrow and he came
to our concert, I 'd want him to feel com-
fortable." ',

-Marc D. Hawthorne

Muslc Revlen'

Classical Corner
The Symphony Space on rhe Upper

West Side recently hosted The Brookl ln
P h i l h a r m o n i a  C o m m u n i t y  C o n c e r t
Series under the baton of music director,
Tania Leon. The series. now in i ts fourth
season, seeks to display the music of
some truly gif ted contemporary com-
posers. Louis Ballard's " lncident at
Wounded Knee" opened the concert.
This is a beauti ful symphonic work in
four movements: P/'oce-rsion, Prayer,
Blood and War, and Ritual. Ballard
prefaced the performance of his work,
saying that i t  was writ ten from the heart.
I t  was indeed. Structural ly sound and
harmonical ly as well  as rhythmical ly uni-
que, one could almost immediately iden-
t i fy with the emotions of the composer.

Arthur Paxlon's "Blood Lines" was a
clever display of the musical adventures
of the French horn, as it was musically
enticed to leave the woodwind section,
where i t  was out of place, and rejoin the
brass section where i t  r ightful ly belong-
ed.

Tania Leon's "Concerto Criol l  for

P l u : : . '  . :  i  .  - : r '  n  j .  , . . : : r ' . h a r m -
i n t  r r : ' -  .  . . '  ,  : r  -  j  - '  . "  ' : . .  . r : t J . o l -

O r i u l  a . ; : : : t . :  : .  - - . 1  ,  . :  r : J a J  i n t o
lhrc 'c '  nt . . r  a: : :a: - . ' . .  :  '  , '  l , : t lAt t l t ,
R u b U t o .  a r . j  l t  : -  1 t , . . t . . . . : , , . t , : '

T h e  e c r n : t r . l . . l . . r j l ;  - ' : - : - '  : . . r r  i f l -
c l u d e d  " S k c t . h c .  i : :  i  

' - .  
t . d  B l a n d .

choreographt 'd anJ . : " : . -c . :  :  '  \ tar i l rn

Worrel l  and Tzi  \ le.  an. :  l ) ic \  ( i r i f f in ' .

" W o r l d  R h 1 t h n r . . "  \ \ h : , :  : . ' . ' r  . . .  \ :  . r
mus i ca l  t r i p  a round  t hq '  $  L . : i J  ' \ . : : . . . : r gh

there was some occasional  . - i t : t " l r - : r : !  : i . l
t he  v i o l i n  sec t i on ,  t he  o r . hc . : : r .  : . . :  : hc
most part ,  p layed rvel l .

Tania Leon is to be commcnJr 'J  io:
br inging us new and di f fc ' rc 'n:  nru. : . .
which many of  her contr 'nrp. . ra:- r . ' .
might  shy away f rom. '

-Laconia .$ntedlet

On Stage

Making  one o f  the  most  ausp ic ious
musical career debuts in recent historl ' ,
Cheryl Lynn jumped from virtual

obscur i ty  to  the  top  o f  the  char ts .  But
she had yet to jump from the charts to
the stage. I  never could quite understand
what the problem was: Did her sudden
success int imidate her? Was she simplr
unable to reproduce the mult i-octarc
vocal dynamics that made her studio
recordings so thri l l ing?

When I heard that she was to perform
at \ lelons disco, I  jumped at the oppor-
tunity of solving what I  thought to be a
rurious m)'stery. She was to go on sta-sr '
at -1 a.m. My doubts again heightened
around -1:30 u'hen there was no sign oi
thc '  ladr  a t  thc  packed d isco .  I t  wasn ' t
un t i l  5 : .10  a .n r . .  *hen the  c lub  was ha l i
r 'nrf i t \ .  thal Cherl ' l  Lynn at long last
took to the t iny Melon's stage to sing
l i rc  to  a  p re- recorded tape-a  prac l i ce
ver-v common in disco's. But none-
theless, her disco-oriented performance
was a pleasant surprise.

Performing her four hit  singles from
Got To Be Real to the current Keep It
Hot, Cheryl not only matched the vital i-
ty and stunning vocal ranges of her vinl l
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-F, but demonstrated a po$er and
rrca that ras quite astounding. Her
l!|rorncc, limited as it may have
b. sonfirmed mr- confidence in her
lh Shc should app€ar at a concert
L rhxh. for the audience's sake,
tH bc sometime before Doybreak.

l-llar-

Dc se his 1958 recording of Poin-
rI bccame the jazz hit of that decade,
IJend has been looked upon as a
{-.nl source of fluently mellow
-t lcrporary and avant-garde
blrd interpretations, and original
-Fibns. Ahmad is still in fine
h, rtrther introducing one of his
l- F-nnings like Fresla or giving his
-ffils tonew jazt/fusion pieces as
b t rirh Steely Dan's Block Cow
F tlet group's acclaimed "AJA'
ID

nrg his first appearance at Fat
br.rr reed-thin Jamal mesmerized
b&ce and was a total pleasure to

r- Hc has broken away from his
trio format that made him
rod is now accompanied by

tlraas ond guitar, providing a
L srir of sound for his piano in-

Scatcd at a Steinway grand,
a fcs.nted a luxuriously slow ver-
d Errol Garner's MistY, even

Prrrbna was conspicuously ab-
b hb current repertoire.

brcld Routes that he has recently
record labels, moving from

to Motown. who will issue
LP for thc company in late sum-

lhrd Jamal is now in his fourth
tr I consistent craftsman and a

,22. Star. i.
-Mark Bego

*= Fcanuts." the new Lower
* ctub. recently presented

Ch, an extremely talented

abroad than at home. Just back from a
three-month tour of Europe, Coleman,
accompanied by ldris Muhammad
(drums), Danny Moore (fluegelhorn),
Harold Mabern (piano), and Jameel
Nasahh (bass).

The musicians worked at an often
frenzied tempo, seemingly seeking to
recreate here the responses they were so
used to abroad. Mabern displayed
heavy Tyner-influenced improvisational
piano technique and had little trouble
adapting to Muhammad's afro-rhylhmic
percussion embellishments. The crowd
inside was pleased with the sophisticated
structures of the group, while many
pedestrians stopped to peek through the
window and-stayed glued to the panes
throughout the entire set...

...Maynard Ferguson, the hornman
who's paid his duesr brought his big
band into the "Village Gate" recently,
basking in the fame he has received since
h i s  success fu l  "Rocky "  sco re .
Ferguson's curent direction is decidcdly
a pop-age, blues-influenced, crossover
style of big band jazz. Ar rhe Gare.
Ferguson displayed a strength nor usual-
ly heard in his more commercial jaunts.
His twelve-piece band had the usual
sprinkling of standouts, even though the
band was spreading itself thin. So thin,
in fact, that by the end of the set. all I
could remember was the solo from the
"Rocky" theme...

Tito Puenle

...Another big band leader, Tito
Puente, packed his eighteen piece
ensemble into Gerald's club. Skeptics
weren't sure that l8 musicians would fit
into the cozy Queens nightclub, but
Puente, with his pop renditions of
classic Stevie Wonder and Earth, Wind
and Fire compositions, successfully in-
troduced many newcomers to the sounds
of Latin jazz. Oye' Como Va, always a
crowd pleaser, served as the vehicle to let
Puente and Company really shine. And

shine they did. By the end of the last set
the sun was rising in the east...

...Pianist-composer Honce Silver
checked into the Borrom Line recently.
Silver, one of the fcrr true disciples of
the Bud Powell stlt of jzn piano, has
stripped away mrrch of the multi-tone
complexity of bop in faru of a more
direct blues-bascd approach. Even
though the group gor off ro a lcss than
inspiring starr, Sihs lucr erposed his
extraordina4' lcfi bend fingering and
fluid right hand rsctars into thc higher
keys. Silver is u thc tird of pianist
who rambles up ud doca thc leyboard.
Instead, he sral: rithia (E qct.v€ lo cx-
plore all the musiC pffia And he
does so *'ell.. t

-bx* Am,hta

Off Stege
-..Th. lo6.rl r&.bo rD thc history

of Ac-rir:an brodcrsrr4 ras aired on
ll':{JR ro \<rarl and raiscd almost
t'tO.CID fot thc rttims of sickle cell
anemia. Thc l'6hour erenr. held ar
\er.rark's Srmphonl Hall. fearured per-
formances bl Cronn Heighs Affair,
Terri Gonzalez, and Che4l Ltnn. Ac-
cording to Dick Campbell, Execurive
Director of the Sickle Cell Foundation
of Greater New York, "Negotiations are
already underway for a major project in
New York City."...

...Patrice Rushen is back on the West
Coast after recently concluding her con-
cert tour. She says she's unwinding, but
is keeping busy with session work and is
writing material for her third album
scheduled for release on the Elektra
label...

...Disco troubadour Sylvester is put-
ting together a band for his upcoming
tour designed to promote his new album
due out any day now...

Evelyn "Chompogne" Kingrho is more popular
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...RCA recording artist, Evclyn
"Chrmpagne" Kog, is back in the
studio and hopes to duplicate somc of
the ingredients that made her first album
"Smooth Talk" a standout succcss. Hcr
second album, "Music Box," was rilc-
ly regarded as "Champale."...

...Songwriters Ashford rnd Slp
are producing the next album for fcly
Pendergrass. At the same timc Nkt d
Valerie are in the studio putrioa rt3
finishing touches on their own db---

...The Blackbyrds haven't rdd r
album since their legal battle rirh:
tor Donald Byrd, but are in Frry
Records's studio with produccr C.c1r
Duke...

A Taste of Honey hope to 4{-
themselves after releasing hl ;t't
dud "Another Taste." Thcir crtlr
abilities will undoubtedly be gl ro t
test for this third release on rb Cf-rl
label...

...Popular recording grqp b
Royce will have to do rirbql tc-
lead vocalist Gwen Dittry. rb I
dissatisfied with the grqrp'r FqE
and bowed out to purslE r dc-.

...Nile Rogers and lcd !5
are flooding the airrzrer rd th D
dentifiable sound rh.r b f{l.a tb
enjoy the "(h I-.- Cb-n d
their formula arc crrrrdy li q ly
SbtcrSlcd3c,Ihbd$-
B. Dcroda- *'r fc- H -rr.
Nonr fc, rr F?goGd b lG a rb
list, but Dotni[ b f DF rtrc-.c4
Will Chic burn c bdot Oci u
album?...

...Anyone sho [lcr tB cen furd
two of the mosr t.k-orcd orr o Sarrlct
Clerke's singJe f'c srylf- Clarte ce
wrote the song riri Ltfrbor, the
fast plucking tbuob bctiod Stomp.
Both are considcrcd ro be among the
best of bass phfsr.-

...Expect rclc.sc3 soo from George
Bcnson, Crra Stlr, Stcly Den, Bob
Mrrlct, tbc ltrr* Drtcq Brrtrys,
and Kool ud tb Gr3... ,

-Nsc D. Howthorne

Records

The biggest surprisc to come out of
the Motown stablcs recently is Teena
Mrrle, who has left the punk./funk in-
fluence of Rick James to team up with
producer Richard Rudolph, husband of
the late, great Minnie Riperton.

Most of the album's commendable
songs are light years away from Xanadu,
the place Teena takes us on Behind the
Groove.

The songs are demanding, although
one gets the distinct impression they

itrann

"Night Rider," an albul
features Count Basie and 0r
son , will not send shivers don
back, but it could give you houn d
joyment.

Though timeless, the album b
enduring than endearing. Both o
capable of striding the light fanrasrie.
they never seem to let themselves ;l
Count Basie and Oscarpetersor:.ip
Rider-Pablo 2310-843

One way to get more jazz fu ;cqrld have been written for Minnie's
nhi-octays voice. This applies especial_
ly to Tecna's Aladdin's Lamp and, llthy
IY I Fall In Love With You.

Tccna may not have the range, but her
rir ir theatrical, which compensates
d oetes this album pleasant and
hou3hly enjoyable.

la Mrrfcz Lody T-Gordy GZ-
,trl

Tb fusr vinyl product has finally
c off thc esscobly linc of Jim
lfrrfr r rcofid hbel, T-Electric.
Tb gup b Lcrc C-ornlttcc, the
b i lucd eftcr thc group and the
d b tr?bclc between standard
fu, thc O'Jan and Archie Bell and
thc IHtr.

Love Committee, thus lacks a distinct
musiel personality and you'll have to
nemove dl the bass from your sound
system in order to enjoy the choice few
moments of this over-produced album.

Lovc Committee: Love Commit-
te-MCA2233

The success of Stephanle Mllls's last
album has made her a conservative. In
order not to knock over the apple cart,
she has retained Mtume and Reggie
Lucas as produc€rs of her latest album,
"Sweet Sensation," and the sound is
almost identical to her last one.

There's nothing basically new here.
The title cut, Sweet Sensotion, is stan-
dard Mtume-firm bass, lazy tempo and
an ad lib that goes on indefinitely.

The best cut on this album is Never
Knew Love Like This Before, an angelic
song where light and airy voices comple-
ment that instantly recognizable Mills
resonance.

Stephanie should try some new sounds
and new producers, lest she get boring
and predictable.

Stephrnie Milfs: Sweel Sensot ion-?,0th
Century Fox T-603

-Arnadeo Rlchardson

money is to check out some of thc
fer reissues and double sets curr{
available from Columbia and b
tasy/Prestige/Milestone. Columtit b
just released a great set of ssil-
vocals by former Count Basie slrcL
Jimmy Rushlng, "Mr. Five By Frr
(C2-3&19), culled from the many D
sions he made for the label in tbc Il
50s, and including two previ<{
unissued tracks. This is great stufT L
has been out of the catalogs for d
too long.

Also on Columbia, but not a reis*.
is an interesting set entitled, -t

Remember Bebop" (C2-35381), fcc
ing some of that idiom's finest sundvf
pianists: Al Halg, Duke Jordan, f-
kwls, Berry Hrrrls, Walter Blshof t-
Sedlk Haklm, and Jlmmle Rowlcq fu
recordings were produced by llcd
Renaud over two years ago, presume[l
with the French market in mind, bur rb
message is still universal: Bop lives<
least in these 160 fingers.

Lovers of the rich, mellifluous b
Tyebster sound will welcome a Milesrc
reissue, "Travelin' Light" (M4705q.
which consists of material from e
Webster/Joe Zrwlnul Riverside dr
(some previously unissued material a
cluded) and a Bill Harris session c
Fantasy. The years are 1957 and l5l.
when the Swing Era giant was still in tql
form; fans of Weather Report mll
find the relatively early work of Jc
Zawinul interesting.

A great reissue set is "Portni-
(P-2A092) on Prestige; it features tl
Chrrles Mlngus groups with, collectiwr
ly, Erlc Dolphy, Chcrle McPberr.
Cllfford Jordgn, Johnny Coles, Lor-
Hlllyer, Drnnle Rlchmond, and H
Byrrd. The material-mid-Sixties cc'
cert recordings-originally appeared c
two Fantasy albums, the notes are b7
Jaki Byard (who participated on bo0
occasions), and the music belongs in aly
representative collection of modern jen

-Chris Albertn
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DSOO
he twin-engine Beechcraft com
muter plane was banking and tur-

-ng over the dark skies between
teshington D.C. and Baltimore, and I
r.s on board cautiously approaching
11' rendezvous with Odyssey.

But the 25-minute hop from National
Airpon was an odyssey in itself. I was
scd to big jets and this particular ride in
r  contrapt ion no wider  that  a
tolkswagen-filled to capacity with 15
tsscngers-was not quite what I had
cgined when I made reservations.

As we hovered a mere 2,000 feet over
llery1and, all the bad jokes about air
terel crossed my mind. The rythmic
tone of the rattling engines appeared so
&r', that it seemed like it took an eter-
tt! '  for the brightly i l luminated
leshington monument to vanish from
-ht. I wanted to stand up and
h4h-but you can't stand up in a
Dechcraft! So I sat there biding my time
brming Native New Yorker and tried
b concentrate on the upcoming inter-
rn'*ith Odyssey.

From the airport, I got the scenic late-
$rt tour of Baltimore from Odyssey's
red manager, as we moved towarci our
hl destination: the rehearsal studio
rtcre Odyssey-Lillian Lopez, her
Bc! Louise, and newcomer Billy
Sachern-were feverishly preparing
tr thcir first national concert tour.

Tlr studio was housed in a storefront
! thc corner of Vineyard Lane and
(Gc*-nmount Avenue, next to a parole
fict- The People's Free Medical Clinic
s a few houses up the street and a
*rcrinarian across the way.

From the outside, there was little ac-
Ft)-, but inside, a group of Baltimore
rrisians were cooking. I noticed
L"crsc first, as she sat on a stool tapping
b fcct to the rhythm. Billy was seated
r *r floor counting out the 34
-Eur6 for his cue and lead singer
L&r n'as flashing a smile, positioned
t ftont of the band, occasionally giving
tsctions and smiles of approval as the
1n1 of rehearsing continued on into
t orfrt. At l:30 in the morning, the
€l ras over and Louise, Lillian, and
lt. tired as they were, were ready to
-

fq ttr next two hours, in the quiet of
a somfor table l iv ing room, the
-rhat bizarre story of Odyssey un-
ru. Originally, Louise and Lillian,

plus a sister, were known as the Lopez
Sisters, a self-contained group that
managed to get by in the nightclub cir-
cuit. Then the sister retired to married
life, Tony Reynolds joined, and four
years ago, Odyssey was born. ln 1976,
they scored big with the hit, Native New
Yorker. But nobody ever got to see
Odyssey on stage. Rumors began to
spread in the industry that the group
seen on the cover as Odyssey, didn't
really exist and that the threesome didn't
sing the song since they apparently
couldn't come onto a stage and sing it
live. There were, in fact, no live perfor-
mances, and the group wandered into
oblivion, released a second album that
did nothing, and just recently bounced
back with a new album, "Hanging
Together," and a hit single, Don't Tell
Me, Tell Her.

"I feel born again on the strength of
the new album," Billy beamed. Though
he hadn't sung on Native New Yorker,
and thus had never tasted the success of

ODYSSDY:

a chartbuster, he had gone through the
bad times.

As Lillian, the outspoken one of the
group declared, "They didn't need us to
go out on the road." They, referring to
Tommy Metolla and Champion Enter-
tainment, who functioned as producer,
manager-the works. Lillian's voice, only
moments before cheerful, had taken on
a slightly bitter quality. "I am somewhat
bitter," she confessed. "Not that it's
stifling me, but I'm bitter because I lost
a lot of money which I will never get
back.

"I don't sit there everyday and mope
about it," she cautioned, "nor do I say
I'm going to get him."

Of the three years of frustration,
Louise, quiet and reserved, whispered
the understatement of the evening: "It
makes you very unhappy." Billy,
however, was a bit more descriptive.
"You can get stir crazy sitting in your
apartment."

Many artists have had to learn the
hard way that if they don't go on the
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road, they can't make money. The ad-
vances against royalties they get from
the record company will only lasr as long
as there is a product. And they are just
what the word says: advances-not
gifts, stipends or salaries.

Many people believe that thc rh.rp
downturn for Odyssey causcd Toy
Reynolds to leave the group. "l b't
know," Lillian snapped somhr r-
noyed when I asked what had bTfn.d
to Tony. "He had a family to trle cc
o f  . . . and  i f  t he  a r r i s t  doc r r ' r
work...Tony had a house in euc.d
we lived in apartments," shc offcrd r
the last word on the subjcr.

As for the two sisters, thcry I rbdt
spell out "watching a littlc tdcidc.-
according to Lillian. "Vui-. tcprr
about that."

Lillian pointed oul rhat fqtrr j
not a simple thing ro say, 'lcy. Hry
on a tour.' "Whca gl b: e li
record," she expleiocd. "Dcqt r b
see a big ertnrl3raa So p br ro
go out thcre rith f, fig- Yc c'r 1o
out thcrr rirb fo c fiG d lpfcc
thatsoutrd-"TbdrhbHo
thealbum, shcrao, bdo$bd intbc
studio fa ritncrs rod rohm. "Yotr
have to p brt to thc dnwing berd
after you oomc tltrt of thc srudio and
have charts condcnscd to maybe soen
pieces from more than Z) pieces."
Odyssey, riding in the crest of Native
New Yorker, were more than willing to
take the time and expense, but, as Lillian
put it, "Who do you argue with when
your producer is your manager?"

Odyssey recently changed manage-
ment again and are optimistic that the
latest switch, away from manager Mort
Berger, will prove to be productive. At
least it looks like it may click. They are
rehearsing, the charts have been written,
the choreography completed and
costumes chosen.

Traveling with the group will be a
marvelously talented 22-year-old
keyboard player, who is Lillian's oldest
son.

Fifteen years ago, it would have been
unheard of for a female singer of
popular music to be married, never mind
have a son the same age as most of her
fans.

"I am very proud of the fact that I
have three sons," Lillian declared. "I
was told not to say anything. We were
told, 'don't mention your children."'

Lillian felt that "if they can't accept
that, I'm very sorry." She admitted that
for a while, she did heed the advice not
to tell the world about her children.
"Maybe it does hurt record sales if
somebody can't look at you and say,
'Gee, I'd like to go out with this chic.'.

But I don't have to do that. I might get
hell for saying it to you now," she con-
fided, "but I don't like to lie about it."

Her sister Louise wished, "To the
Lind of audience we would like, it
shouldn't matter. It wouldn't matter to
me. As long as they please me, I'm fine.

"l'm his aunt," she boasted. "I'm
oot his mother, but I'm in the same age
catcgory." Louise said that buying an
dbum should be like going to a butcher.
"l rant good meat from my butcher. I
dm't care how many kids he has. So we
ler e product, come and buy it."

"lf fou want to watch your Bubble
Gr !irk' your l9-year-olds, fine,"
tr* pcsirtcd, adding that she has no
-ritn of "gadng up there and try-
i to &trs pung and look young. I
bI E a drcss lile a young girl. I
Lrr th ro thc ycrng girls-l dress
ntfy-.--to lccp tny old bones
rrrr" rhc rddcd, fhshiq a smile that
o|d tcrp thc catire city of Balrimore at
r cmfmrble 70 de.Stc6 any winter.

Tbc coofdene of the two L-opez
siscrs datcs back at lcast 20 years. Ac-
cqding to Louisc, the young ladics had
"an cxtcnsive rcpcrtoire. We worked in
clube. Lillian played piano, I played per-
cnssion and Tony played bass. We were
out thcrc for about a year before the
record hit, singing Broadway tunes,
singing songs in different languages,
popular tunes of the day, ballads,
rhythm and blues-the gamut."

The years of playing clubs, including
Broady's in New York, gained them the
loyal admirers that followed them into
the Upper East Side's Ali Baba night
club when Odyssey was formed. There
was a deep appreciation for the kind of
music Odyssey had to offer. Louise ex-
plained that the group's choice of
material had its roots in their upbringing
on the East Side, where their block was
not your typically segregated neighbor-
hood, but instead, "a United Nations."

"In our area, we had Puerto Ricans,
Haitians, Cubans, people speaking dif-
ferent languages which made us aware.
We grew up listening to other people's
music and languages."

All three were quick to defend any ac-
cusations from militant circles that they
have bleached their black origins. "Our
music is the black experience in a very
broad sense," Louise said. "And we'd
like to broaden it even more. We like
music from Brazil, the West Indian
islands, Africa, the South and the Euro-
pean influence-African music with
European influence, especially. "

Listening to Louise earlier in the even-
ing at the rehearsal studio, I understood
what she meant. Louise has a soft.

Miriam Makeba quality in hcr
is almost perfect for the kind oa
and music that Odyssey wanr D
ject.

Billy, however, was not a gt -
Lopez experience, and had to ada-
admitted that at first, singiq
Odyssey was "basically, a job. I r
ad in the trades and deciLa
audition."

Both Lillian and Louise liled
they heard and wanted Billy's te
the group, since it was able to blcad
their voices and preserve
philosophy of musical harmony.

Aside from the satisfaction of
three voices that blend musically,
says singing, for her, is an
outlet. "Now, for the first time in I
time, we feel very good. Our spirilr
up. We are working."

Lillian agreed wholeheartedly: "
is a communion between us that
the whole thing to jell. The tirm
come."

All three are equally happy witb
results of their third album elfq,
"Hanging Together," which, acconf
to Lillian, has a bit of everything ir I
from country to funk to ballads d
rhythm and blues. "When you hear
It Up, it sounds like our people
up the Nile."

All agreed that the effort was rd
better than their second albut
"Hollywood Party Tonight" by the pD
ducers of Notive New Yorker. a,
wasn't the type of music that Il
marketable," Lillian stated flatly. *t

wEIs easy listening, jazz oriented... I
very Savannah Band. It just didn't O
anything. We had .no voice," whi{
they obviously did have on their lara
production. "We discarded songs th
we didn't feel were right," Lillian sei|.
"We had songs suggested that soundd
like the Village People and we discard
them."

Having rid themselves of all that lr
apparently detrimental to their carcerr.
Lillian, Louise and Billy are as op
timistic as the student who knows he!
get an "A" on the test and who had fi
ed the past tests only because the teachcr
planned it that way.

Their long nights of rehearsals i
Baltimore are living testimony at least b
their willpower. We talked about it rrrt
4:30 in the morning, so these folks mur
be for real. Drained by the journey ad
the late hour, yet fascinated by tb
positive vibrations of these go-getters, I
found my way back to the airport for tbc
flight home. I was glad it wasn't tht
Beechcraft again. iq

-Amadeo Richardsa
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lA /  hen I  was  growing  up ,
V V the accepted ingredients for

,:':-r. :eminine beauty were impressed on
.( :i m!' mother. Not the least among
:r.< Bas long, flowing hair, preferably
:-r-at: .  That my sister and I would be
r< r-ared with the cornrowed hair of
-:e .::.e girls across the street horrified
r:'. :.a'ent, who was only passing on the
;r?-:?:: which she had learned at my
1 ' r  - . : m o t h e r ' s  k n e e .  c o r n r o w s ,
r.. ' .  ihrened hair,  and the l ike sym-
:r;r--:{ iar'k of sophistication-a condi-
:r- '.. 'ir avoided at all costs. We were
r: .\i to hairweaving salons, and
r:r- i : : :r ing processes to get our hair to
:v :1i :rar of the Clairol gir l .

lac: ;ame the liberation. Following

the lead of pioneers such as Miriam
Makeba and Cicely Tyson, we felt free
to stop burning our hair and instead, let
it blossom into a magnificent "bush."
This, in turn, led to the rediscovery of
the art of braiding and patterning hair
which had been practiced, and still is, by
our ancestors and cousins in Africa.
Braids were an art, not simply a fashion.
The braided coiffures of Egyptian
women, sometimes achieved through the
use of wigs, offered inspiration, as did
the marvelously sculptured and crafted
coiffures created by men and women all
over the continent.

Then came Bo Derek and "that
movie." A movie which talked about the
preoccupation of men with finding the

BRAIDS:

ultimate woman-the woman who
would rate at the top of the scale-the
woman who was a "10." And there she
came, out of the water: 36-24-36, long
legs, small hips, ample bosom; every
anatomical detail tantalizingly revealed
by her wet, clinging bathing suit; fair
skin, blue eyes, blonde hair.... in African
braids? Yes. in African braids. A fad
was born and many black women were
angry.

Suddenly women of all colors were bom-
barded with special segments on the six-
o'clock news about women having their
hair braided and having to pay upwards
of $300 at various salons. Stores began
to feature barrettes and combs with fake
braids attached to give you that instant

GETTING UNTANGLDI)
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hairdo or African accent. The protests
were immediate, as Black America noted
that Cicely Tyson, Stevie Wonder and
other personalities had worn braids and
cornrows long before Bo Derek emerged
from the water.

The brouhaha was only partially
justified. Braids are by no means the ex-
clusive property of African peoples. A
survey of fashion, costume and art
books throughout history, reveals com-
parable stylistic manifestations in
Europe, Asia and the Americas. All
peoples, both male and female, have
braided, shaved, bewigged, bejeweled,
constructed and veiled their hair. The
elaborately constructed coiffures arrang-
ed on and about bamboo frames in
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Africa, are rivaled by the erlnrv2grnt
wigs sported by the French aristocracy in
the lSth Century. The girth and panoply
of these coiffures were wondrous feats
of art turned out by hairdressers, who
would crown a powdered coiffure,
already decked out in ribbons and bows.
with model ships, and even bird cages
complete with the live, singing bird.

The meticulous, voluptuous forms of
traditional Japanese hairstyles also point
to a similar sense of drama and presenta-
tion. Elsewhere, Pre-Columbian Indians
as well as Africans in Angola and the
Congo, elongated the supple forms of
their children's heads. These cranial
shapes were later emphasized with the
pulled-up and back hairdo complemen-

ting the line of the high f€
Renaissance women in ltd-v actrrd I
s imi lar  ef fect  by p luck ing !b
hairlines-I used to remind ml Efr
of this fact whenever she admod
me to wear bangs to hide mf fat
forehead.

Scholars such as Bernard Rudofrrr.
Michel Leiris, and Jacqueline |.sr
have demonstrated that these hrr
foibles often had a significanct tr
beyond the purely cosmetic. Ofieo tf
marked transitions in life and sratur I
society. For example, certain t-
rangements of head cloths, or the rrl-
ing of certain types of ornamenrs, EiI
be restricted according to a worn-'r
marital status. Or consider the bdd bd
which is the bane of Arnerican men. d
the sign of status in Kenya, even anq!
women!

Given all these facts, why all the fin
about Bo Derek in "10."

Perhaps, for many black women, rh
fad was a bitter pill to swallow. Th
adoption of braids, not too many )'qn!
ago, was the end result ofa long strugglc
to find a unique black aesthetic rhr
freed them from the tyranny of alb
beauty standards. We had reclaimcd
that which was ours and had elevated i
to an artistic tour de force that rivalcd
the creations of our African cousins. Brl
there was an underlying uneasiness tha
the commercialized version once ?gzin
shuffled aesthetics from subjugation to
exoticism.

A couple of days ago, I encounterod
two spectres which summed up the pain-
ful absurdity of it all-one woman wir
walking down Madison Avenue clad in r
casual skirt and blouse, and sporting a
white crocheted skull cap to which nas
added a fringe of white woolen braids.
terminated in beads along the forehead
and back edge of the cap. Her skin was
reddened, tanned and leathery from too
many sun-fi l led weekends on the
beaches, or too many hours under the
sunlamp.

The other woman emerged from an
apartment building just a few yards
away. Her coarse, gray hair was ill-
concealed by a matted and molting syn-
thetic wig, her brown complexion mask-
ed by a pasty, pinkish make-up. Two
victims of the American dream; one
risked cancer to look like the other, the
other, in turn, distorted her looks to ap
proximate the physical qualities of the
first.

Undoubtedly, the Bo Derek fad will
dissipate. But I wonder if my two spec-
tres will ever pass entirely from our ex-
perience. I.

-Lowery Sims



Artlfacts
..VcArthur Binion exhibited his re-

:snr drawings- 1977 -1978-at Peg
llson's, 407 Central Park West. Be
src to catch Peg's shows. For an ap-
'ornrment, call (212'1 662-5522...

...Rrfael Ferrer's work is included in
'5t erhibition, "Plus 4" at Hamilton
Ccllerl of Contemporary Art, 20 West
!-th Street, New York. The exhibition
rrll be on view until July 3l and also in-
:irdes works by Auste, Grace Hartigan
od Richard Hennessey...

...Just Above Midtown Gallery has
:Ercntly reopened as Just Above Mid-
'ornrPswnlswn at 178-80 Franklin
9rcet-just below Canal Street. The
ogcn ing  exh ib i t i on  i s  "Ou t l aw
,lcsthetics," consisting of "installations
ad performances created by artists and
tten requiring viewer participation to
* ;omplete," says Linda Bryant. The
nhib i t ion and per formances wi l l
Srlight new art forms, unusual con-

o@ts of art, haunthg, and sometimes amus-
ing visions of alternative futures in the
present. Right on, Linda!...

.,.8e sure to see "Perspectives on
Argentine Art Since the 1940s" at the
Center for Inter-American Relations,
680 Park Avenue at 68th Street...

..,Whether you're from New Jersey or
New York, check out the Black Film
Festival at the Van Houten Theatre at
the N.J. Institute of Technology, 99
Summit Street in Newark. All films will
be shown on Wednesday wenings, July 2,
9,  16,  and 23. . .

...Jose Morales, Arnold Hinton, and
Louis Delsarte are among the artists
chosen to participate in the "Target
Presentations" projict of the Founda-
tion for the Community of Artists. This
program will showcase *'omen and
minorit;- artists for acquisition b;- cor-
porations as well as other collections...

...Marvin Brown. Jim \ickel and

Jorge Rodrigucz are featured in the ex-
hibition "tUall-to-t*'all" of wall and
outdoor sculprure at the Roosevelt
Public Library in Roosctelr, Long
Island, 27 lrVest Fulton Avcnue. The
gallery is opcn \londal--Frida;- 9:30
a.m.4:30 p.m. eqd froo I I  a-m.-2 p.m.
on Saturda-vs...

...Congratulatrons :o Bern Geither
on the opcning o: : i :e \ tu.eum for the
National Center ior {iro-American Ar-
t i s ts  in  Bos ton . . ,

. . .Also a big nelcome ro rhe East
Coast-from-thc-\l'est-Coast arrisr Don
Conchobr.. .

. . .Don't.  and I mean don' l  miss the
Picesso erhibition at the Museum of
Modern An rn \ew York. Tickets for
the erhit irron are still available through
Ticketron. The exhibit ion wil l  be in
tosn  unr i l  Seprember  21 . .  L

-Lowery Sims

H|E\?E5 tUtES]-
Hair Fair Salon

l lrr lrnr l l l( '4. l l t( l $ rrt l: i . 'rth St
r-rf, l  orl ( ' i lr.6!Xl-| l i(1.
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KIDS
ew Yorkers have two main
reasons to make the trek to Con-

ey Island: the beach and that notorious
roller coaster with the do-or-die flust
dip, the Cyclone.

While the beach hardly rates as one of
New York's better oceanside retreats,
the amusement park continu€s to stand
on its own merits. A couple of years ago,
As t ro land ,  Coney  I s l and ,  was
designated the metropolitan area's
leading amusement park in a survey con-
ducted by a major daily newspaper.
What most thrill riders are perhaps
unaware of is the fact that the amuse-
ment park can look back on a long tradi-
t i on .  I t ' s  p redecesso rs  i nc lude
Dreamland Park, Luna Park and
George C. Tilyou's Steeplechase Park,
which opened its doors to the public in
189 and remained a crowd drawing at-
traction until 1964-two years before it
was reopened as Astroland.

The energy shortage has focused
renewed attention on Coney Island. For
only one subway token, yourh of all agcs
can make it to the Cyclone.

Gary Kyriazi, author of "Tbc Greer
American Amuscmcnt Park" dcscribcd
the Cyclone as a New York tourisr at-
traction rivaling the Statue of Liberty
and the Empire State Building. Time
magazine reported that "two years after
he crossed the Atlantic, Charles Lind-
berg took a spin on the Coney Island
Cyclone, one ofthe oldest roller coasters
still in operation. Later, he testified: 'A

ride on the Cyclone is a greater thrill
than flying an airplane at top speed.'
That was over fifty years ago. After
half a century, the thrill-and the ter-
ror-of the Cylcone has not diminished.
The Guinness World Record in con-
secutive roller coaster riding was
established here. According to Kyriazi,
"It never stops or slows for a second
after it leaves the lift. Its drops, turns
and twists are unsurpassed in the coaster
world, and it is as smooth and graceful
as a sea gull."

Dewey Albert, who built and operates
Astroland, has structurally rehabilitated
the Cyclone so that it is said to be in even
better condition today than when it was
first opened in 1927.

Jerry Mendito, the operations
manager, walks the tracks of the
Cyclone every morning to inspect its
rails before running an empty train

around the track several times each day
before the coaster is opened to the
general public at noon. The Cylcone has
built-in safety features, including a safe-
ty bar that protects the passengen dur-
ing the course of the ride which creatcs
the effect of zero gravity during its firs
murderous dip. The safety bars are cbc.
ed by an attendant and cannot bc opco-
ed by the coaster's occupants until tbc
attendant releases them after the ri|e. lf
the safety bars are not locked, a trigfr-
ing device under the coa$cr ctr
automatically stops the ride on tb.chb
belt which lifts it to the top.

Equal ly  important  is  lGDGrd
maintenance, which is a year-rud po
ject even though the park is opd dy
from Palm Sunday throqh tb d
after Labor Day. All of Agfl'r
rides are load tcsted ri.b t! Frd
sacks of onions or pflG tafar -.t
s€ason. and ere rcdrlt rtipccr{ d
scasoa looj;

Aslrobd fcrratcqbof rib
rod ab eeiE if tfc Clbc
utcr yc rcp-l- Tb Fb Rilc b
r rilcr baE r* cGcr rt rc rhc
rilc m rua-pqff bF b fortd
a refr,ching Dorcft fc q rod oU
alike. Althorgt n b trirrr Ed nEE es
well as dropo, it b stFciuly @ r(t
that onc can oftca G frer rirh in-
fants enjoying its glubitrr ltruioo-

Also featured arc rhc Debb Dvint
Bells, which consis of tro ged ghcrcs
with glass portholcs thrurgh rftich c-
cupants can view a simulrrcd s bcd rs
the spheres immerse in a Cird trnt of
water. When the sphercs pop our of rhc
water, the resultant water spray proyid6
an exciting experience for viescrs as rell
as an exhilarating feeling for rbe c-
cupants.

In contrast, the Astrotower, a cabin
that circles around a centrd column,
rises 2X) above Coney Island to af-
ford a view of the Verrazano Bridge and
the Empire State Building.

The "Wave Swinger" and the "Enter-
prise" are two other leading ride attrac-
tions of the contemporary outdoor
amusement industry which are unique to
Astroland Park in Coney Island. The
park has other traditional adult rides as
well as a full range of Kiddie Park rides.
Among the Kiddie Park rides is the "Big
Apple" Kiddie Koaster which features a
caterpillar shaped train riding through a

big apple. One of the children's rides
which pre-teenagers seem to find par-
ticularly exciting is the Mini Air Ship-
where a joy stick in each plane enables
the youngsters to raise and lower their
plane as it circles round and round at the
crtd of a steel arm. The Kiddie Merry-
Go-Round with its miniaturized horscs
sometimes finds adults riding it along
wirh their children.

Admission to the midway is free.
From Monday through Saturday after-
noon, Astroland features a Pay-One-
Pricc policy, permitting patrons to ride
eny of its major attractions, including
thc Cyclone, for as often as they wish
fc9.9from 12{p.m. orfrom4p.m. ti l
midnight. POP does not apply Saturday
Dithts, Sundays nor holiday weekends.
Group rates are available for organiza-
tions, day camps, and even block
associations. This year, a special non-
transferable $2 gift certificate is also
available.

Astroland opens daily at noon. On
weekdays it normally closes around
midnight, and on weekends, the thrills,
spills and chills go on until two or three
o'clock in the morning. Lii

-Cyttthia Williams rL

Warer sDlNhes on the Flume ilde.
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I he man behind the smile, whose
I humorous versions of everyday

6'ents are designed to make us laugh at
ourselves is Bill Cosby.

This extraordinarily versatile man is
rell-known as an entertainer, actor,
father, and educator. His concern and in-
tolvement in the black community today
round out his unique personality.

In a recent telephone interview with
Routes from his home in Massachusetts,
Cosby talked about his views on the
growth of comedy, his "wholesome',
image, commercials, the film industry,
and of Richard Pryor, the superstar
comedian with a totally different style.

According to Cosby, stand-up com-
cdy has developed in two distinct areas:
First is that of storytelling or the ex-
tended joke, as opposed to the rapid fire
scries of oneliners or short jokes dating
back more than 40 years. In recent years
the acceptance of subjects long con-
sidered taboo, has evolved into a com-
edy form all its own, and includes
references to illegal drugs, the open
discussion of sex, as well as the us€ of
four-letter words. To illustrate his point,
Cosby spoke ofLenny Bruce, a stand-up
comic, who was arrested in 1963 for try-
ing to get fourletter words accepted in
his act. "If Lenny Bruce wanted to
speak out against the government," said
Cosby, "he could have, and would have
cver been criticized for it."

One can safely say that Cosby,s act is
"clean." Profanity doesn't enter his
oonologues and he certainly doesn't
talk about sex. Cosby says his material is
"basically autobiographical," which in
the course of his career has become a
continuing story, "I now move into the
frt that I'm a family man," he said.
"l'm also a 42-year-old person and it's
important how I see my children, how
thcy see me and where I've been-that,s
done with laughter, not a smile,"

He described his audiences as ,,usual-
ly individuals in their mid-30s with
femilies, who can identify with what I'm
rrying. "

How does Cosby feel about Richard
h.vor? "I love and admire Richard," he
&lared. "I have taken my children to
rc Richard perform and then backstage
to meet him. I feel this is important
bccause it gives my children an oppor-
tuaity to meet and see Richard as an in-
Critual, sep.uate from his perfor-

BILL COSBY:
I.UN WITII THD FAMILY

Biil C6by

mance."
He pointed out that even though he

and his wife would never permit their
children to use the kind of ..street,'
language that has Pryor's fans rolling in

the aisles, he felt that it was important
for them to be able to distinguish a per-
formance from the characteristics of an
inilividual. "Richard's outlook on sex
and life are of importance because they
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fill in the colors of those individuals '* ho
exist in lower economic environments."
Cosby felt. Cosby vie*ed Prlor's
routines as important to those * ho rden-
tify with the life situations he ral\s
about.

Cosby and Pryor were featured rr: :ire
movie "California Suite." Sereral ;:::::.
panned their performances. ;hrg:.1:
they were trying to imitate Lau:c. a-:.1
Hardy, Buster Keaton. or Cir:-r
Chaplin. As a result of one rer :o. . .::: -
ten by Pauline Kael, Cosbl took .rc: e:
ad in a trade newspaper safing :hx :)d
review was a projection oi hc ..-:-
racism. Overall. reactions :o rhc.: :,^c
in the movie were mixed. "I:rc .-:
those who didn't like it," hr :r:-r---*.
"but they were the ones r:.-- '-:2--r
haven't grown up to ac!rc!.: .:l: :-
black individual in a film d.=r " ( rrr--r
also placed the ad becau:< k :a'tr3'-x
review would frighten oi: ;:,si-r 

'- l

Can go out and make mrnc .---. 1.'{|:3. :.
said, "but there are t'la:i {-r-r
who really want to afl a:.: L'r r--'{ :-.
wash dishes. drive go.: .a':r r.x .a.
work as whatever, tu: ::c.: ];Nt fJ
life is in acting."

Amplifying on (he --:-.:\-:s : i. '  x
and Pryor r.r'ere dorrg r l.-i trpui
version of r+ hal haC ong':eltr bccc
Laurel and Hardy-:rpc :he:ancr.
Cosbl' emphasued. "Ttrre rs sonrorts
suffering and to unjustihablv pur rbcm
out of work by frighrening off produccn
is a crime. Not only do the pcrformers
suffer, but the entire cren involved wirh
the production is out of work."

While Cosby's assessment of black
employment in the film industry ap-
peared to be rather grim, he felt that in
commercials, at least, there had been
some progress. "Commericals pay the
rent and give me exposure." He con-
sidered them a stepping stone in the
careers of other minority entertainers
that are coming along.

Whatever subject Cosby may discuss,
his deep concern for people always
comes through. During our conversa-
tion. his children arrived from school
and he took time to greet and chat with
them briefly.

He informed me that his wife,
Camille, is currently working on her
doctorate and had left him in charge of
the children. He joked about the fact
that many women believe their homes
would fall apart if they left their
husbands in charge. But Cosby assured
me that this was not the case in his
household. He knows how to cook and
take care of the kids. "And if they don't
like my cooking, I'll just cut them up in
little pieces!" i

-Amanda Anderson
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Book Beat

A !'iew From a Broad
Bl Bette Midler
Simon and Schuster, $12.95

The "Divine Miss M," a.k.a. Bette
\t idler. is on the loose...  This t ime in-
r ading the l i terary world with a hi lar ious
:lrok sri t ten in a style reminiscent of
" {round the World With Auntie
\tame. " Miss Midler chronicles her 1978
iurur of Europe and Austral ia as she f l i r ts
r: :h Frenchmen, kids around with koala
r<a:i  and talks about the thri l l  of being
a :cr l-ht 'aded Jewish gir l  growing up in
H..n.r lulu. There are even a few serious
;ar\rgr'\-her uneasiness while visiting
rA 5: C!.rmanr'  ("Should we let bygones
:< irgtrnc...)")shows a seldom seen side
. ' :  : : e  i a l 1 .

B- : :  : :  : .  the ' * i t  and  s ty le  o i the  D iv ine
\t: i r  \ t  :har rparkles on every page, and
=:is. :hr. "tasteful" tome the Derfect

-.-rrf 'anion rrhether you are on a
. .  T : .n r t  n  o r  a  p lane to  Par is .

hrrrrr lhhr
B.  . r * : : :  l r : . r : : .2

B- r ' i .

.{.rr-: :a:r :ales rell of princesses,
s.r:16 .:! 3:atons: modern fairy tales
tell of ;r-:rs!cs. ta.'h!s and big busi-
ncss. 8o<h e.': :un to read. and this
s(ason's ttr nodcrn fairy tale is
"Prinie..  D.:.r  " . l ;Jrth hrantz spins
her  hero :nc  : : : . . . : i : .  3  uor ld  o f  g l i t te r ,
g lamour  a : rc .  3 . .1J- :h :ough je l re ls ,
polo.plalrng pnrL-6. and haute couture.
Da is l  i s  t ' t r rn : : l : . . :hc  lap  o :  lu ru r l  ,  bu t
a shocking ictre: .auic\ hcr to hare to
w o r k  f o r  i u n r r a l .  r ( ) h . : h e  h o r r o r i )  S o
she takes  on  thc '  h rgh-5 .scred  sor ld  o f
New York adrert irrng agen.r.\  and big
businessmen. Like dl good lirrle prin-
cesses, Daisy is a sunivor. and she
hangs on t i l l  rheLnd, uhere she emerges
tr iumphant (And thel l i red happilv erer
after.. .)

"Princess Daisy" is not death.l6s pros€.
It is, however, immensely readabh and
tle cbtc book to carry around this summer.

Thy Neighbor's Wife
By Gay Talese
Doubleday, $14.95

From "playing doctor" to Plal'bo;"
bunnies, sex in America has fascinated
the imagination. The Kinsey reports and
the Masters and Johnson studies took
sex out of the bedroom and into the
clinic. Now Gay Talese puts it back into
the bedroom where it belonss. This

study on the sexual mores Lai -^\tsr
America has enough erotica ro r-:r'..rn
just about anyone.

Through the lives of selet:e;. r-
dividuals, including Bunnt'Baron. H ' t :r
Hefner. Talese offers un 91gni6u ..: ilr
sexual attitudes and behavior oj --rr
times. The author himself was mastFc
on New York's 42nd Street, orge: t
Hollywood and played *ith a: :-
Playboy mansion. To him, sex ne\ - a.r
dimensions larger than tension r-
release-and that's the thrusr of "Tb
Neighbor's Wife"-getting it. Ga::4
more of it, more easily, with less g-::
and preferably no strings. ,

-Christopher |'ougln

...You don't have to keep a picture..:
Dolly Parton under your pillow ro a;-
preciate, "Honky Tonkin"'-A Trarc.
Guide to American Music, by Richrd
Woolon (East Woods Press, 36 9f
paperback). But the book makes a ca-.c
in explaining that the way to learn abou:
the history of country music, rock anJ
roll, and any other musical genre, is :o
visit its origins. The stops include Arlan-
ta, Chicago, Denver, Los Angeles.
Nashville, New Orleans, New York, Sa::
Francisco, and Washington, D.C..
which, would you believe, is the capiral
of bluegrass music?...

...The National Urban Coalit ion har
just released the first catalogue o:
community-based strategies aimed a:
preventing the displacement of long-
time residents from renovating neigh-
borhoods. "Neighborhood Transirion
Without Displacement," a citizen's
handbook, provides case studies of neiglr-
borhood groups that have devised
resources and strategies to limit displace-
ment. The ll7-page booklet also in-
cludes information on forming housing
cooperatives and provides an extensire
bibliography. The handbook is available
for $6. Send a check to Publications.
National Urban Coalit ion, l20l Con-
necticut Avenue, NW, Washington, D.C.
2n36.
...Also from the Urban Coalition is a
new guide, "Job Training and the
Schools." Produced through a grant
from the Department of Labor, the
b o o k  d i s c u s s e s  f u n d a m e n t a l
characteristics of vocational programs,
and how community-based organiza-
tions and neighborhood groups can col-
laborate with schools in providing pro-
ductive vocational education. To order a
copy ($2 for five or more, free if lers
than five copies), write to the Coalition's
Community-Wide Employment Projec.
l20l Connecticut Avenue. N\\ '.



Washington, D.C. 20036...

..."Mother's Helper," by Maurcen
Frcely (Delacorte Press), has been op-
tioned for the wide screen by Jerome
Hcllman, the producer of "Midnight
Cowboy" and "Coming Home." The
book is a hilarious story of a "pro-
gressive" New England family which ex-
poses the flip-side of the women's libera-
lion movement...

...While on the subject of sex and sex-
ism, Casey Miller and Kate Swift have
published a landmark style manual,
"The Handbook of Nonsexist Writing."
(38.95, Lippincott & Crowell). The book
contains both theory and practice in
climinating difficulties and awkwardness
inherent in removing sexism from
language-'personhole covers' and
' w o r k p e r s o n l i k e '  b e i n g  t w o  o f
thousands of unappealing constructions.
The manual makes special efforts to
maintain the tradition of all language ar-
biters: language must be both comfor-
table to write or speak, and clear in con-
notation. Incidentally, manual has no
relationship whatsoever to the male sex;
like manager, manuf acture, manipulate,
ac., it is derived from the latin manus,
meaning hand!...

...Spurred by the eruption of Mt. St.
Helens in Washington State, Dell Books
has published "lsland on Fire: A True
Saga" by Joseph Hayes ($2.50). Hayes
was visiting lceland when the volcano on
the lsland of Heinay erupted. He con-
ducted extensive research and interviews
on the incident and incorporated them
into a novel of love and valor in the face
of stark tragedy...0l

Ftlm Takes

THE EMPIRE STRIKES BACK_
2eth Century Fox release-George
bcrs, €xecutive producer-Irvin Ker-
ioer, director.

"The Empire Stikes Back" is billed as
thc fifth episode in a triple trilogy. It is a
oore serious film than its predecessor
"Star Wars"(heavy on the ritualistic,
rpiritualistic and philosophical side),
md the second car in what will ap-
prently be a long train of Star Wars
cbapters scheduled to arrive at your
righborhood movie station periodically
-perhaps for the next twenty years.
tuenty years.

Bi l ly  Dee Wi l l iams,  as Lando
C:Irissan, and Yoda, a spiritual guide,
rrc the new additions to the previous

hnh ydt, (M Doel afiur lzndo Calrisian
lEi l lyDew,i l@tdtuFdt

Star Wars cast of characters that includ-
ed Luke Sky*'alker, Han Solo, Princess
Leia. etc.

Fortunately, the old good-versus-evil
plot has been avoided in this new con-
tender for the financialll'most successful
film of all time. In the flick, Luke
Skywalker begins to learn that the
distinction between "good" and "evil"
has lots of shades of gray. The twists in
the plot are quick, the special effects are
so astounding that the pace never dies
down. In fact, the film never realll'
draws to a conclusion, leaving one com-
pletely starved for another episode in the
trilogy, or chapter in the story, or sequel
in the saga, or...
FAME-A United Artists release-De
Silvr and Manhall, producers-Alan
Prt*er, director.

My high school days look pale and
simple compared to the swinging, fran-
tic, shwashbuckling antics at the New
York High School of the Performing
Ans, as portrayed in Alan Parker's
"Fame." Dancing in the lunchroom,
sightseeing at thc pcephole bauecn the
boy's and girl's bathroom. breating
windows in fits of anger, scr afier rhool
in the locker room in fits of passion!
Boy, did I miss out!

Actually, its questionable shattct the
real high school offers all the glitter and
tarnish this film would have us bclicve.
Rather, this is a vision of a foreign direc-
tor-his look at the seamy, yel il-
lustrious lives of a bunch of performing
arts students.

The characters sing, dance, and act
their way through what has got to be one
of the hottest films of the summer. It's
easy to become attached to them. To be
jubilant when they're up and disap-
pointed when they take their hard
knocks. But who didn't get scars at
seventeen?

"Fame" possesses the electricity that
eluded "Hair" the movie. The audiences
here are half the fun as they just talk to
the screen.

ON THE NICKEL-Ralph Waites, pro-
ducer snd dinctor.

Ralph Waites, the Waltons's father,
has produced a sensitive film about the
human spirit in the very basic struggle
for sun'ival. "On The Nickel" is a skid
rorl in Los Angeles. Singing Sam
(Donald Moffat) is an ex-alcoholic and
an alumnus of the ominous L.A. strip.
He returns to his old surroundings to
reunite with his purportedly dying bud-
dy,  C.G.

Waites, himself a recovered alcoholic
who came very close to being one of the
skid row victims in his day, does a
believable characterization of C.G.

Sam's awkward adjustments to his
new, sober life, his venture to the old
stomping grounds and his allegiance to
the decaying King of the Street People,
is the basis for this introspective look at
the fallen angels we so commonly call
t t bums . t t

...YlDla Xofio. last scen in "The
Alio." is featured in the new Robert
Rcdford film. "Brubaker," for 2fth
Ccntur;- For.-.

Yivirr Rccd, star of Broadway's
"Bubbling Brorrn Sugar," has a major
role in the new movie. "Headin' For
Broadwa1i"...

...Peerl Beiley, Mickey Rooney, and
Srndy Duncen will lend their voices to
Walt Disney Production's new animated
feature. "The Fox And Hound"...

...Jazz musician George Byrd played
the black soldier lover of Hanna
Schygulla in the German film, "The
Marriage of Maria Braun," by Rainer
Fassbinder. There is another fine actor
who has joined the Fassbinder family.
He is Guenther Kaufman, who will ap-
pear in "The Third Generation,"
scheduled for release in September, and
"The Year of the Thirteen Moons."
Both are Fassbinder productions. @

-Dwight Brown
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PICASSO'S PERFECTIONS...Pablo
Picasso: A Retrospective, opened at the
Museum of Modern Art to eagerly
awaiting art enthusiasts. The show was
put together thanks to some 152 lenders
from 56 museums from all over the
world. Included in the spectacular
MOMA ouvrage d'art are nearly 1,000
objects representing all mediums in
* 'h ich Picasso worked-paint ing,
sculpture, drawing, collage, printmak-
ing, theatre and costume design, and
ceramics. The exhibit presents the full
range and depth of Picasso's prodigious-
l;- productive, 78-year-long career and
reveals as never before the surprising
versatility, range, and quality of his
rork, which is essential to 20th century
an. The show is made possible by a
trant from the IBM corporation, with
the support of the Robert Wood
Johnson. Jl. Charitable Trust and the
National Endowment for the Arts...

SINATRA. THE PAL...The Police
Athletic League (PAL) is $450,000
richer thanks to the "dean of song,"
Fnnk Sinetra, who opened his week-
long Carnegie Hall stint to benefit PAL.
The 510.(D ticket holders were able to
bob-nob *ith Hizz Highness later on
ther <r'ening at a posh party at Le Club.
Ar- Ford Uziclly, with her favorite
"dcan of gor ernors, " Hugh Cerey, were
jusr ts'o of the lery many VIPs who paid
the price to bc *irh the "blue blood" of
song after his ro;-al performance...

LU!{CH FRAICAISE...ln France,
e v e r y o n e  d a s h e s  t o  l u n c h  a t
noon-Midi. ln r-e* York, ever_'"one is
now dashing to-\tidi Regine, the
newest luncheon rendcn'ous *ith that
French flavor on Park Avenue...

HAPPY f0TH. ESSE!\CE...Essence.
the national mag.vine aimed exclusivel;-
at the black woman, marked its lfih an-
niversary with .a gala party ar Les

Mouches. Just about even-orF rb I
anyone was there: Josephioc Ptir
the Cab Calloway's, and da4bcr.
Chris, Geoffrey Holder and his bcau::fd
wife Carmen de Lavallade. ne$eijrsrat
Carol Martin (who's expecting a Jorqr
coming) and her proud hubb1. frta
Adems, and designer James Droglcrrg
Entertainment celebrities included TL
Comniodores, Chic, GQ, Yeleric Sip
son, Nona Hendryx, Phyllis Hymu ld
McFadden snd Whitehead, who ce't.
their hit song "Ain't No Stoppin' Lr
Now," as Essence publisher Ed lrri
cut into a six-foot birthday cake. Lcr:r
and Essence President Clerenct O.
Smith paid tribute to former Ediror-in-
Chief, Marcia Ann Gillespie, *bo
spearheaded and shaped Essence's con-
cept. Daryl Royster Alexander was in-
troduced as her successor...

BOXING AGAIN ON BROAI>
WAY.. .Vinnet te Carro l l 's  gospel
musical, "Your Arms Too Short To Bor
With God," is back on Broadway at thc
Ambassador Theatre, after a successful
national tour which grossed a cool $6.59
million. Publicist lrene Gandy, from
Max Eisen's agency, is also back from
touring some 66 cities with the explosive
company and was on hand for the Ne*
York opening. Sitting in an aisle seat wils
the Reverend lke, who clapped his hands
and tapped his feet to the jumping
musical taken from the Book of St. Mar-
thew. Others on hand for the opening
and the disco party at Sardi's(a firsrl)
were the Billy Rowe's, Geoffrcy Holder.
Carolyn Jones, Stephanie and Audrel'
Mills, Vy Higginsen and Cindy and Joey-
Adams.. .

GEMIN I  B IRTHDAYS. . .Syb i l ' s
disco in the New York Hilton,
celebrated its third anniversary with an
astrological birthday party honoring
those born under the sign of the twins.
The popular night spot for the beautiful
people invited only the very impressive
types to join in their Gemini black-tie,
buffet dinner dance, which was attended
by Mrs. N.C. Frsnzen (Aline to her
friends), Janet Langhart, hostess of
WPIX's "Sunday Night, New York,"
and Sybil's director, Peter Buoncon-
siglio. Recently, Aline, the affable New
York socialite, was honored at an auc-
tion to benefit "Save the Children" at
Regine's Crystal Room. Designer Jac-
ques Bellini and famous sports artist
LcRoy Neiman were on hand to see their
contributions sold to the highest

Frank Sinatro and wife Borboro.

(l to r)Morcia Ann Oillespie, Clatence O, Smilh, Doyrl Royster Alexonder ond Ed Lewis.
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ANDR'D DOUGLAS:
rT'S A WIGt

upersuu Cher created a revival of
wigs a few years ago when she

sashayed across the television screens of
the nation, changing wigs and costumes
at least six timcs during an hourJong
show to ponray everything from a
nubile young girl to a New Orleans
vamp.

With each chmlc, sbe showed us how
one woman c.n bc annhing and
everything. Tbc lcsson wasn't lost.
While mc m ia dr audience were
getrint bcr o+srge, so trere a lot of
soco- $'8 otcs Pkked uP and at
dcDrtnctrt rtces around the country,
me rod mnc loung *'omen were pur-
cnxins n hcads of hair to match a
Seturde;.- rugfit disco dress or gray flan-
rcl busrncss suit- Thcre has always been
a market for r-igs. but most of that
market has been confined to older
women to co\er their gral' or thinning
hair.

Wigs have often been thought of as
unnatural and, yes, tacky, because the
wigs most people noticed were of the
cheap and poorly designed variety. That
has changed and the wig collection of
designer Andre Douglas is seen as a
welcome addition to the fashion world.

Wigs are no longer used to cover up
hair, but are important accessories to
complement that personal look. "Peo-
ple are dressing up and getting elaborate
again," Douglas told Roules. "And the
wigs are doing things the hair won't do.
My wigs are designed not to cover up the
hair, but to provide fashion regardless of
styles. "

DougJas, who has been named one of
the Outstanding Young Men of America
in the 8Os, has just introduced his new
wig collection of ten natural styles, in-
cluding "Fantasy," a totally unique and
revolutionary hair look and concept
designed especially for black women,
which is attracting customers of many
nationalities and hair textures.

"I always think of wigs as a fashion
accessory," he noted, setting himself
apart from those wig designers who
create mops to be worn every day."It
takes too much time to prepare the hair
in an elaborate style," he continued.
"That's why my wigs provide a supple-
ment. Nobody has a lot of time and
money to go to the beauty parlor every
time they want to go out."

"Fantasy," Douglas said, took him
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...most male wig buyers are
showpeople, "people in the
theatre, but many guys who
go to disco's are also buying
them because they want to
Iook different...the wig for
men is fun."

...Wigs have now become a
novelty for men.

"I always think of wigs as a
fashion accessory. It tokes too
much time to prepare the hair
in an elaborate style, that's
why my wigs provide a supple-
ment. Nobody has o lot of
time and money to go to the
beauty parlor everytime they
v,ant to go out."

several months to design since he had :o
develop a special curl and style rhr
would be universally flattering.

Laverne Powlis, author of "Ttr
Black Woman's Beauty Book," con-
sidered no wardrobe complete withour a
good quality wig. She called it an ac-
cessory that's versatile, fun, and carefree
that allows women to change their lool
whenever they want to.

Women who share Powlis's outlook
find them ideal for vacations, when time
is at a premium, and indispensable dur-
ing the summer when dinner can bc
scheduled for a short hour after a wet
and sandy day at the beach.

"At one time, wigs were a fad,
especially the synthetic ones," Douglas
reminded, "Then women began using
them because they were fashionable, not
just a novelty. Now wigs have become a
novelty for men.

Douglas said he sells a lot of wigs to
men, like his dreadlocked Rasta wig.
The Rasta look gained popularitl
recently and Douglas's wig was a
welcome item on the beauty shelf
because, as he put it, "the wig doesn't
look untidy and it is pretty since the
rastafarian style is not considered at-
tractive to those who don't understand
the meaning."

Douglas went on to explain that most
of the men who buy his wigs are
showpeople, "people in theatre, but
many guys who go to disco's are buying
them because they want to look dif-
ferent. "

Previously, Douglas remarked, men
wore wigs or "rugs" as they were called
when Howard Cosell wore them, when
they had no hair of their own. "Bur
now," he said, "the wig for men is a fun
thing."

Douglas, who has designed wigs for
many Broadway musicals, including
"A in ' t  M isbehav in , " '  "Bubb l i ng
Brown Sugar," and "Eubie," has also
designed special styles for such stars as
Patti LaBelle, Shirley Bassey, Cissl'
Houston and Chaka Kahn. His new wig
collection meets all the criteria for a
superwig.

They're lightweight, only one-and-a
half to two-and-a-half ounces, and have
a special elastic side adjustment that
leaves absolutely no bump or ridge.
They are made of a material that looks
and feels like luxurious, pampered
natural hair. All of the wigs come in fif-
teen fashion shades and cost between
$30 and $40. They're available at fine
stores evervwhere. @

/
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Looktng Your Best

. . . W e  a l l  g e t  l a s t - n t i n u t c  i n r i t a t i o n s  t r r
a t tend a  par t -y  o r  a  soe ia l  ga thcr ing .
Oftentimes 1'our boss \\  i l l  r ' \nc.t \  r)u to
rc  b r igh t  and sp i f f v  fo r  a  buq incs .
nc 'e t ing  a(  the  end o f  thc  dav  uhcn rour
.u r ls  d roop.  That ' s  nhen i t  rea l l l  pa is
: !)  have some of the preparations and ap-

Croav Curl Compa,:

The "Craz1 (  r : i  Compact "  s ty l ing
wand ($16.99). the "Set-A-\\ 'av" travel
h a i r s e t t e r  ( S - 1 - . 9 : i r . . r n J  t h e  " O n e  F o r
the  Road"  I ra r t .  i : r r :  rS l - .99)  a re  con-
ven ien t  fo t  a l l  : , : : : .  : ! -op le .  An l  o r  a l l
o f  these j t c : : : .  : : ; I c '  $onder fu l  bon
yo. r 'aec  g i l l . .  \ - . ' :  a round ro  ge t  the

sugges!ed re:a:
I

(  l a r r t r l  h a '  t u . t  i n l r o d u . c d
o l  nor taL , lc .  pae kab le  t ra r  e l
as  c t ' f ie  i r 'n t  as  the !  a re  qu ick
vou look  lour  bes t .

por tan l  dc : .3 :
Bu l  r ' r ' : -

l c ' . : : '  - -

i : ' . ' .  ' .

. r . r i ' .  \ r rL l  * i l l  avOid  a
.  :  \0u  \ ta r t  w i th  a  good

.  : i - , . r r r r r . i c a n .  c r c n  l i n e s .
[ ]e  . i i r r r  r ip :  T r1 '  a  new shade o f  b lusher

.rnel l ipst ick to go with the r icher skin
toncs that are brought out by the sum-
mer sun. Get advice at a beauty counter
i f  you are unsure of the best color. You
will be amazed at the 

!rli;r""53;tr""o,

' - - :  ' i : l a  . r : :  l m -

"  ' : : . , . i c r  n
.  , \  lu l  any

n l l a n . C .  n l \ r . : a : : - .

l O  { c ' l  \ ( ) i . l : , 1 , :

a ncr t  l inc
app l rances
in  he lp ing

Personqlized service. cuslomer sotisfsction ond comfort is

+'-icaJt l(' )€'G
for uomoYFor rro.,

B.  J .  Bubb les  & Co.  i s  o  p ro fess iono l l y  i ro ined s to f f
ded ico ted  to  your  to to l  g rooming so t is foc t ion .  We
be l ieve  tho t  serv ice  w i th  o  persono l  concern  fo r  o
c l i e n l ' s  d e s i r e s  i s  n o t  o n  o l d  f o s h i o n e d  c o n c e p i ,  b u t
the  s ign i f  i con t  d i f fe rence tho t  mokes B.  J .  Bubb les  &
Co.  un ique in  the  ho i r  core  bus iness .

FOR APPOINTMENTS PLEASE CALL

(,',)888-6767
B. J. Bubbles & Co.

The Sofon tor Women or Men

2O3 Eost 60th Street
New York, N.Y.

tho scrlon
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Rofting in lhe Poconos.

fl elyn gasped, ..Oh God!,' and a
I Ifew expletives as our raft pitch-
ed, tossed, swirled and dipped its way
past massive boulders in the Lehigh
River. We were on an eight hour rafting
trip that made a ride on the Cyclone in
Coney Island seem like a buggy ride
through Central Park.

Helyn was scared to death, but I en-
joyed the exhilirating sensation, even
though my stomach was tied in knots as
the thrashing water raised the nose of
the raft into the air only to let it come

crashing down on a bed of slippery
rocks. White, frothy water splashed in
our faces while we paddled furiously
through the rapids. As our raft headed
for a boulder, Barbara, our guide,
shouted, "Three sbrty degrees! Three six-
ty degrees!" which meant we had to
back paddle the raft into a complete cir-
cle to avoid hitting the rock.

The weekend experience is whitewater
rafting, a thrilling river expedition down
an l8-mile stretch of rushing water in a
rubber raft with little paddles as your

RAFIING:
ADVENIIIRD IN II|D sts
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only sense of security. Finding yourself
wrapped around a boulder, soaked to
the skin is part of the fun. No experience
necessary. Anyone over ten can do it. It
just takes an adventurous spirit, some
good instructions and the right gear.

For the past four years, in the spring
and fall, when seasonal rains and melted
mountain snow swell the river. the
Pocono Whitewater Rafting Center has
been sending a host of rafts down the
river at least three times a day. The ex-
citement can reach such a pitch, causing

34 ROUTES, A Guide to Entertainmenl



you to yell, scream, laugh or cry,
When I invited Helyn to join me on

this rafting trip, she envisioned it as
Huckleberry Finn on a wooden raft.
lazily cruising down the Mississippi
River. The truth of the matter left her
somewhat petrified.

We were met by Gary and Catherine
Smith, the owners of Split Rock, a cozy
lodge resting on a small hill in Lake Har-
mony, Pennsylvania. It is a pleasant,
charming place with a warm country at-
mosphere and good food.

The following morning we met in the
assembly area. The enthusiasm was in no
way dampened by the rain. The rafters
came in shorts, dungarees, wet suits and
life jackets and scurried about calling
and waving to their friends and jumping
over mud puddles. Nearby, a man was
handing out vivid red and orange life
jackets to reaching hands. The sighr of
75 bodies in those colorful jackers
brightened the otherwise dismal day.

Barbara gave us our wet suits. We
took one look at ourselves and doubled
over with laughter. Wet suit, life jacket,
sneakers, scarf and sunglasses! What a
sight! Helyn spotted a picture on the
wall of a raft in the throes of the rapids
and had another bout with fear, but
regained her composure and decided
that since so many people had been on
the river before her and had not died,
why should she be the lone sacrifice?

We boarded a bus for a fifteen minute
ride to Rhododenron Trail, the path to
the river. As we walked along the rocky,
narrow path, the fragrance of fresh
young leaves filled the air. The early
morning mist added a dreamlike quality
to the scene. Through the spaces be-
tween the trees, I could see a stream keep-
ing pace with our strides. Its rushing
sound was a portent of things to come.

As we reached a fleet of rafts near the
river, early arrivals were already seated
four to five in a raft, waiting for instruc-
tions. Helyn breathed a sigh of relief
when she learned Barbara and Bucky,
another guide, would share our raft.

C)urs was the "Sweep"-the rear
guard equipped with first aid kits, ready
to assist rafters in trouble. The "Point"
led the flotilla, while the "Roamers"
searched for fall out victims and two
kayaks policed the entire operation.
Topping the list of instructions was a
stern warning: No drugs. No alcohol.
Other instructions were rattled off.
Always remain in front of the kayaks
and the sweep. Never kneel in a
raft-always remain in a sitting position.
If you fall out of the raft, don't try to stand
up. Assume a sitting position facing
upstream and let the current carry you
downstream until someone pulls you in.

We were told that it was not uncom-
mon to see a fallen rafter whizz past
your raft with a wave and a smile. We
were assured that if we followed these in-
structions and wore a life jacket, the trip
would be safe. We tried ro listen atten-
tively, but our anticipation made us im-
patient. At the word "go," we jumped
up and lugged our rafrs down a small hill
and into the water. Afrer a few minutes,
we were wet and on our o\r'n.

It didn't take long for our raft to hit
the first rock. Hell'n urtered one of her
famous expletives. Follo*'ing Barbara's
instructions. shc strifted her ample weight
to my side of rhc rafr. Thar not only
forced the rafi off rhe rock, but almost
forced me inro the *arer. For a while,
*'e kept going around in circles. Then,
baml Smack into a boulder! Bam!
Another one! t*'e corflinued down the
river.

t*'e had to stop scveral times to aid
rafters in trouble-rhe pricc 1.ou pay for
being in rhe "sseep." Bcforc long, our
raft was flooded, and Hel1n. fearing u.e
would sink, threr+ do*n her paddle and
began to bail furiously. \l'e mor.ed inro a
pocket of rapids. The fast currenr rossed
us about.

As our raft floated through calmer
water, we had time to appreciate the
natural wonders around us-the broad
sky, the Appalachian Mountains, the
trees along the river bank hovering over
rocks that were covered with thick
green, velvety moss. The vastness of the
open spaces was awesome and made our
rafts appear like toy tops floating down
a stream. My imagination suddenly swit-
ched to the Lenni-Lenape Indians who
inhabited the area in the lTth century
and paddled their canoes down the
Lehigh.

In later years, a railroad was con-

structed, which still runs parallel to the
river. And in 1846, the Delaware caniil
was built. Many of the rocks in the water
landed in the Lehigh when the canal was
destroyed. Without these rocks there
would be no whitewater -

Softly, slowly, and careful not to
disturb the pervasive silence, we paddled
around bends and under bridges until we
came to the Sea of Rocks, a long section
of whipping water. The water was a wild
creature again. But by now, Helyn had
gotten the hang of it and began to pad-
dle like a pro. "We can do it!" she
shouted. "We made it."

If all this has left you itching to get in-
to a raft, there are three rafting seasons
in the Poconos: March l-June 30; July
9-August 16, Septembcr l3-October 16.
The best time is April when the water is
extremely high. Touards the end of
June, the water can get very low.

For summer long rafting, there's the
Yougenhany River in Western Penn-
sylvania, and rhe Peaobscott and Ken-
nebeck Rivers in Maine, whose waters
are controllcd b;- dams. Then there is the
most erciring of rhem all-the Colorado
River.

Pocono rA'hite*'ater's rates per person
are $24 (*eekday's), 526 (Sunday) and
$28 (Saturday, the busiest day). There
are special group rates and youth group
discounts. Rates include the rafts, life
jackets, and water-tight pails for your
lunch. Wet suits rent from $5 and $10.
Special rafting excursions, such as the
two-day rafting trips, Superman Special
and the Lehigh-Jim Thorpe Raft Race,
are also available. For more informa-
tion, contact the Pocono Whitewater
Rafting Cenqer, Route 903, Box 44, Jim
Thorpe, Pennsylvania, 18229, or call
(7t7) 3254097 or (201) 774-6965.

Split Rock Lodge offers a special
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Routes truvel wiler Estelle Epps (kfq fights the elements
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weekend rafting package for S39.50 per
person (plus tax and service charges),
which includes breakfast, dinner and a
box  lunch fo r  your  ra f t ing  tnp .  For
more  in fo rmat ion ,  ca l l  (717)  - : l -91  I  l .

During the raft ing s€?son.. Pr'no-
sylvania becomes a summerfe.:.  :r-a:ur-
ing such events as the \\ ' ine airJ ( - 'J: ' .e

Festival, Bean Soup Festival, the Friend-
ship Festival, and manY others. For
brochures and additional information.
contact the Pocono Vacation Bureau,
Box PR, l0O4 Main Street, Stroudsburg,
Pennsylvania 18360, or call (717)
421-5191 $

-Estelle Epps

CONNECTICUT ( ' I

. . . L o v e r s  o f  c l a s s i c a l  n : :
wonder fu l  r rcekcnds  r r
Connecticut this summc:
and August ,  Mus ie  \ t . '  .
ou ts ide  Fa l l s  V i l lage  : :
Hi l ls, wi l l  present Brahn:.
S t rav insky  in  ten  Sa:  . . '
Some Sunday a f le rn . ' , ' '
a re  a lso  schedu led .  I  i : r . .
b ined w i th  d inner  an ;  . , :
a t  the  charmins  C ' r r : : . \ . :
o f  the  many o thcr  : : "  .  . ,
by .  can  rn311 '  1 , ' :  . :  -

weekend.  For  m. . : .
(203) 482-8505. .

SARATO( ,  {
. . . T h e r e ' s  n r ( r : l

horse racing. The - l  -
o t ' e r c ' n t .  1 n . . . . * : .

\ :n.L'  the motels must meet the high
-:rndards of the American Automobile
\. .rr. iat ion(AAA) and the Mobil  Travel
(, . : :Jc. \ 'acationers can cut lodging costs
* iror.rr sacri f icing quali ty. For a free
- ' i . '  oi  lhe directory, send a stamped,
.. : . :- :Jdressed envelope to Budget Host
. : . : . . .  P .O.  Box  10565,  For t  Wor th ,
l : r : . .  -61 1,1.  or  ca l l  (817\  626-70U.. .

(,I I \\\ {\ AT COLLEGE RATES
I : : . ' L .S .  and  Wor ldw ide  T rave l

\ - - , . : ' l r , .Jur ions Guide l is ts  c lean.  safe.
. :  - . \ : r i t r r rab l r .  Iodg ings  fo r  jus t  56-$12

. -  : ' : : : :  : l r  r ) \ c r  275 un ivers i t ies  in  the
.  . .  "  - '  . . ; . ' , r i l t l .  \ lanv  o f  these un iver -

:. : .  r- . : .r t  ronal and cultural ac-
..  - , ,1,,  l ' t rr  S5.95 from the

, '  . : : : - : . f : - a r c ' l  S c r t i c e ,  1 3 0 3
. -  \  r  ' \  lL \ f  l  Bc 'a rh .  Ca l i fOr -

t ( ) R l  t ( , \  (  t  R R t . \ ( ' l  T | P S

Travel Ttps
{ \ \ l (  \

l )

r I  J l P P l r I  s

B a l l c . t  - l u . r  . - ] f . .  I . r r . :  I l . : : :  l ) . : : - :
F o u n d a t i t r n .  J l l r  l i - , \ - : a : . :  : .  : : . .  . '  .  -  ' .  - . : . : . : . : . l b : ( ) l d  t h i s  s u m -

Ph i l ade lph ia  f ) r ; hc ' . ! r a .  - \ us  16 - l l .  ; - . '  : ' . ' : - .  l ) : . , .  i  , - - - . , .  "  r  
" r , ' : - l J ' .  

l a rges t
t h e  A l r  i n  . { i l e r  . { m c ' r r . l n  D a n . c  : . ' : ' r : at h e  A l v i n  . { i l e r  . { m c . r i ; a n  l ) a n . c  : . : ! ' : a : .  . \ . - '  . , :  - ,  . . - .  - : ' .  , i J r i . c . .  t h a t
T h e a t r e ,  A u g u s t  2 6 - l E .  T h c r c  a r e  a l . t r  \ r \ -  i : : : , '  . , . ,  ' .  - '  .  . " : : . - r  : . : \ \ r c  a r -
the  famous Sara toga Spr ing  ba ths  and a  r i r in , r r . t :  . , . ' - . ' - : : .  r . . : '  r .  I : : . r :  r r i l l  i 1g ' lp
var ie ty  o f  o ther  t rea ts ,  a l l  jus t  3Z:  hours  a ro iJ  io . : : :a  : : :  : - r .  :  - : . - :  . \ . r r . rngc ' .
a w a y  f r o m  N e w  Y o r k  C i t y .  P l a n e s .  s h o u l d  t h c  L  :  , : . ' . . - : : . ' : r - : : ; . : : : t . . i J c '
trains, and buses can get you there. Call  Over l l0 r, . l rr i i r- :r .  . : :r-
( 5 1 8 )  5 8 7 - 3 3 3 0 . . .  c u r r e n c t  t r a \ c l c r . . : ! - , ^ .6 )  ) d / - J J J U . . .  C U r r e n C )  l r a \ C I C I \  ! : ! - , ^ ' , : : . : i \ : ' .  ' \ : : : l 1 l

MEXICO DISCOUNT FLIGHTS jor banks abroad drr '  .rrr . . : i . r  : :  [)r . i f .
. . .You can f l y  f rom New York  to  Perera ,4 l  Eas t  - l ln i . i  S : r r ' t : .  \ . : ' .

Mex ico  C i ty  fo r  on ly  $97.50  (one way)  NY 10017,  o r  ca l l  ( l l l )  S6- - \ - : r r  \
and to  Acapu lco  fo r  $ l  12 .50  w i th  ask  fo r  the i r  f ree  cur rL 'n ! t  .on \ . : : . :
Eastern Air l ines's new discount fare CATSKILL BARGAI\s
w h e n  a  r o u n d  t r i p  t i c k e t  i s  p u r c h a s e d ,  . . . T h r e e  i n e { p e n s i r e  \ a . i . t : : \ r n
The fare is good on Tuesdays and packages are avai lable in tht- C'ar.kr l l . .
Wednesdays .  Thursday  th rough Mon-  The "F ish ing  Min i -Week"  tour  in . luJc ' .
day, the one way fares are $125 and $140 accommodations for four dalr and thrr 'c
respectively. Tickets must be purchased nights. Rates range from 346.50 to SStl.
in advance and seats are l imited. You "The Manor Sports Plus" paekagc ol '
can also save money with Eastern's four days and three nights u i lh ae -
ground packages in Mexico, which start commodations ranges from 569 to Sl92
at $55 per person for three nights. Con- and includes two days of complim!-ntar\ '
tact your travel agent or Eastern golf.  "The Weekend Geta$'a) '" r 'acation
Ai r l ines . . .  inc ludes  accommodat ions  fo r  th ree  da ls

SLEEP WITH PEACE OF MIND and two nights. Rates range from 55l ro
.. .Budget Host Inns's 1980 Summer $75. Al l  rates are per person. \ \ ' r i te

"Light Up The Eighties" travel direc- Packages, Off ice of Public Information,
tory brightens the dismal picture of Monticel lo, NY 12701 , or cal l  (212)
skyrocketing hotel rates. The book con- 867-2400 or 265-0860... .il
tains complete listings for 98 budget
motels and inns in 29 states and Canada. -Estelle F,pps
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I he wave of locomotion that had us
|' dancing and running in the 7ft,

now has us rolling into the 80s. Roller-
skaters can be seen everywhere. They
careen back and forth, slicing through
the parks, streets and plazas that sur-
round New York's monuments to the
sky. Decked out in plain or fancy
skating gear, often equipped with the
omnipresent AM/FM stereo headset,
casting fate to the wind, they're on the
move.

Roller skating, the most contem-
porary and faddish of all recreational ac-
tivities, provides an opponunit)- ro con-
dition and exercise your bodl *hile har'-
ing a lot of fun. More than 30 mill ion
people have joined the ranks of a sport
once considered strictl l  for kids only.
Some of us do it for exercise or are
practicing in anticipation of a subway
fare hike, while others race or play
hockey. Some just like the feeling of
moving on wheels.

Whatever your particular reason,
you'll find it's been made easier, especial_
ly since most skates are now equipped
with polyurethane wheels. Always
popular with skate-boarders, they now
appear in every color of the spectrum.
Unlike the old, outdoor skates with
their noisy metal wheels, the new skates
slide along with minimum impact on the
ear. They also adapt to various surfaces
better. The new wheels come in three
basic types: indoor, outdoor, and a com-
bination of both.

"The ultimate is to get a set of indoor
and a separate set of outdoor wheels,"
said Tommy Epstein, one of the top
skatesmiths in the city, and manager of
the skate shop at the Metropolis skating
club. "There's no such thing as an in-
door/outdoor wheel," he cautioned.
"The smaller, harder polyurethane
wheels can be used indoon or out. They're
very good indoors, but outdoors, when
you go over rough pavement or terrain,
they are unforgiving and transfer a lot of
unwanted vibrations," he insisted. "On
the other hand, when you take a very
soft outdoor wheel, which can absorb
the vibrations, indoors it is very, very
slow. It's like riding a bicycle on
underinflated tires."

There are many recommended brands
of wheels, but in most cases, the
polyurethanes will put more glide in
your stride and soul in your roll.

Roller skaling in Central Park.

What helps keep those wheels turn-
ing smoothly, however, are the ball
bearings. Most good skate sets have
precision wheels, which means they have
ball bearings that are partially or totally
encased in metal. They require little, if
ily, lubrication. Inexpensive wheels
may be attractive to the pocket book,
but will not bring you the kind of enjoy-
ment and long life you would bargain
for. They tend to have unground or
loose bearings, which easily accumulate
dirt and grime, and therefore need fre-
quent oilings.

The wheels are attached to.a plate or
"truck" which acts as a steering
mechanism and allows the skater a
degree of maneuverability never possible
with the old skates. A good plate should

ROLLDRSI(ATING:
THD BASICS

be made of a strong alurninum alloy,
which is not too heavy and is able to
hold you up when doing double mohawk
spins, Russian splits, or any skate
maneuvers other than just rolling for-
ward. The better plates are forged, while
cheaper plates are cast. Cast plates are
poured into molds and can crack and
break. Forged plates, on the other hand,
are dense, much heavier and last longer.

The rubber apparatus attached to the
front of most plates are called toe stops
or "stoppers." The beginner will use
them to come to a halt, but after learn-
ing to skate, most people discard the big
rubber stoppers and replace them with
the much smaller button stop. The plate,
wheels, and stoppers are attached to a
boot, which rounds out the skating

I
i
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"Lool i . l la,  No FqUs!"

St i- t  Hooper,  drumme,,,  '

Crusaderc, ir o.ts6re.,/ h ' :.

members oI the -5Aorfr .  \ .

\ (

package.
A boot should fit snugll across rhe ar-

ches and around the heel and should be a
little stiff. After a few skatings, leather
boots, like most shoes, will stretch a bit.
The very popular sneaker skates,
should, according to Epstein, be avoided
if possible. "They don't provide the
ankle support needed for true high roll-
ing," he warned. Leather boots, on the
other hand, last longer and provide bet-
ter  vent i la t ion.  Don Lamothe.  a
skatemaker on the West Side said. "l've
seen a girl with skates on her Frye
boots ! "

Stock skates can be purchased for as
little as $39, but the more serious skaters
will want custom models and can expect
to pay at least $160 or more for their
dream wheels.

If you're still new to the sport and
don't skate around enough to have your
own pair, most skating emporiums listed
in this magazine, rent skates to potential
rock-a-rollers and offer individual as
well as group lessons.

In Central Park, skates can be rented
for $4 a session at the Wollman Skating
Rink, at least until the concerts begin
and again in September when they end.
It's one of the few outdoor rinks in the

&
hlt

I
*

c i t r .  l i  r . . :  a : i  . . i : l :en t  jus t  sa i l ing  down
the asphai: : .raj.  :r  the park when they
are clored :c : : .3::-: . .  ikates are avai lable
al Cood SLa:c. . . : :  

- lnd 
Street near the

ent rance !o  ( 'e r : :a l  Park .  T*o  p ieces  o f
identi f icat ion anJ SJ :.r  S- dol lars wil l
ge t  you  go ing .  \ to :e  recent l l .  the  Skate-
Pier 84, considere,l  :o be the largest out-
door r ink in the ;r lr .  l1i  l rgr€rled at 44th
Street near the Huds.rn Rirer. Skating
season runs  th rough ( ) ; l t t c :  da ih  f rom
l l  a . m . - 7  p . m .

Skating, * 'hen fused sith disco or
rock music, has added a neu t* ist to the
sport and i t  can be just as much fun to
watch skaters as i t  can be to rol l  along
yourself.  I f  you want to see some serious
skating, take a tr ip to the Empire Roller-
dome in Brooklyn, *'here manl sal'
rol ler-disco was born. Freestl l ing, rock-
ing, twirling, and gravitydefying techniques
are just part of the normal, everyda1 ,
scene. Spurred on by music tailor-made
for rollermotion, the skaters display'
dazzling dexterity. On Wednesdays, Bill
Butler, the "Godfather of Roller Diso,"

-puts on a show at the Empire.
If you're ready to roll and haven't

done so yet, don't get swept off your
feet.

Remember a few helpful hints:

Take it easy. When you first put on
skates, you'll be three or four inches
taller and your legs will feel as though
they have weights attached. It takes
some getting used to, so be patient.

You'll also get the sensation that your
left and right foot have exchanged
places. Good balance is important and
some general rules to follow are: relax.
Don't be afraid to pick up your feet.
Check out the skaters who already have
it down pat. Watch, and don't be embar-
rassed to try something new. Everybody
looked awkward the first few times. We
all had to crawl and fall belore we were
able to roll. Also, warm up. Stretch
those muscles like you would before a
jog. Skating "cold" could lead to a torn
muscle or strained limb. For your own
safety, don't break a fall with your
wrists or arms. Wrist, not ankle injuries,
are the most common among skaters.
Last, but not least, check the safety of
your skates. Adequate maintenance will
prevent a lot of injuries and guarantee
that you'll have your skates for a long
time.

With a little bit of courage, daring and
practice, you'll be on your way. The ex-
hilaration that comes with skating will
make you a believer, so get rolling! t.

-Michael George

t-

J,y ROUTES, A Guide to Entertoinmen!



$
I
I

ROUTES'ROOTS
?
I ackie "Moms" Mabley used to say

rf she left home for the stage to escape
a marriage forced on her by a cruel step-
fafher. That stepfather, she said, was so
old and weak that "somebody threw one
grain of rice and it knocked him out."

She told a reporter that she got into
show business as a teenager because she
was "pretty and didn't want to become a
prostitute.t' The "cleaner" version was
that "I prayed and it came to me more in
a vision than a dream: Go on the stagc."

Moms was the favorite "dirty old
lady" of standup comedy in her day.
Her bulging eyes, toothless grin,
bullfrog voice, and hilarious costutnH
housecoat, floppy hat, droopy Argylc
socks and oversized shoes-kept the au-
dience in stitches, or busting out of
them. Hers was an ad-lib routine of
songs that one critic termed "uptempo
bullfrog." She was also famous for her
jokes about "ugly old men"-so ugly
that one "had a job in a doctor's office,
standing by the door making people
sick." Her favorite line was "The only
thing an old man can do for me is bring
a message from a young one."

It wasn't unusual, either, to find
Moms on an awards progxam on televi-
rion, eyeballing one of the "pretty" men
on stage.

Moms Mabley was born Loretta Mary
Aiken some time in the lE90s (She claim-
ed not to have known the exact year),
one of 12 children in a tovm called
Brevard, North Carolina. Her father,
Jim Aiken, was an entrepreneur, who
owned several businesses, including the
town grocery store.

She was of black, Cherokee Indian,
and lrish anoestry. Her great grand-
mother had been a slave, and was the
source of Moms' religious inspiration.
She would tell Moms to "put God in
front and go ahead." Moms was a
devout Baptist who always attending
church, or at least watched Oral Roberts
on television.

Although born in North Carolina, she
considered her home to be the Anacostia
scction of Washington, D.C. She also
lived in Cleveland, Ohio for a time.

Moms was discovered by the dance
tcam Butterbeans and Suzie. They
brought her to New York in the mid
1920s, where she made her debut at Con-
nie's Inn.

She shared the bill with Pigmeat
Markham, Cootie Will iams, Tim
"Kinghsh" Moore, Bill "Bojangles"
Robinson, Dusty "Open the Door,
Richard" Fletcher and other popular
acts of the Theatre Owners Booking
Association, T.O.B.A.

Moms later became a favorite at the
Cotton Club in Harlem and the Club

Harlem in Atlantic City where she ap-
peared with Louis Armstrong, Cab
Calloway, Count Basie and other big
names.

Moms took the name "Jackie"
Mabley from a boyfriend, entertainer
Jack Mabley. "He took a lot off
me," she once said. "The least I could
do was take his name." She earned the

E
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Jackie "Moms" Mabley
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nickname "Moms" from her maternal
way of speaking to her audience and
from the way she treated fellow per-
formers, referring to them as her
"children."

In the early 1930s, she broke into mo-
tion pictures, appearing first in the 1929
movie, "Boarding House Blues," which
was also distributed under the title " lazz
Heaven." In 1933, United Artists hired
her for a part in "Emperor Jones." B-v
1939, she had become a regular at the
Apollo Theatre in Harlem, with an act
that added song and dance to the
regular standup comedy,

New York-based drummer }larquis
Foster, a friend of her late husband's.
once said, Moms "had a tough life just
like all the black entertainers." Iloms
herself once remarked."l don't care if
you could stand on your head- lf r..ou
was colored, you couldn't get no rorl at
all" outside of the black nightclubs and
the chittlin' circuit.

Moms gained her popularitr through
what has been described as "auttrrrtic
humor. "

"Everything she sard to c rus fun-
n1 ." Foster addcd. "bGilrsc rbc ras
original. That's herd to bc- Tbae's so
man;- pcoplc coDrng- Ycr'x;or to gire
thc old trsrcn a bttlc crGdrt. ltc1'came
up in rorsc tirrc then 'ou ud l. That's
rhat I thinl abont Moos."

When shc frndly gafurcd n riona.l
recognition, manl' comks rosld sit in
the audience either at the Copqcebana in
New York or at the Kennedr- Cufturd
Center in Washington, ostqnsibb'to tale
notes. It took her almost hdf a ccntur!'
to get that kind of recognition. lt ras
mostly her recording that brought het
into the public eye. In 1960 she began
recording for the Chess label. Her first
album, entitled, "Moms Mabley-The
Funniest Woman in the World." sold
over one millbn copies and was certifid
gold. She was later signed by Mercury in
l!X6, and her LP "Now Hear This,"
became a stag party hit.

Moms made her television debut on
April 6, 1967, on a show called "A Time
For Laughter," produced by Harry
Belafonte for ABC. Moms played a
maid, and the program explored the
situation of a black suburban couple
"who thought they were white." She
was a guest on several television shows,
including the top contenders of the day:
Merv Griffin, Smothers Brothers, Mike
Douglas, Bill Cosby, and Flip Wilson.

However, she declined to appear on
the "daddy of them all," the Ed
Sullivan show, because, as she put it,
"Mr. Sullivan didn't want to give me
but four minutes. Honey, it takes Moms

four minutes just to get on the stage."
Even though she disagreed with the

tactics of the burn-baby-burners of the
1960s, her act increasingly became in-
fluenced by the issues facing a troubled
America. On stage, she began to have
fictional conversations with President
Lyndon Baines Johnson and other
leaders. She would sometimes begin the
act with a telephone call from the Presi-
dent and say to him, "What do you
want, boy?"

The four national leaders she admired
most were Adam Clayton Powell, John
F. Kennedy, Robert F. Kennedy and
Martin Luther King, in whose honor she
would often end her routine to leave a
stunned audience in absolute silence.
Later, her interest in controversial sub-
jects of the day became even stronger
and she once stated that the country's
problems could have been avoided if the
government had heeded the Ten Com-
mandments.

Moms became a movie star in 1974,
when she headed the cast of "Amazing
Grace," as Grace Teasdale Grimes, a
dauntless little old lady who cleaned up
City Hall by outfoxing the corrupt
politicians and succeeded in getting a
good black man elected mayor of a ma-
jor eastern city.

There was criticism of all kinds. Some
claimed it was too "racist" for some
whites and in a difference sense, too
racist for the black militants. The only
share of criticism that Moms got p€r-
sonally was that it had taken too long
for her to "star" in her own movie.

During the filming of "Amazing
Grace," Moms suffered a heart attack.
Also during that year, her second hus-
band, Ernest Scherer, a New York
businessman, passed away. They had
been separated for 20 years. "They
weren't living together at the end,"
Foster said. "But every time she was in
town she came to see him. It was a
warm, friendly feeling between both of
them."

They had three daughters and one
son, six grandchildren and seven great
grandchildren. Moms lived with her
youngest daughter, Bonnie, in a man-
sion in Hartsdale, New York.

"Moms was very congenial, warm and
well-liked, but like everyone else she had
her ins and outs," Foster confided.
"Everytime I'd see her she was very hap-
py. Toward the end, she was a little sick,
which naturally made a difference, but
she was a great woman and a great enter-
tainer. "

Moms died May 23, 1975, in White
Plains. New York. tq

-Gerrie E. Summers

BillCosby
SryS:
"V/henyou
learnCPR,

,youre
ieadvto
savelives-
aryM/here:'

American
Red Cross
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Ping Pong
Horseshoes
H ik ing

Large F i l te red  and Heated  Swimming Poo l

C l u b  H o u s e  w i t h D a n c i n g  a n d  S n a c k  B a r s

S p a c i o u s  D i n i n g  R o o m

H o r s e b a c k  R i d i n g  o  G o l f  w i t h i n  D r i v i n g  D i s t a n c e
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I(IN(iSi LODGD TRIIS(|TR
Charles & Dolly (iodlrcy, I 'ntltr ietors
Ot isv i l le ,  N.Y.  10963
(9 l4)386-2t 06
Established in 1937
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DISCO
. - -  

EROOKLYN

Brorn Sugrr
.133 Sumnet  Av
574.5615

EcrlrJt
527 Eastern  Phwy
756 6800

Gooly'3
685 Sroaoway
388.0488

Th. ntd Plum
520 4rh Av
439.7073

BRONX

Club Frnlrry l r l .nd
2 2 6 8  G r a n . ,  C o ^ c ( ) u r s e
D r s c o  F t r  S a l  t 5
m r n t m u m ,  s w t r n n l l n g
p o o l ,  l h e a l r e . 9 a m e
r o o m .  s a u n a ,  b a l h r n g
s u r l  a n d  l a c k e l  r e n t a l s
Casudl
364 8972

_ 9yr1l_
Adrm't Appl.
1117 F i rs t  Av /62  St
Casual, lwo danc6
l loors :  s ing les
downstar rs ,  coup lss
ups ta i rs  Min imum
var i€s  n igh t ly (S6 ' t12) .
37r-8650

Entrrnca
227 E. 56 St
Shows Tue and Sun al
9:30; wed sat 9:30 &
11:45  pm Cover  cha.ge
vanes.  D isco  a t te r  mid .
n igh t .  Mon cock la i l s
on ly .
421.551 1

Hlppopolrmua
405 E. 62nd St
Jackols and ties re-
qu i rsd .  $ '12  Cover
charge.  Op€n 10  pm-
4 am da i l y .
486. r 566

ll luslon!
24  e .22nd St
674.9177

lmprnamr
240 W. 52nd St
Age:21  and ov6r .  Oa i ly
9 pm-4 am; Fri.Sal
9 pm-6 am.
765.8085

Jurllnc!
500 Eighth Av
Jackels requir6d. Age:
25 Gents, 23 Ladi€s. Fri
Sat  t5  Min imum

G.G. Knlck.rbocl..
128 W 45rh  St
Open Mon.Sun I  pm a
am Sun Th 7  30  pn !
Un l r l  2  d r lnks  [ In i lnu l i l
a l lo r  I  pm
2i16 1898

Lrll ' !
'161 E. 54rh Sl
Age:21  and ovsr .
223.O540

Lc Cocu
152 E. 55rh St
Oisco Tue-Sun 10 pm.
4am. Casual attire. Fri-
Sal t8 minimum. Age:
21 and over.
371.1559

L. Fritrll.
209 W. 48rh Sr
Duplox danco emporium
wi lh  an  sxc€ l len t  sound
sys lem and loungo sur .
round inOs Oraw3 a
w€l l .d r€ssad,  ma lurg
crowd Froo bu l lo t  Th  5
pm 6 anr(t6)
582 0352

L. Fraok
327 E. 48rh St
t10  Cover  charg€ -  a l l
d ranks  ars  l ree .
Fr i -Sat ,  10  pm-4 am
Casua l  a l l i re .
759.350

L.vlllcua
45 W. 33rd St
Jackets required. Age:
25 G€nts, 23 Ladies.
Disco: Fri & Sat. Th: l ivo
snterta,nment. Minimum
lt$7 Wsd & Fri.

trnhrlhn
1436 lhird Av/61 St
TUB-Th 9 pm
Fri-Sat 10 pm
Sun 9 pm
737-4't44

l{.lon'r
120 E. 16rh Sr
777.E1 06

l{cw Yoft Ncw Yorl
33 W. 52nd St
Casual attirs. Agor tB
and ove. S15 Covot
cnarge Open dar ly
l0  pm, l  am ercop l  Sun
215 21W

Pta.ua
| 2JO So(:()n(t Av
Jecholi ro(luild(, Aon
25 Gont ! .  23  L  r ( , rn r
535 8004

R.ll.cllonr
40 E. 58rh Sr
Bi-level disco wrth
cocktail a.ea high atop
tho danc6 tloor. Fri-Sal
l0 pm-4 am. Lunch and
cocktails. Mon-Fri
Noon-g pm.
68&3365

Rcglnca
502 Park Av
Mon-Sat 10:30 pm-4 am.
Covor charge Mon.Th
$10,  Fra .Sat  312.
Ressruations rgquired.
Jackots and lios for
men and ovsning attar€
for women.

Thu,rdaya
57 W. 58rh St
Excil ingly decorated
mulli. l6vel spol for din
ing and dancing from
pm. Intormal atti16:
Op€n lor lunch & dinner
371.1777

o u E t N s

SUEUREAN

R u l l n g  C l . r !  l l
1 4 2  S o  F ( ) u t l r r  A ,
M l  v a . n o n  N  Y
D r s a o  a n d  R e s l a ' , r ' r r ' t
( 9 1 4 , 6 6 6  0 2 2 0

NEW JERSEY

Zrn!lbrt
430 Iroad St

20!)643.8338

COMING
i n

SEPT.

Cynthia Willia
840-7290
TODAY

TO HOLD
YOUR SPACE

ilttt
lcr P.lrc. I
57 w .57rh s '  I

6B:iiil'.,ih llf$11;u,",,,
s38.8557 

| sss.ooeo

)

SPORTS
Wheels
75 Christopher St
675.391 3

.Weslchester

The R ink
Main  St .
New Roche l le ,  N .Y
(914) 636-3504

River  Ro l l
312 E 23rd  St
673.0950

Roller(ock
3330 Broadway
368-1492

Floxy
515 W 18rh  S l
675-8300

TELEPHONE
SPORTS PLANNING

Sports Phone
999.1 31 3

Eelmont Park
64r.4700

Gran t  S tad ium
265.8600

Aqueduct  Racetrack
641.4700

Meadowlands Resul ts
594-7044

Parks & Recreat ion News
755-4100

NevJ York State Lot tery
999.6868

OTB Resu l t s
999.2 t  21

Shea Stadium
672.3000

Tirne
936.1 61 6

Yankee  S tad rum
293-4300

Wea the r
w E  6 . 1 2 1 2

Madrso r r  S t l ua re  Ga r r l en
564.4400

Cosmos
Giants  S tad iu rn
East Rutherforo, N.J.
{212) 265-8600
.Soccer
Jul 9: Vs Phlladalphla
Jul 20: Vs Seattle
Jul 23: Vs San Diego

.Basaball

N.Y. Mete, Shea Stadlum
Flushlng, Queons
672.30@

Jul  1  l :  vs  P i t l sburgh
Jul 12, 13: Ys Sl. Louls
Jul 6, 27: vs Clnclnnatl
Jul 13. 14. 15: San Franclsco

N.Y. Yankeog
Yankeg Sladlum
293€000

Jul 16, 19, 20: vs Kansas Clty
Jul 22: vs Milwaukoo

.Tolevlsion

Channel qMots)
Ju l  11 ,  E  pm:  Vs  P l t l sburg
Jul 12,2 pm: Vs St. Louls
Jul 13, 1 pm: Vs St. Louls (DH)
Ju l  15 ,7 :3O om:  Vs  At lsn ta
Ju l  18 ,5 :30  pm:  Vs  C lnc lnnat i  (DHl
Ju l  19 ,7  pm:  Vs  C inc lnnat t
Jul 23,8:30 pm: Vs Houston
hl 26,27, 2 pm: Vs Ctnctnnatl

Channel 11(N.Y. Yankees)
Jul 10, 8:3O pm: Vs Toxag
Jul 12, '!4,8:30 pm: Vs Chlcago
Ju l  13 ,2 :15  pm:  Vs  Ch icago
Jul 1E, 19, 8 pm: Vs S€attle
Jul 20, 2:00 pm: Vs Kansas Clty
Jul 22, E pm: Vs Mllwaukso
Jul 25, 20, 8:30 Vs Kansas Clty
Jul 27, 2:90 pm: Vs Kansas Clty
Ju l  29 ,8 :30  pm:  Vs  Minnosota

.gronx

Jerome Skaling Rink
45 Goble Pl
731.32?3

.8r@klyn
Empira Roller Dome
200 Empire Blvd
462.1570

Park Circle Roll lr Rink
11 Ocsan Pkwy
436-1 300

Vi l lage  Skat ing
15 Waverly Pl
677.9690

Roll-A-Palace
'1728 Sheepshead Bay Rd
646-0909

Swsst Ruby's
329 Wycott Av
456.3300

Utica Skating Rink
635 Utica Av
772.14@

. Manhat lan

Busby's
76 E.  13rh  St
777.7126
High Ro l le rs
6r7  W.  57 th  S t
241.1530

M€lon 's
120 E.  16rh  S l
r77-8106
iun ,  noon-7  pm

le l ropo las
r4 t  W 55th  St
586,81 88
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KIDS

LEARNII{O CEI{TENS

Amadcan tu..um ol N.lur.l Hblory
Cenlral Perk West/7gth Sl
87S13@
The Dllcovery Room: Sai-Sun 12 Noon-4:30
pm-Thru lhe uEo ol touchablo spoclmon8 and lm-
aglnellve "Dllcovery BoxeE," thls aroa ls ospoclally
dollgnod lor young people lo enloy e por3onal loarn-
Ing oxporlonco In natural !clgnce and anlhropology.
Youngster! musl bo 5 year! old and accompanlod
by an edull. Startlng at t1:a5 am, freo tlckotE aro
dblrlbutod on a tlrsl-come, llrll-leryed baElE at tho
ffrlf tloor fnlormallon desk. Alexsndet M. Whlt.
N.lutcl Sclonce Ccnlet: T!-Ftl,2.f:30 pm, Sat-Sun
1"{:30 pm-Thl! conlor Inlroducos young poople lo
the plrnt!, rnlmal! and rockr of Now York Clty. A
ltaff membor lB elweyE proaont lo a!8lal and ox-
pleln. Se€ Arl Llltlng tor addltlonal acllvltlo!.

Chlldilr'r A'| C.mlvrl
02 Hsmllton Torraco. ilan
234.a0qt
Froo: Thl! program tor chlldren Includor
photogrephy, rowlng, l l lmmaklng, f lgure drawlng,
palnllng, readlng end carear tralnlng (+lE yoars).

Harlam School of lh. Ad.
.109 w. 141!l sl. Man
92G,1100
Inslrucllon and performanco In pleno (group and
prlvalo), gullar, t lute, cleilnel, collo, vlolln, ylola,
drama and art.

tatro9olltan Iuaaum of Arl
Junlor Iuaaum
Flllh AYrS2nd St
87S5500
Tuosdey(5:30)/wednelday af tainoon (3:a5)revenlng
program! lor famllle!: Wotkshop r-5:306:30 pm.
Agos: t l2. Hout !eE!lon! In drawlng, palntlng,
Eculgturo or conrtructlon, balod on dlscusSlon!, ot
orlglnal work! of art In lhe muloum8 colloctlons.
Relervallon! ecceptod by phone on the dey of cla83.
Llmllcd to 30. Tlckets 3l (malorlals provlded).Oarrrry
Tclt(-78 9m. Each we€k e dlttorenl Museum colloc-
ilon ls dlscusled. Mc€l al lhc Informallon dolk In
ih. Grort Hall. Weokgnd acllvltlos: Looklnglskct-
crrrrg-Srt, 11 am In lhe Junlor Musoum Llbrary.
A9g: +15. A !l ld6 lhow pteEentetlon .nd dlrcusllon
ol 8rl and sri l8tE In tho musoum'! collectlons. Then
psrtlclpant! look for, tlnd and rkolch trom the
orlglnal works of ati In the mu!aum'! galletlor. Arl
frrrr ,| Stofy-Sal and Sun I & 2:30 pm In the Junlot
Musoum Llbrary. Age: $15. A slldo lhow presonts-
l lon snd dllcusllon ot why 8nd how rrtlsls havo ll-
lullrited ccrteln Etorlcs. Uslng a preparod map, thoy
flnd lhe ltorle! In orlglnal work! of art In th.
muloum'! gelfetles. Ooltcry Walk-Sat-sun, 1:3o & 3
pm. Flndlng, skotchlng and dlscusslng work! of art
on the day's themo. Skoichlng materlalE provldod.
Fllmt:12-1 om.

oBrootllr

Ldford Sluylaaanl Raalo?.llon Corp.
Caol.r lor Art and Cullu..
1300 Fulton St
trt&7891
Thru-Jul 5-5 Bsrbadlan Artlsts

lrooldyn Uuaaum
188 Easl6rn Pkwy
ql&5000
Wed-Sst 10 8m.5 pm
Sun 12-5 pm, Hol 1.5 pm
Jul $Aug z3-Whal'r Up? ls program for flrlt
thtough slxlh gradors, whlch mako! uso of the
Muaom'! oxtonslve collocllons to InEplre oxploratlns
'of lmaglnallon. The g8llerles sorvo.! lhe s€ttlng tot
ltorytolllng and Elmplo art prolect!. Tho tro€ classeg
moot Wednolday through Saturday, 1.2 pm.
Jul &Aug 22-Chlldron ot the Sun l! e Ehsdow pup
pot lhgetor and workahop evont b8!6d on the
Muleum'! collecllons of Pre-Columblen art. Follow.
Ing a 20 mlnutg prelontallon, group! wll l parllclpete
In a puppol maklng workshop, and may lsko home
whal they mske.

Irooklyn lol.nlc O.rd.n
1000 WaBhlngton AY
az211t3

Nau nu..
1530 Bcdford AY
77+zffi
Clelgos In othnlc drums, ttumpels, lrombone!, arl,
dance, drama and olhor Subl6cl!.

. lrmr

Iro0r Zoo
Fordhrn Rd t Southorn BlYd
22G5r@

.sl.l.n lr l.nd

Inalltulr of Arlr .nd Sclanc.t
75 Slyvosant Pllwrll St
727.1 135
Tu-Sal 10 em.5 om
Sun 2-5 om

sHows ANo €xlill[8

Oanaral llolo]. Erhlbll
GM Bulldlng
Flfth AY/591h St
488.4518
Res6arch, auto, appllance, gnglnoorlng and fulure
devolopmgnt orhlbltE.

J,C. P.nn.t Comp.ny
1301 AY of lho Amerlc8!
957{8,1O
Dally 9:30 8m & 2 pm. Froo gulded lours ot corporato
hoSdquarlerg, vlElts to marchandls6 lostln0 cenlor,
dlEplsyE snd exhlblt!.

TH EATRE
ot{ lRoAowAY

Hom.
Cort Theelro
13E W. 4E Sr
'l8g€392

A Choru. Llna
Shub€rl Thertrc
225 W. 4,lth St
240.5900

A D.y In Xollylooal,
A Nlghl In lh. Ulr.ln
Goldon Thcrlrc
4Eth St/w ol 8'wry
2{6'47a0
Jun l7  movcr  lo
Royal Thcrlr.
45th SI/w ol B'w.y
245.0750

Aln'l Xl.b.h.rln'
Plymoulh lhc.lro
230 W. a5rh sl
730.17@

Annla
A lY ln  Tht r l f .
250 W. 52od Sl
757-8840

lamun
Sl .  Jamos I t ra . l r .
44th StW 0l l l  r.y
398-0280

Banl
New Apo l l ( )  fho t l ra
234 W alrrt 8l
92r-8556

llaclalo.ra
Mrjcrl lc lh.alra
2a7 W aath 8t
390.83At

Chlld..|r Ol A L.r.ar Ood
Lon0rcra lhattrc
2rc W a6rh 9l
246.5639

Damln'
Bro.dhurrl Thrslro
235 W. aath sl
247.4G!

l)..lilr.p
Mu!lc Box Thoatre
239 W. 'l5lh St
246.'l0lt0

ErlL
Irordwry Thsatro
1681 Broldw8y
247.3€@

O.mlnl
Lllt lo Thcatrc
240 W. 4/ilh St
2j4125

I Oueit To L ln Plclur.o
Eugone O'nell l Thealro
230 W. '19 St.
216{220

Iomlng'. At S.y.n
Lycoum Thoatra
rag w. 45rh sr
2t6{2m

lualo.l Chal..
Rlrl lo Th..trc
la0l 8'sry/a3d St
36a 523C

Lul.
6ll lmo,a lhaalra
2Gr W atrh 8t
0t:l ctao

Oil C.lo0{.1
ldlao^ Ih..lta
,.o w anh cl
l?tl l l l .

(ll....i.l
talxo lh..lr i
l$l!ro.drrt
tct ?626

talar Prn
Luni-Fonlannc Thcrlra
46th Sl W. ot I 'way
50&5355

R.dlo Cltt Iu.lc H.ll
A Rockotlo Spoctacular
50th St/6th AY
24&a000

nom.ntlc Com.dy
Betrymoio
2€ W. /t7th St
2,1E0390

e|g.r l.bl.r
Merk Holl lnOor Thestre
51st St W. ot Bway
23p-7177

Tha Elapfrrnl m.n
Thestro

w. rt5th st

L.n Who Crm. lo

e In lhe Squaro
St W. of B'way

Iu.lc t.n
Contor

r3t w.56rh sl

Pl.tlne Our Song
Thoat16

w.45ih sr
't1

Sld. Slory
Thoatro

SU8'wey

OFF INOAOWAY

Xolloi
IOAUC 3
Appl. Corp. fh.rlr.

Th6alro
Perk

7r05

l,C.m.lol
llThru Aug 23
llNew York Slate Thoatre
llLlncoln C€nior
l]Broadway al 04lh St.
l)8774727

llxow oo vou oor
llThru Jul
llt-eavlnss
llThru Jul
llSyncopsllon
ll15 Wavorly Pl

ll1e0{02
l lOno to'Ttmr
llvlttage cate
llBloockor St/Thompson Sl

J17U727o
I
l'ltookltn
I
lT.mboutln.r To Olory
lBllllo Hollday Theatro
1 1368 Fullon Sl.
I030.0019

Old Wcllbury Gerdon!
lOto wcrtoury Rord bolwoen

I Woll Strl 3l l0t. r-ong irtind Expreesway
t.rylca rord and Jcrlcho

ol Pamnca
Ipkc (516) 4E4.93311

t4-Aug 24

.Nltr|u

H.llo Dollt (ln Conc.ri
lvrnio.,l
i*:l'i--

nr.8osnd ol furlc
Jone! Boach Theatro
W.nlagh, Long l!land
(212)581dnl

Urls The8iro
5l!t St W. ol B'way
s864510

T.ll.y'r Folly
Brook! Alklnson Thoalro
256 Wost ,l7lh Sl
,zr+uoo

ln c..r Llnl. whor.hourf
I In Trr.a
l40lh St Thoalte
220 W. 40rh st
216{'216

Wcfrtt
tortntou
sfidens.

trole Atne'rios strrrrrt 
" 

€l-
Gfin to che callege of Wut clniqg.
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ART
Flr. Oapr.lmant
l.uaaum
1O4 Duane St
57G4230
Mon-Frl I am-4 pm

Fnuncaa Trvam
tut.um
Poarl & Broad Sls
12$'1775
Mon-Frl 10.{ pm

tumum ol Hologrrphy
1 1 Morcer Sl
925-0526
Flrsl museum ol l ls
klnd teaturlng
Holograms; plctur6s
developed by laser l lght
creatlng 3 dlmsnslonal
lmagos.

l{af, Uuaaum
E5 Flflh Av/l4th St
7414962
Mon-Frl l2€ pm
Wod 12€ pm, Sat 12.5 pm

Slraat S.rport

and Fronl Sts

11 am{  9m
of shops and

recall lng 1gth
of N.Y.C.

turaum of
Arl

Wator Sl

11 am.3 pm
1945.
Ju l  31-1g th

Landscape
and ths

Sito.

Ari grll.ry
Washlnglon

York

RAPHIC

A Full Service For G

230 W. 4lst Street
New York City
suite 1302

KIDS
(con'd on Pg. 10)

N.ullfll Outlng.
Day Lln6 crulses l€avo torm Plor 81(al the toot ot
Wosl 4lst Sulzth Av) at l0 am 6ach day for Beat
Mounlaln, Wast Polnt and Poughk6opslB

Tha Naw Yort Erp.danca
.Mccraw-Hlll Bldg(Lower Plaza)
Av of tho Amorlcag
890{345
Mon-Th, 11 am.7 pm; Frl A Sat, 11 amE pm; Sun,
Noon€ pm. Slxteen scr66ns, 45 proloctora, 08
opoclal atfocts presonl th6 3tory ol N.Y.C. past and
pre$nl. Shows hourly.

Chlldrnr Erll.l Th..lr.
Ju l  l2

lC€nlral Park. Bandshell

.Erooklyn

Ercoklyn Bot.nlc qrrd.n
1000 Washlnglon Ave.

l{.u York Aqu.rlum
W.8lh St & Surt Av
Coney lsland, Brooklyn
Delly 10 am: Glanl sharks, whalos, slectrtc oots,
dolphlns, psngulns and many othor vatletlos of sea
enlmals.

Protp.ct P.A
Flatbush Av and Emolro Elvd
Jul 12, Chlldron's Thoalre Workshop
Jul 19, Jack Lustor-Ballon Sculpturo & Maglc

Tha Anlmtl Nurr.ry
1317 Surl Av
37X2211

. Ougens

Oua.na Zoo I Chlldr.n'. Zoo
111 St  &  50  Av
F lurh lng  M€adows Psrk

.Naogau

Jonaa Eaach Slala Part
(510) 7E5-1600
Long lsland Rallroad offe.8 packaoo whlch
transporlatlon, pool 8nd locker room tacll l l los. Fot
Inlo: 739-4200. 8us lransporlatlon also avallablo
from 'l78th SuBroadway In Man. 8nd Fordham
Rd/Websler Av In the Bronx. For Into: 994-5500

ART
tusEul{s

oUptown

Amadcan nu3aum
ol Nrlural Hlatory
79 SUCP\iV
87$13@
Mon-Sat 10 am-4:45 pm
Wod l0 em-g om
Sun & Hol 1l am-s pm.
ExrrrDltrons: Thru Sop 1
-Fe8th€r Arts: Bsauty,

and Splrlt lrom
Contlnonts. Thru
1-Paoua New

Gulnoa: A Feathsr ln
ihe Cap. H.yd.n
Pl.n.t.dum Mon-Frl 2 &
3:3O pm, Set & Sun 1,2,
3 ,4 ,5  pm.  Thru  Sop
7-Th6 Eeglnnlng: Thlg
program examlnes dls.
coverlos and ihe mogt
rgcont theorlos of the
orlgln of lho unlversg.
Wed, 7:30 pm-Worldg
In Spaca: Exploros the
solar system. Sal 11
am-Saturday Mornlng
Llve Sky Show tor
Young Psoplo: Dls-
cusslon ot such toplcs
as why tho sky ls blue,
why lho moon appears
lo change shap€ In lho
oky, ctc. Latorlum
Conccrl!: Wcd, I a5 pm,
Frl. Srl. Sun. 7 30
9m tarar lum S l r .ah lp r
la l . r  l l r  au( l la^ ( .  ( rn  a
louanat ( , f  t ( ,uf i r t  afxt
l l 0 h l  l h r ( r u 0 h  l h .
col l l l ( )a ul l r r9 naa lag
a t l a ; l a  t r l l  o Y r x  a l l Y a
" ! P l c o  r t l u . l .  t r l  a
S. l  I  f ,  lo x) t rn n0n e
p m  I  l o f r l  Y . r r .  ( ; r r h

bln.n r l . rr l l f io o.w 1.. . r
c f h c l a  w l l h  h l l  r ( r r 0 .
l rom lhc parl

.Now Jor!€y

The Greator Paterson
Arts Councl l
39 Broadway
Palorson
(201) 733€{105

talropoll||n fu!.um
otA'|
Fltth AY/82 Sl
53t77t0
Tu 10 am€:45 pm, Wed-
Sel 10 am.{:45 pm, Sun
11 am.4:45 pm.
On exhlblt Indeflniely

-Tho Norbort
Schlmmgl Amarna
Rollols. Thru Summ6r
1980: Faehlons of the
Hapsburg Era: Austrla-
Hungary. Thru Jul o-ln
Honor ot A. Hyalt:
Favored Prlntg
Thru Jul g-The creat
Bronzo Ago ot Chlna:
An Exhlbltlon from lhs
Pooplo'8 Republlc ot
Chlna.
Thru Jul 13-Tho Buil
Mastor: An Alrlcan
Artlst. Thru Ssp 2l
-Modetn Mastsrs:
European Palnllng trom
The Mugeum of Modern
Art.
Thru Ocl 4-Amerlcsn
Drawlngs, Walercolors
and Prlnts.

El turao dal Brrrlo
1230 Flfth Av
&s1-7272
Tu-Frl 1O30 am.1:S pm,
Sal-Sun 1'1 am-4 pm
Thru  Ju l  27-Con Su
P€rmlso
Thru Aug 3 Parla do
Leon.

turaum ol lh.
Amarlcrn Indl.n
Broadway/l55th Sl
283-2120
Tu-Set t0-5 pm
Sun t .5  pm
Clorcd  Mon A l l | )1 .
lh ru  Scp l  l?  t l r r r r rx
Mmcra ln t  ( , t  l f ra  l . l r i l l
S lour
On arh lb l l  In r l . l l i l l l . l t

WtN.. th. J.g0ara
Ara  ,  ra l l f , l  A^ lm. la  ld
ItE Arla .rl Yrrl l l .
Artra,lr a

tc..iF d rh Clh
ol tl.' Yrt
l l l l h  Avr l0 l  n l
5:L 1612
Tu.S.l l0 rft 5 Irh
Thru ScA 6 Slr.. l
Pley: PholoOr.phr
Thru  S€p 1-Hundrcd !
of Dol18. Thru lho
Summer-Llle Wlth
Falhor. Thru tho
Summer -Eloganl 8Os.
On 6xhlbll lndoflnl-
lely-The Bl9 Applo.

il.u Yort
Hl.lorlc.l Socl.ty
77 SVCPW
E7$3rrc0

PREYElIT
CHITD ABUSE.WRITE:

National Committee for
Prevention of Child Abuse.
Box 2866, Chicago, l l l .  60690.

"""'.Y:'i".::,1l;yaxffi m

MUSIC
JAZZ  CLUES ATD

cAtARETS

.Manhallan/Uplown
& Westsldo

Angry Squlr.
210 Sovenlh Av
212.W8

Br..zln'Loung.
Amsterdam Av (B6t
143 & 144 Sls)
36E-6914

lrody'r
798 Columbus AY
85G'!l@

Cllllord't Loung.
151 W.72nd St
874-8588

Eddl. Condon'3
144 W.54rh Sr
n*277

{tt W. Irordw.y
'186 W. Broadway
2@.6790

l{ralam Parformanca
Canlal
S€venth Av/l37th St
862-30@

mlk.ll't
780 Columbus Av
884€832

Shr Shr Hout.
338 W.39rh Sr
736.7547

Sludlo Wl!
'151 W.21sl Sl
213-9278

8;..l l|rll
tt S.Y.nlh Av So
242.1?C5

W..l Eoondocl
Tonth Av/l7th St
929.9045

W..l End C.l.
2911 Brosdway
ce&9100

.Manhatlan/Eastsldg
e Downtown

All'r All.y
77 Groono St
z?f'-W12

Drrwlng Room
510 Greonwlch Si
€1.9478

Jrrz Empodum
Flllh Av/l2th Sl
a7+1,720

Jrrr Mrnlr Soclaty
14 E.23rd St
177.&77

Knlckarbock.r Srloon
glh Suunlvorslty Pl
224-8/,90

Lrdl.. Forl
2 Bond Si
475.9357

Lrlnl.'r Room
Playboy Club
5 E. 59rh Sr
752.31@

Anlt. O'D.y
Thru  Ju l  12
Polly Pod.w.ll

Jul 14-26
Marty's
Thlrd Ay/73rd St
24$4100

tollY.llonr
tl76 Broomo St
2?f,'-2't08

l{.w Rlc.n Vllhg.
101 Av A
475-9505

.Qu6sns

Echo
137.35 Northorn Blvd
Flushlng, Qussns
961. r ' r  11

Car.ld.
227-02 Llndon Blvd
732-8590
Jszz Frl.Sat

.N.w Ja6.y

OulllYa/r
821 McBrlde AY
Wsst Palorson
(201) 684-9589

NEW ACTS AND
SHOWCASES

Th. Burh..
23 W. 73 St
874-8091

, ' )



Cul .lon6 lhe rlollod Inr

MUSIC
col{cERTs

thoucaalng.l tha
Fln.l.-Showc|.lng
ll.w Yort't n.w.at
lalanl
Mondays
Grand Flnalo
210 W. 70rh sr
302€079

Anll. O'Dry
Thru Jul 12
Pollt Pod.w.ll

Jul 1+20
Marly's
Thlrd Avt3rd St
24$41@

lynn Ollv.l
Mon
Ylnc. Olordrno
Tu
Th. Shn Rub.n
8;lne B.nd
Wcd
8ol Y.god
Th
Jolrn loot.r
Frl
lob C.ntr.ll
Srt
8ol Y.g.d Ou..t.l
Sun brunch
&l Y.e.d
Sun
Red Elazor Too
Thltd Av/88lh St
8760440

Don Ooldl. Oulnl.l
Jul 14.Aug 2
Phll Woodt qu.n.l

Jun  23Ju l  12
French Ouartor
Tho Shor6lon Ccntto
S€vonth Av/52nd Sl
581.1000

J.mar toody
Jul 1-5
JohDny Col.r
J u l 0 A 7
fllt Jrckron.
Jul  &12
flka Lof|gr
Jul  13 a 14
John H.ndrh
Jul  1+19
WrlLr 8l.ho?
Jul 20 & 21
Jlmmy Forr.l
JUlzz-?€
Turi fo|tor Ouart.l
2 t  t a
fbk y Tuch.r S.rt.t
Jul 2SAu9 2
Swoot 8a!ll
88 Sev€nlh Av So
212-1t85

Hayar

foneo Salam.dr wllh
Hugh t...k.|.

12-25
maal3 Jaz

O?, Lonard Oolnar
Oul]tal
Jul 0 & 13 (Brunch 12-2
pm)
Prl Prlrlcl'3 B..ltooa
nallnua Cholt
Jd  18 ,  m,25,27
(Brunch 12.2 pm)
Dr L.onrrd Ooln..
Oulnl.l
Jul +5
Chuck W.yn. Tdo
Jul 7, 11, 21,28

Fraddl. H.rl! and
W.bln
Tu&Sal
C€dar Walton
Ju l  1$18
Syncopallon
15 Waverly Placo
utw32

Jo. P..a
Jul 4, 5, 0
Woody Sh.w qurrl.l
artd D.rlar Ootdon
Jul tt, 5, 0
Soony SllttJul &13
Roy Ay.n
Jul 1$20
Strnl.y Tamnllna
Jul 22- Aug 3
E ih.r Srtt.dl.l.l
Aug  5 ,0 ,7

JAZ,

.,tezz

Pagalco
Summarfao't0
Counl Baala
rnd hl3 Orch.rl'r
Jul  18
Ramaay Lawla
Jul 25
Purchase Coll€9a
Purchaso, N.Y.
(9r4)25$5900

rPop

Th. Or. P.pg.l
C.nlnl P.il nurlc
Fa.tlvrl
Claay Houalon
Jul  12
Joan Armatradlne
Jul 26
Wollman Skatlng Flnk
slh Av 59th St.
249€870

S.lmonl P.rk'. Sun..t
S.rl.3
S.lut. to lh.'55
Dodg.I.
Chuck Eany
lo Dlddl.y
Drnnt I Th. Junlorr
Jul  19
Belmoni Psrk

Ban Yaaaan
Jul 7-13
Th. flll. Iroth.n
Jul 1$20
Westbury Muslc Falr
Brush Hollow Roed
Weslbury
(516)333t533

Th. mlrp.rr
Sltrl.mrl
Jul 26
Dlck Clark Wo3lchoslot
Thester
Terrylown, NY
(914) /t2$20ix)

H.z.l Scott
Tu.Sat
Tony R.ynold.
Sun-Mon
All Baba
Flrst Av/591h St
08&4710

D,rll. Odlf.n
Th-Sun
Blue Book
710 St Nlcholas AY
09+9.185

s.clor 27
Jul 7
John Hadord
Jlm Rhg.r
t.ry tccaalln
Jul  10
John H.mmond
O.oll tuldu.l
Ju l  11  &  12
wllll. Dlron
Jul  13 a 14
Anthony Nasmrn
Jul  15 .
Tncay N.lton
Jlnmy Rog.rr
Jul 25 & 2€
T.l m.hrl
Jul 29 A 30
Tho Bottom Llno
15 Wosl 4th Sl
22E€itOO

llalan l{umar
Mon-Sat
Tho Cookory
21 Unlvorclty Pl
074.4/130

C.cll Trylor Unll
Jul  &12
Jo.nna lrackan Tdo
f..ludng Eddl. Oom.r
Jul  1$19
Bobby Hulch.r.on
JulU-8
fonla Alar.ndat
Jul 29-Au0 2
Fat Tuosday's
190 Thlrd Av
$$7902

Johnny H.dm.n
Thru Jul 6
8.?.h Y.ugh.n
Jul 2$Au9 0
I..kd !.ll
Ju l  7
Clt.nt Y.nlll.
Jul  7

Mon
Vlll.go O.l.
Bloecker end
Thomoson Sts
GR$5120

R.d Rodn y
lr. Sulllv.n Oulnlal
Ju l  0
X.l L.rlr Ug 8.nd
Ju l  7
C.hdl. P.r|lp rnd hlr
l.nd
J u l  1 3
l.nny l.ll.t Oulnt l
Ju l  14
Chdl. P.r|lp
Ju l  21
X.nny Bu.r.l Trlo
Jul 22
Ch.rlla P.nlp
Jul 28
ElYln Jon a
Jul 2E
Vlllege Vanguerd
178 Sovonth AY So.
25$4{xt7

oClasslcal

no.lly Iot|rl F..tlvrl
Jul 1+31
Avery Flsher Hall
Llncoln Oontor
05th Su8.oadwry
58Ggfin

E

nuraum of Anarlcrn
Folt Arl
'tg W. 53 St
Lf1-2171
T$Sun 1CS am6:O om
Th 10:30 am€ pm
Thru Aug 31-Engllsh
Nalve Palntlngs.

Iuaaum of
lro.dc|.llng
t E. Silrd Sl
3Et.2a7a
lu.8al noon.3 Dm

Iuxom ol lodarn Arl
il w |x!81
0(b.6rm
Fr l .Tu  l l .m .6pm
T h  l l . m . 9 p m
Thru Scg l0- Prbto
Plcarco: A Rctroiptr.
llvo(ovor 7OO work!).

Nrllond An mur.um
of Sporl
4 Ponn Pla2a,/33 St
Madlson Souaie Gsrden
241127
Tu.Set 10 am€ pm

l{ltm l{our.
020 5tl|.Av/soth St
58&3907
Tu-Sat 10€ Dm

Pl.rpont morgan Llbfrry
20 E.30rh sr
c05.o@8
lu€rl 1Og) am5fl om
8un 1.5 Dm

Pollc. Acrd.mt
Iuaaum
235 E. 20rh Sr
/t77.9753
Mon.Frl $4 pm

Sone W;lirart Hrll ol
Fama
On6 Tlmos Squsre
?21-1252
Mon.Sst 11 am.3 pm
Sslule io Amorlcen
popular songs from
colonlal to dlsco.

llrck F.rhlon f,uaaum
15+57 W 120 Sr
00{t'1320
Thru Oct 15-Coltumos
from Blsck Thoslro.

.Downlown

F.d.r.l H.ll
Nrtlon.l fur.|tm
26 Wall St
204€711

Contd on Pagog)

Tuo.Frl 1l em-c pm,
Sal 10 8m-5 pm
Sun 1-5 pm
Thru AUO 31-Thal
B.lmonl L@k:
Exhlbll lon of l lno artS
.nd mcmorrbll lr
m.rklnC Bclmonl Prrk'!
75lh Annlv.rurry.
Thru Aug - Audubon
rnd Hl! World

8tudlo lurom ln
l{arlam .l lh. X.rldl
Elrl. Ottlo. lulldlne
r0:l w r25th gl
.2t.5eoe
Mon.Fr l  l l .m 3  9m
Sr t  g  rm. l  pm
Thru Jul 23-8l.ck
Mrlld! Arl Exhlblt lon.

mrl|mt tuaaum
ol Amarlcrn Arl
75lh St/Msdlson Av
794{odt
Thru Aug 17-Con
cgntratlon: Charlos
Blrchflold
Thru S€p 7-50th
Annlversary Gllts and
Promlsod Glfts.
Thru Sop l4-Loulso
Novalson: Atmogohore!
and Envlronm€nls.
Thru S€p 28-Th€
Flgurallv8 T;edltlon and
the Whltney Museum of
Amerlcen Arl: P6lnilnO!
and Sculpturo torm lhc
Pormanont Collocllon.

El Trll.r lorlcu.
1 Eail 104 St
Mon-Frl 1 1om-4pm
&t'!.4338

.Mldtown

Atrlcrn Amrrlcrn
Inrl l lula
833 U.N Plazs/47 St
949.5666
Mon.Fr i  I  am-5  pm
Sal  l t  em-5  pm
Th.u  Sep 14-Sp lendors
in  A l . i can  Tax t l les .

Amarlcan tutrum of
lmmlOr.llon
Statue of Llb€rty
Nalional Monumsnl
Liberty lsland
732.1236
Clrcle Lino-Statue ol
Lib€rly Forry leayes
Batt€ry Park t4 pm
delly.

MEDIA
TELEVISION

Movlos a Speclals:
.Channel 2

Jul 29,8:30 pm: Notwork

ochann6l 4

Jul 8, I pm: Battered
Jul 10, I pm: Eddle Rabbll Speclal
Jul 10, 10 pm: Top Ten Muslcal Varlety
Spoclal
Jul 11, I pm: Lovlng You
Jul 12, 10 pm: Nows
Speclsl-Ropubllcan Conventlon
Jul 13,9 9m: Anlmalo aro Beauilful Pao-
plc
Jul 20,9 pm: The Awakonlng Land Part 1
Jul 21, I pm: The Awak€nlng Land Pari 2
Jul 22,8 pm: Tho Awakenlng Land Part 3
Jul 2'1,9 pm: Gold ol the Amezon
Woman
Jul 27,0 pm: Alrport 77 Parl 1
Jul 20, 9 pm: Alrport 77 Pari 2

.Chrnncl 5

Mobll Spcchlr, E:3O pm
Jul 7, Coll lr lon Cou.lc
Jul la, A Prrly wlth Comdon and Green
Jul 28, X.nny Evcrcll

.Channol '13

Vlsual Ailt Fot f.lcvlslon
Jul 21, 10 pm: Womon In Art: Goo.gla

O'Koelfe

Blll Moyerc Joumal
Jul 10, Ronald Roagan
Jul 17, A Conversatlon Wlth Judgo
Frank M. Johnson, J..
Jul 24, GIA: The Secrot Army
Jul 31, A Conversallon Wlth Max Lornor

FILIS

fhe Newark Black Fllm Festtval(7:g)
pm):
Thoro wll l slx wookly scroonlngs of
slgnltlcanl conlomporary and hl3torlcal
tl lms aboul tho black €xDorl6nco.
.Jul I, Mary Lou's Mass; No Msps on
My Tap!; Alvln Alloy: Momorlos end Vl-
slons.
Commenlary by Mr Guy.

.Jul 10, Slliers Bohlnd the Camera:
Vsrnelte'! Wofld; Soloum; ...bul then,
!ho'! Betly Cartor.
Commenlary by Mlcholle Parkorson and
Louls. Flomlng
.Jul 23, Peul Rob€ron: Trlbulo to an Ar.
l l !t:

5



'au[ pellop eql 9rolB lnc

DINING

llur llrwrll
135 Thlrd Av
Mon.Frl Supper Club ontor.
talnmenl, Sat Dlsco.
26&7690

lraa|.rla
't00 Ealt 53rd St
A la carlo
L: fr.3il.75
D: fr.34.75
AE,BA,CB,OC,MC
Opon 24 hours.
751-4E40

Th. C.ll.t
70 w. 95rh sr.
Columbus AYc
8€0.r200

Ch..hhr Ch..|.
319 W.  31r l  S l .
Eng l l rh  cu ls lne ,
dellclou8 ch9o9o souD
end sllcad sleak.A la carts.
L:38.75.317.50
O:39.7$t19.5O
705{016

Th. Cocl.t.d Cl.mr
1678 Third Av.
94rh sr.
Seafood taro, nautical
dacor.
t4.00.$7.00
Cash only
Resgryaliong 3uggeslod.
831 -a121

Collon Club
66€ W. 125rh Sr.
Sunday Brunch 10  am.
4  pm.  Open da l l y
All malor crodil cardg
honorod.

O.vld'r Pol 8.llt
9E Chrlrtooher St.
Inllmate atmosphsr€.
Doliclous crapos; omolsts;
h8lt pound hamburggrs;
numerous lce cream
ooodlos. 32.95.35.50. Cash
only. Open unti l 5 am.
243.9014

Oobaon't Rartrunnl
341 Columbus Av/761h St
L: 3:l: O:35. AE,V,MC
rcccptcd. Raseruations re.
gulrcd.
302.01@

El.9h.nl I C..0.
68 Or..nwlch AY
Grcrl omalal! rnd

MANHATTAI{
qulcho;exceptlonal dess6rts
A la csrto 12€.
AE,BA,CB,DC acceDted.
2/tlt400

Erlhrr Eng
lE Poll St
3il-39. AE;BA,OC,C8.MC ac.
coplod.
673-0750

Faalha.| Rartaurant
24 Fltth Av8th Sr
Sldcwrlk crlc and gr.
l lghl In0.A E.OC,8, MC.
0730r50

Oqhl. th.n'.
t9t Columbu. AYrtOh tt
Oualnt and colorlul
L: ft 32; O: tt 312.
AE,V,DC,MC .cc.gt.d.
Rclanrllon! ruggclt.d,
595.2138

Ol..aon'a
Publlc lloura
{00 Columbu! Av/79th St
Fl3h. lowl and boof
speclellls!. L: tr ti!.25:
D: tr f5.95. AE Accoiled.
s71A72A

Hom ot Pl.nly
91 Cherlos si
LiYes Up lo l l3 nams;
Southorn food spoclalt l69.
Dlnner only-t8.5G315.50.
AE,BA,MC
2/t2{€36

l{ra Yu.n
Srachuan Inn
/O E. Broadway
Informal dlnin0.
Excallonl bge, and scall long
and moo 9oo gal pan
dishes.
966.5534/5535

Jrct'. l{arl
310 Third Avr23 rd St
TradlllonEl soul food.
34-37. MC,AE,V.
26G7[0

Tha J.malc.n
432 Slxlh Av/loth Sl
Jamalcan tood soecialt les
and geafood dlshes. Dinner
only. AE,OC,V,MC. Rossrya.
l lons 8uggosisd.
932-320

Jrrd
1279 Ft?!t Av/o8th St
Wum rlmosphoro; Interna-
tton.t m.nu. AE,DC,V,MC.
737.3735

Jocl'a Plao.
2350 S.vanth Av
OD.n lrom 3 pm dslly.Con-
ilnanlal and aoul cul!lnos.
2(}9?tt

l. l .nllb
a0 t t  f t t ln  AY
Long ..tablrhad lout tood
aalarlo
$,am

l.?fl|.
C C W  t t d t r
llaltan outatna. All mtrot
craa[ oarda aooaglad.
tr..0||0

lo. ,m.fra C.h
I l.at.|,.nl
t t  W n . t  ! l
Splnlrh cut||na
00a.e3rl

L.ln ltra.l
75 Grcrnwtch Ar
Roglonrt Amorlct^ cutltna
9291579

ll.rvln'a Oa.d.n
2271 B'weyto2nd 8l
AE,MC,V rcccpt.d
7990578

tuaaum Cata
3€6 Columbus Av
Casual, artsy & colo.lul
L: t2.50-5.00:O:t5.tl0
721-75n€

O.nopilll.
473 Columbus Av
Sun brunch E4.95-t7 95
D: 37.9$312.95
58G8127

Thr Only Chlld
226 W. 79th St
Good Southern tood.
8714577

PaDnthatar
392 Columtius Av
Conllnontal culgln€.
AE,MC,V.
767€922

P.rch Tr..
557 W.125rh Sr
Southorn lood sr
reesoneblo p.lcog Crih
on |y .864.93 t0

Pol.lll'r
2315 B'wayr84th Sl
Ercollsnt ltallan
culslne. A la carlo.
D:E4.5G38.50.
AE,OC,V.MC. Rosorva.
l lons sugggstgd.
58G12@

R.n Pulol
321 W.51s t  S t
Soulh ot France
cul!lne. Quiet and at.
mo3Dherlc. L:38.5O39.75
D:813.(x}E10.00
AE,DC,V. Roseryatlons
tequlr6d.
246.3023

lha R.d laron
2Ol Columbus AY/69th
Amgrlcan and Contlnon.
tal culslneg.
L:13.5(}36.75;
O:t6.0G310.00.
AE,DC,V,MC.
79&8090

Rad Rootl.?
23Al Sevenlh Av
28+9252

Rltyu Jrp.n aa
Rarlauranl
210 Columbus Av
7gg.tu7

Lt2.5Gt3.50 D:
E5.s0{0.95. AE,MC.V.
58G7826

Taacfiart
22a9 B'way/Aist St
AE,DC,MC
787-35@

Top ot th. prrt
c.P.W./60rh st
( A l o p l h e c A W
Euilding)
Spectacular vlow, con.
llnental serylco, Intarna-
lional monu. D:
tr2.9$319.50
AE,DC,CB,V,MC. Reser.
vallons reoulred.
33$3800

fh. I.r Sm.llr

MAGAZINE & NEWSLETTER SAMPLES... onty SO
crch. Ovcr 145 publlcralotr!, covcdtrg I wuc norc ol ln-
lerts|s, lo choo!. from. For fitc dcscrlpdvc UrI rcnd r
strmpcd rddrBsc{ cnvclopc ao publbhcr! Exchellc, p.O.
Box 136t, Dcpt. t92A, ptrtnncH. NJ |n||6r

ROUTES Magazine
The Guide to Block Enl.rloinment
htblbhed Monthly
tl2.d) lor one ,eor
or wu can snd tI.(nlot a emple copt
Send to:

ROUTES Magazine
Dep,.ASuie1302
230 W6t llst St
New York, N.Y. IUJ36

&Jh or Ltorct Ordu

Sovonth Av
lunch, dlnnei

OUEENS

Crrmlch..l'3
l lTOg New York Blyd
Good homo cooklng,
espscielly salmon cro.
quett6 breakfast and
blscuiis.
723€908

Lobal.r Trnk
Saalood l{ouaa
134-30 Northern Blvd

iualat'r
323 Columbus Av/7sth
Wrtm, candlsllghl
duplcx dinlng or
.ld.w!lk cafs. B: 31.75;
L:13.00: O:311.00. Cash
only. Open 24 hours on
L on wcckonds only.
tta.$9r

la t.ra ot
llr Ar30a
tc W, tCrh sr
lrcapllonrl lcefood.
I t9.?C r^d up; D:
19 l}320. AE,C8,DC,MC
Itr.0ca0

a.ac.rd Lllllon
ecr w, 2cth sr
Tranch and Contlnentsl
cul.lnaa. AE,DC,MC,V.
tna.zt,,,l

la.o Vlll.
!t Columbur Ay
lrarlcan cul!lnc.

atmosDhars. Grset
and sleak.

EROOKLYN

O.gc & Tollnal
374 Fulton St
A Brooklyn landmark
opened In 1879. Sll l l
seruin9 excallent
American dishss.
Famous for stsak and

tfc

IDBAOII TRBB
AE,DC,MC,V.

rC||:lrt

es.oreqfurtcJor5181

Vllb Crrr Slorlcr rdrnfi@

.  *r?.u
Sa Dr^ I bF ltrtb

t ' , 1 . -  n D r n  [ b

cr|rc|orro@tot
Nin th  S l

almosphorlc. rRt
D{IMR'

r[ 661.9310

lood, manu varios

onry
10.95-312.95. nosorve

roqu l red t ,  \ \ ,Ewr,dbr. tNrwt t4

Catering
or All Occasions

fCreole, French and
International Cuisine

"Magnifrccal Food rrlvcd In o
F rc n ch-counr, y -,n n ot m otphc tc"

lunch . Cocltrlls . olnnor o Aflr? Thartta
Piloatc Pailv f,om . Clotcd 3n.rnoaaa rar,v noofr . . cbtc.t sn.

!?,1 i 5l Sl., tYC n r: 21F.3023 o? ltl-tot!

7EE.5883

I
I
I' l
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Ust'cntoyour W,mon.

Theywant to bust out,
to kick off their shoes and
leave cVilization dockside.
They want to be turned
loose on the decks of a
majestic schooner.
To reggae and rock to a steel
band far into a star-flecked
Caribbean night.
Theywant to sink their toes
deep into white, pink and
black sand. Oh, so warm.
And be the firstto make
their mark on an unspoiled,
forgotten strand of beach.

They want to stand on tiny
dots of land named Nevis,
Dominica and Anegada,
to discover tropical rain forests,
to slip into cryctalwaters
and explore enchanted coral
reefs, to sail away to another time,
anotherworld.
They want to prop up the ships
railing while you linger with
a shipmate over a swizzle.
And love two other barefeet
in a secluded corner of the
most romantic Sea in the world.

They want to take off with
other spirited bodies and souls
on one of the most glorious
exp,riences im agi nable.
AWindjammer'barefoot'
adventure.
For as little as $295,you can
be footloose and free as a gull
for6 to 11 days.

Crpn Mlkc,
Wlndlammcr'Barcfoot' Crubcr,
P.O. Box lm, fr"pt.
Mlrnl Bcrch, Florldr 33t39.
My shoes are holf off already.
Send me your free full color'Great Adventure' booklet.

N a m €

Address . . .-

Crtyi Stat€r Zip
We're going to do good thing* g

[s ysli lL?:''t vou just risttf:
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